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19804ERDEIFE, 1920 DLFEAEBLET HICHTcY, Fiticl Lok
ARG D D& 5 Fivk [HRCE] M20HED% ] L8 - S |IRRA
C—EL, FORBRMEEEET S LIIEDTRECE VDR, 2D
HHAER D HEEhhE R bl DF VFHAICE - TINVERDXES
HUVIIANFUI R U CEEN AL E®R TS DO TERLS, L5 7
Ty 7V DEBRICETHLDERARIEDHEBRVLHLTHD. LarL,
FEf] &) BEORRTHEEL, [MECHE) [REEROZER(t]
Lo EE L ERAHETRAMBY Tk, THAXE] 1 E TR
EHRTOMLOETIC R V) LAB L TEMAKBRDLOTHD, KL
B IX19004E LI D B L\ BARRY, Wm0 fER & b RE - iR
RITEEREHET DD TH Do A ¥ ) AD/NRRICBNTHARD FHD
oA FOEERIC, 7 oy — D [BEROFR] T, 50X 7
A vy aR A4 ro [FERME] ORI, ~A4 77 -0 [FhEHR] FIRsRIS,
EENREAA S DAL ¥ 37 Y EZT o BRIV b o oo T L
THADDER I BIE, BBMOBEE, MEOCEBMLY, HABAMBOLE
wx, FEWEOECIEL TRITES DEL, $ILVCAMBREBRL
TiFotco €7 VAHE, 7ve PBEHL, T4 €YY 24 YO0,
LA X HIE, XFOLALTRE, M, RESS TOENERICE -
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TEDEBRNRBIHINTITLH T, 1920E8RICHEERINI—FRIOA XY 2
N, EOBADRINIRFONDO—DLH D LRTE D, AREMNE
AL, 0L TFD A~V F ) F A XAdhE Vot [RAHH] BRED
ZEITE\ T, 1920ERDEDT 7 4 7V IRBIENER L LTOEER S
REESHFRIVAGL, TRERZCHREBELED L, o TK
WO TEFILNERDA ¥ Y 2/NFHORE & L TOMBNFIZOWTLY
B ERIRFR > Tl ARO BRI L5 & 2 A1, £O10FMICFEE
INLESOEFEEMENC L, BT ARELRLMEOLE, Vb
RE DR ORER L W U 23h, AMERICHOBD Lk - Thich
ERETHIETHD, HHO [EHR] OHEB TAIE > T e HAH

EThDH, TORTEEL [ME] & [EH] LW ©r vy OREICRR
ENBEZODEF ~ 75, LD HTFREI2DMERCEWTELTIRESL S
LEFEBTD, D2 TEOBIFBDIER v v 2D Women in Love (1920
EWER), ~v 72U —D Crome Yellow (192148), /a4 2 ® Ulysses
(192248) Th b, (v v vz Women in Love %iEfE L 7cDid 19164F
ThaL, Vad 219144 Ulysses BEREF L Do > TE
3 20 ERD/NHEFELDIZ—IEZ DHIREN 20 FRTHo b DEE
)

KFICE 2T, A XY A/NROHNDRT, b 20 FERD NnEf
W, REBRREREHEI A XY 2 Tho T bOEWTEIA - & - R
Dk iU T, ERORERY, EREAE o ERAES LI L
LULTOEERLEERS D, £DH, Women in Love 2324414 ¥ Y
A BT IR B0 F19204E 0= = — 2 — 7 THIRS NI Z &R,
Y a A ALKEAR/ ) TRERBIRRNT T el LIk, BRMBATENE
NEERRTEY ~ FCho el B2 DI LR TE D, Elc—H I,
ERITIZVWAEAFY ATIXA —F ¥ e SN —7°RF — 7 2 VB ERD,
ER b EEMICBIAHLTEB L B Bb L E 22 G o fcZ L & X
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HRTZEY - FThbhb,
2. ALYV EXRER

" U Y2 DN 204D BN O — DI AND Z LI LT, K
RIIBVEED, LhLEFEe Y v20 B L] g T2ELOR
Ko, HEOBAMRECE LAEET S L BbNbZ Lnbh, TORR
VA IR RE LD EE L, 0ERONHEOEF — 7 ORETT LT
LEARTLDTHD, Women in Love % rEfE L 1o24e = v v 2B
DEZNER~ Y & v 7 4 OFRFIRE T DHNGENZ &2 RACEHE R
- T T2o

(But) when I read Marinetti- ‘the profound intuitions of
life added one to the other, word by word, according to
their illogical conception, will give us the general lines of
an intuitive physiology of matter’ I see something of what
I am after.®

%xOWEIT, HEES L GRBISEN AN 2T ERERIC, EL
Blaic, BEEICL- TRAINBDTHY, %75\ o PHOESHIER
Ban Ly 2AXFELL L LTWEDThD. MOPTIOES, KRR
BOFOBK, LOENPFIE, FREGEL A%O v TROER
EEIXETOCHD, FADIKEGD [FEAMMLEES] 2FHTH I L
DIEDIENT B - foo HBL, Women in Love G, {RROMRIZE> &
NEDLHAEAEETL TS, MADAETEDZ A P VATRTIAL
Che7nl, THEL TR THTFL TRED 20 <> TEAEOHENE
B2 TB. FEDIEFIL, bbAAYEIORND D OEGHELS
BA%, XIE EPREMRERE L FAERHER L T0D L BbNeeY Tl
AEADIE, HEaxDOHskEDH T Lupert Birkin #fg® L3 2E4D
T AMIANAITE D RIEERTNENDI ZEThHD, 2o, EDEAAD
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KIEAs, Ha ASEN T, ABMEMOBSE L L TE BEOT R %,
FHARICHDBL LABEETHILRDThHD, BV ¥ RI/NHDHT
DAL ~) ~DEEAOERAD XY b, BHEDOERBEOF THER L L TEAR
HENDBEOFI-ABHROK (7 4 vn) CBEALERELS X5FHFA 5,

Again T say, don’t look for the development of the novel
to follow the lines of certain characters: the characters
fall into the form of some other rhythmic form, like when
one draws a fiddle-bow across a fine tray delicately sanded,
the sand takes lines unknown. %

DL AL EI X, Women in Love DEBEHOEEIZI—BIL-» X
D1LTL B, Wi AM (Birkin, Ursula, Gudrun, Gerald, Hermione,
Rilke) #—>—D20DF & L THIENICZED, RERCENRHBREWICE
SR LE5 L THEBREANAF Iy ~ 2 OREZREBH L5 2 LT
BDTHBo — 0= DODERELAMEOMALRATHI LT, 7~ 2k
—BEEL NSRS EEL A LITD. L XRFNIIERITEL B
LX 25D

T, EEOERMUIVAL, BLED XS /NREBOF T E W X
5 TRl DEF ~7ThHDo FERIZEBIC X » THEL DREOERHIT,
Bz, E40EROEECEY), ThEREERETHOTHD,
FDL XKD ABOREELHEL T 7 ny MIFBA EERDNTL
EFHo IHLTENRBIT T Hy bR+~ ) ~DREF LW HIZELT,
AR Ry PEFEINDRTORRBROSH®E R Y v 7 DL )
ZETHOENRo T THD 90

Women in Love % ZOHIHWTH Y AR T HIR SN TLE -1
“Prologue to Women in Love” » &+ 5% L %, “Prologue” * A
DX ITDI LERERTDHEELDBND, “Prologue” TIZA#cHD
BWROBEIEN XN, Birkin » Gerald D&\ D#E, Ursula &
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Birkin OBRRSZOEE, Birkin & Hermione DBHZDRYSL & FAEED
BEAREN TN DL, ARCEXZDONILE, TLIXE&THEF
DHERREL LTI LNT, FHREFEL LTOERLAEZ BN,
tr L5 Gudrun = Rilke % &) 7o 0 ARBIRSRENEN [4]
LI T7E] 288 TABLVWHED—D>—DOTL2EL{R%, BIRRL
DR D kx> TER2ES 0 5 X i, Birkin 0oF 5 [£dho=
SO, THE] & TElR] O=20f, TiRabhad4t 7Y=L TD
AFIBR DB NENC ERDDTH S,

3. Ny HRY—EFa—EXA

Ny 72 —p8 Crome Yellow HIZEOVHLI-EE, FRICHTS
DL L, EENATRILIRDY, ZTOTXE Y Y v 7RHL
WREAR2ZHEVWIERDLDThHolce FPYR T 7 e ¥may sk
DELHEIT A & v IEFEIN, o 72 —HE Crome Yellow % [
— 2y 7 BN ERREA T2 L, Spectator SEX I DINRD A E A Vi
“Cubist Peacock” & FE1 7, Bookman \3FDRAE Y iEMEAWICE
>t2L, Literary Review \3,~v 7 2V — % BHEREMERE L R0
Fico L L, 4 XV 2DOFHEECHDEVEEEELS CEADEE AP
Waa -7, ERRLTITHLHELRACTRIILANRDHLELR
bl, BEA*FEEETD/MNREDCHE L D HTIUE, T LAZNE
Va2 Y THIRE L Y a - VTHIOKRON —AlHEE R AW
NationZEDFEEF#FFLTLE S L, T3 = TEHWEE ] O O ik
R OLFTELY « 7 PV TR -2 9 ZIXE S ¥ T/, Vathek
LEFEOCTFOE X DIREEME VX I THEH T /UL > TREEF
BTh o1,

L2L, ZOEEFEYUEFCE->T, 2O [fH]l FTHL—2D% 2 —
TEFEBTLUTCLE ) DNy 720 —DHWTEBNCRL B, Fh
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RO LD e ENLDThD, & Denis 232 @ Crome DEEIZL - T T
BIsk# & #E5E TCOEMNF, o3 A Wimbush & 3 Priscilla,
# Anne, {B#ANDEE ThH5H Jenny, Mary, Mr. Scogan, Gom-
bauld, FOBHEINTR > THKB Y % —F U 2 + D Berbecue-Smith <
HierFmED Ivor, £ 1L CDenisly, $5W57 -~ (B, E, #
2 FH B, BMAN, M BE FHD ©OWTEYLI. Lalhk
A5, DB DOANERCEEITIZNIL D o TH—PEMNRFE LR,

FIUITE, OEXDIITHS Denis 23 Mr. Scogan & /hIZ DT
#FHLTAHHT, Mr. Scogan BEICE L X5 ITRDB/NFE LiZiF—
Bt b WITHESORBICIEE VAATHETIAMEZIWLD Y 7 ) X aic
B L, BERTERT Y vakTHRMEADEB TR T. K
1 knockespotch % 5|H3 5%,

“,..He said again, ‘I am tired of seeing the human mind
bogged in a sacial plenum; I prefer to paint it ina vacuum,
freely and sortively bombinating.’” (p.102)®

«,..Fabulous characters shoot across his pages like gaily
dressed performers on the trapeze...” (p.102)

5% v, /Ni Crome Yellow BHhDdhT, Zo k5 mBEAMIHEDOWH
A E CIRBELIHLL 77 v 2@ D EINTWSDITFmELR
Hrxhsbl, F0:&—A—ADANE Women in Love D54 &R
B, a0l Thd,

Ny 7 A SRS BICEEL TREV R D, NEDEAF & 72 b i
“Hercules D¥E" #EAT %, Crome DEEDAHFIDILEDH T,
MA D Hercules (%, fEOFOTMEL BECLELTFHAORE, B+ s
CASDAYDO—YDSDEAMCEE - TeE ) I —¥ A T80 #2 T
LE oo EHOEFRIZDHEDMD T/ bDEFRTLICHD Lich D
Thho T, FREAFBRORVCEEOE LE VEEI BT D, FEOFTL
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DEINfcERBOEL &) ST, Hercules ©Znik—ED5eEE
2=y FPTHDF2~7TE LT BOBBORNANSEHELTHD . &
THERDOKB LR UHEFF - o2 D/MNA D Hercules (X, D54 DR
T L OWBADOERIT X - TIRIZE D LD ONDH, EEOH a1
Z2lcF 2 ~7& LT Crome OBABRTHRBWEETHD, F LTS
CREENER LI [H] BEDX 2 —~ 7L LTDF X ORI E LT
{ %o BENBICEL D AMENELICE L LTI OERNS, #2112
DIEFBND Y — niCEIERDOB KD 2=y MNEVEI NS,
Crome Yellow TIX AL EZNFNENELD BAG .50 5\,
HWETL TR DD ik, HICELEL T Fnngedhs LTk
h k&7 Crome &), £XHDODIL, TEAEDESRY B -Ha

BberHEB VR R a3 bR EM S FELED FF T\ 5,

Parallel straight lines, Denis reflected, meet only at

infinity. He might talk for ever of care-charmer sleep and
she of meteorology till the end of time. Did one ever
establish contact with anyone? We are parallel straight
lines. (p.20—21)

Crome Yellow R\ TRBEARDIL 7 — < Tl BHBETH - 7o
FIULZ DNRBER L U TA XY AHENRDO 2T 4 TH Y, ZAL
Lloo T ZEDBLLWALNTHD. BIEL, MAREEXHED T
Denis D/NROMFBRL BOE, LREA R ZMBEADOFELEDE NV Fy
vyzuw YHBEEHLY ThotcZ L% L, Denis ©» A#Em%
(Anne TR LIcZ LHEDT) HITXE, THS LHRFE, AL,
FH (p.66) ] T OWTOEE L S - 7z “adolescence business” # <0
DEFTEDFEBDO—DILBILTHIET, Ny 7 2Y —3A XY 2/RHOE
MR 7 — < HBERIETLE o oo ZOTHBTEERRER, /N
BRI DEWHIFRFZHELL LD L T2EMIE, £ IRKREOHET, *
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2~ ERLPHS T L ZHC—ET Do HREEDHITCHBEL, ZOMR
FEINTERDOELMERAED L 5 CHECL D { I ¥ = — ¥ X 1 DA,
BROBR T BB X 2EBLEER ZBMAETLD L
BHRFA LK 2 —E X LDEHERT Ny 7 2 Y ~DEWIIRA EEHE
LIZ7b L8250

BL, ZOFE, Ny 72y ~ZX5 [/NRD T — < Dtk ] BT,
BEDWNDHTH 2 — EX L DOFESKREL T LRI, Zoxz
A NVDINHDOERE xR S TETH. BRERD T ~ <& B LI/MRL LIk
INRTIE B D 2\, Crome Yellow 7HFE L TIRFRABED 2 2
A v &> Point Counter Point (1927) T~y 7 2V — % [/NoDH
B 20D ZEEBBNTH D, IiH, R, AES ~y72) -0
BRI NN, FhEREA LSS, TEREOE ¥ £
—VaRT Ty vaty JEBbED. LU KR ZOHEL RITLIC
Point Counter Point BRIIEBIECTERAB L « XD DEfE & ko T,
CONHAEEOBH LI EPRELTLE » 1o,

3. PaARXREEHY

REE, 2P~V LUK T —~BEN [ odgend, »oF
N —2DTHEHARICEILINTLE ) B4E, DRDOHEIED TREL R
TS REREIDBEER . v v 25 Women in Love L%, FHZRD
KA B D/NR Tl indbolod o IWHEIL, ZORREL LS [/NROFHE
B 2o R %A (“Why the Novel Matters”), /N7
- v B OFERVBEITEL L T o e EDFITRD BN D DTl
WEB D LinL, ¥ ad 2Tl o IR I, FRaMERE cHL
H#ED LN, AMChrrbbeH5W5 7 — v BEE, TE, BREOLEY—
RO Z L AED v ANV THB DA G & N5 CIERIMERD /NI
DPETEVAZTLED L&, TRERRL, FLvzel EHOER KK

_§ —



TER(r2ENVT 3~ 2) | LT DThDo Ulysses BENTHBo
Ulysses \3HEEC 6 FEDRA T B, WIRLENC T Ceifaosyi T
(Little Review &), TN & EWC UIERCEEAY 52 T Lk
L1922/ i kR X vtc Ulysses (2 BHERE B OB % DR
BOEFERF TN LT Do [XHOENR] 2 Ehe5Dh Ulysses
Thbo L2 LEHFIX Ulysses # THOBREHEEL R 0 EloTL
FHENS, ek 2, SETRMEK L Bl o=F —~ 7248 Ulysses O
TR BBCERT, AESIXELIhEZLTHI,

Ulysses # % representational A A HFE TS = & T ¥ Y 2/~
DIEFHFAR (b LR 7 v~~~ VvOER) BN Goldberg 5
ABICE &, Frye o Anatomy of Criticism fhF L% D Joyce B
ROFRT, —@EHTEOMEE « FENWERE RIEX 003, v ¥R I A 6l
fEfR%E Ulysses \Zh T B Z LANIFENE SO Tl LI TR
Vo ELTZZ LS LIE, EEDNRD [Fdh ] OMBEELBAT, /A
BAFTECOFETOHAYRE, FED “narrative” & U COEH, £% R
& LoD Ulysses OXXHHMMBEBMENDONELDBEIATH DD b
%Y a4 AHEF (Ulysses #7F) DWN DR CEZNREZ LI DL, [f#
Hl & TZER] OeF—708EDIHIHIEL, YDXHIREI oty
2 A4 2ADNFIRE S DENEVIETH D,

¥ a A 2% Ulysses #HER_E 3 MIBHITHHFICA ST T B, A (&
T Y~ F) ik~ ~—D Odyssey iIZE\Tiz\ 523, Odyssey DA 7s
53, Daedalus 3izE, 7405 v FEFICFOEY, Hamlet 531,
EMEATLELTEN LNRD. 19046 A 16 BIC £7 Y v D—THE
Leopord Bloom 3@ 3 %4 e AR HEBRIL, £ LT bBHWIX
BEBIT, TOME - GRHCEHOBERTC LAY EREMEINTHS
DTHBND, DF DIIAMOBEHIRE L L TORMEREO#Y & %
2bNd L, ERAOKEMAREH FTOYRBNRLOOBEHR L L%
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ZbND, LLEBLT 7 AL EDLEDICEEE T T & &, T
FE{EELELITBEIN, GOVAENABIRD R WHEROEFITH

A28, #2147 (“Oxen of the Sun”) R TH L5,

A.Horn 0@z ¢ Mrs. Purefoy OHIEER £> Bloom |IES4F-H0D
MELBEROBEECEZIATFNTLE D, /b3 L Homer 07 > v ¥~
Tdho T, KEMoOESE Odyssey OFBEHRICE > TLE - BT eh
LE UL 2 S EBII LT L, O & D ED T Bloom (X200 ET
FRICHEA 2 T Do

WHOHRIT, B HE - BEOHBA D > T DEFHND,

Send us, bright one, light one, Horhorn, quickening
and wombfruit. (p.380)%

Before born babe bliss had. Within womb won he wor-
ship. Whatever in that one case done commodiously done
was. (p.382)

1EF LIRS, BIE - 8 - RO BT O TTh b5,

Both babe and parent now glorify their Maker, the
one in limbo gloom, the other in purge fire. But, gra-
mercy, what of those Godpossibled souls that we nightly
impossibilise, which is the sin against the Holy Ghost,
Very God, Lord and Giver of Life? (pp.386—7)

FLTENRER2#He, #&0bE, WikhosrEw Lilith, 5503k
DOEFORLRIMAE D O LORERE X 58IT, %7 Virgilius 55 &
ZHDA VT Y FOHRADIEDENT LD, b LIRKREELELID
e RAELIC UifEHR D, £ 1L T Averroes & Moses Maimonides o
T & B AR DI LE RS, WERLALITE Db 5 B4 HINERERTEHR
BHRHD LHLPLMELERIZONT, LbFX b,



Then spoke young Stephen orgulous of mother Church
that would cast him out of her bosom, of law of canons,
of Lilith, patron of abortions, of bigness wrought by wind
of seeds of brightness or by potency of vampires mouth to
mouth or, as Virgilius saith, by the influence of the
occident or by the reek of moonflower or an she lie with
a woman which her man has but lain with, effectu secuto,
or peradventure in her bath according to the opinions of
Averroes and Moses Maimonides. (p.387)

FLTC, FRURET, BT, BLIRMNLEEY, EREO/mT 1 Th
5%

S E, FEEE, EREZEOEEY B Bloom 2Nz, #Hu
ABELY SHTML, EROLFHEED S »ELEHFOT DL bHX
b3, KAxlkXbd ) bic, HEOCHLEERT THEESE~D
ML TITE, £ Bloom (315 % A5F D, Stephen [ FDF & &E
BA BT\, Lo fo A B — Y — OESE &1 3BT, Dixon, Lynch,
Madden, Lenehan, Crotthers, Stephen, Costello, Mulligan 5 4%
AEFDORE L MEDRBRLOT A LEREDT B, & HICENHNE
B LD/ e T 4 LRI NB I L DX DET L o THAEIN,
EREROBLVWHEROHER L k> TERINTEDEBEICTHDTH
Bo

F 413 Odyssey DOMZELRIECIE 2 7= Bloom O—HOHXFEDI B
DEAHRHADOERE LM > TW5 L5 Tho T, Fid Bloom EA 21,
%%\ Stephen fEHA L3 MESR L b R 2 % By 7 — <D
WCDHEREFAU> TB L, Lard, ZOBERIAIEOLDEL >
BTHEINTHBZ &b, BRO—BEMLZRD D Z & BHF 4R
Tl ho 1275 Iser FH L H IS, O ERHRHRCETDINGIADL D,
FNFNOLHTERINDG KRS  OFFIL, MEOS KL MEHRCHS
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BERRATEDTHB, 0 &) Lowiabidd* o Bloom b, & 2EHIEH
DRFF Sir Bloom 1T, H2EHISBEE - 5%, HHRIHFOEEHA
KILEREBEE, bARIBERCEBARZEI TRV TE, BRI
FARBECERT D, #HHINHEIERICENRD, SRENLIER
bEBICHEIEI N D, AITEHYENRWS L OFRRD, F4bIL,
Bat, Eie fE, WEE, FHEE, BEX, HOoIs0%, ZLEYE
Tb% D, Mrs. Purefoy (Bloom, £4ich, FEifgm, NEELE&EY
CDOEBRICEZED LT SERADER Mrs. Purefoy) (&, 427z v
DEDETHLY, A MarionTh b, HFEZEDTRLTLH, KD
BEHOBELYZTLBTOEBTLY, TXTHOHEENY (“Thou art all
their daddies.”) G¥ ¥, 7>> Mrs. Theodore Purefoy D Ch 5%,
IOXHCHZTRENEDLDZ LITLY, AXBC—ETHARDEE
HBEIN, AREEXTELAHT D, Z LTI FLE, BENS
DIXEROEZ X FFOSDICREZAD B, BWHZ UL, BEOXHERH
BEOBENHLHERT AL LEDTELOXIBHHYIHEILLHSR
HHEEL, HBLIDETHETLERAILNTEL S EWOYEEN,
—EtE, BefEE LTOERIL, OB, BihXhk{Ay, bshlld
BV ICEBIREREEBRE LT 2HRBOLNEE LD, DRIKIT,
B&REM@EINC Little Review \CEEI NI BEE TOF BT W K
Odyssey 1% 2B 2 A4 P ik, 192241 Ulysses 4= 13% 2 U CHIRX
NI ST, YaA 2BHDOFTCRFYISNTLE - 1o, FEEFEE NI
po—Ek:, ¥EMET LAMBETIERL, HEx0HGEREEMICRE T
ek zhd Odyssey MEECELU %S H —20RHELYETHICBEX L
WA KB EEERED TR TH » 1cD TR\ 5 5 2 Iser 0fefl
xF1< &,

Language is not used to fix an object but to summon it
to the imagination. The multiplication of perspectives will
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blur the outline, but through it the object will begin to
grow, and this growth would be stunted if one were to
try and define, since definition involves restriction to a
chosen viewpoint. 1)

WEOTHILLSPMETIERL (b DAAF~<~D Odyssey &L v af*
D Ulysses (3550 L GHFFLThLL, Bloom HEZHDfTEf % Odyssey
LEFL TN, 7 — ikt LABERI N RO RO Z O
HOFHAEHEND, BRAOKEHAE, S CMHERLER, HaE
LI AMDHRERT 5B RESR,

EHFEIT T 2T, WNEO [HE] 2D LITEAT, R0 [EH (» 2
ENT 4R MNEF—T7ELTHEETHI LERAELILL. RE
LEBC LYV ARABINICRRT, 5D EH LY IRENBLAHE
XNBHHT, BEOKRETIIIBLONAR, LXTIBHDOMEERDOL
DEEFTHZ bbb, FKiklLick 7, Bloom, F&ih, Mrs.
Purefoy HD%Fi &, FOBMA—MLELHND, HFI2hE L OBE
PEDFTHSH CTHEBA—MEHERTHZ LNTEEH, HHYPHHA
MEHBWE FEARAWTELDEAL LHLEINEFT, HHOEY
LIEE B o B ERI BN TN L s ¥ a4 2hUlysses THRAZAT
WAHDIEFNTRNES D Do

RRZZZTEAYDARENT 5~V ADEF — 7 HEETERWED
NTHBZERLL LT [FOER] [EHEORR] 2&ETEs Y DORE
DIIFEI D ARECEHFICE > Tl BRIV EODOHEEEL LT
EF#an, TARESRGLENTS] TACHHBL Y 2EEANED
fRIE, $hbb¥xa— YR LOERANLE > T ol HRIXEDKIA I
SEEN, BHEOEIERAED X 5 CHEHEICA DT EAayaH LV2ER
B, BUMFBRENRBELIN e ¥ YRT V=2 INY — o J v —
7L BT ER 2 b LIBENR T EZ OE TH B BT 7V — 22~
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VDR YH Yo F 7R 7 R oY s XUV F 2~ E X AFPFEDE
WHEBEDOEREEZIH, CHVOETEE v ¥ HAVITEDERD
ARTAIETRCLELERE SN, U8 (i b2 BEHEOF bk
BX oy YN THERBR Lo TNV - B ANY — e =T
HYDDENRVIENTR TV — 2 ANY % & D E {191048K, 20FKD
AXY ANRREED VOBARELEEERTHLI T T Bd
LAWe UL, 192045 B30ERICHITTO En Vid, MG EWAL
L, FEEL, %=~ 7CELT2EESBRGHT, ShIARICAE
L, —ERELIHEREZORSLSIb LY, HREENERTELDH
TERHALEL D & Lo B & L TEIRIERDEERE D B KIRC AL L,
LTBEIR, HHILTHD & 5 A& - Biig~ L BT S b,
ZPRBRE [Fv=7] DLD hAREORICHERETHHETHLHL, 2054
fRic#sni: T8y, TEREFO=F Vv, [37 2y v 2@EEORY -
Bl EBof, Fo& ) Lz FAMENRWHEND, RHTHNEHR
(subjects) NZERTHRHAMEL, AFEHOEINTHDEHTL -
THAThH Do RARBBIRARKRAELLEL L, £OHT, £iF
Y DEET DL DOOEKRMEEBRMERDS LH T, v ViZEhIZOWT
RDEHICFE> T Do

If the subjects I have wanted to express have suggested
different ways of expression I have never hesitated to adopt
them. (...) Different motives inevitably require different
methods of expression. This does not imply either evolu-
tion or progress, but an adaptation of the idea one wants
to express and the means to express that idea.!®

BIMOANY - BB, H2WE 7 Vv=2] DX5CHRED F7 <& MFE

MR LIeZ SO AR E&w, EARMICE S VISHERE TRAELIEL O

HED 2 22N T 3~V AEFRL T EEX BB ZIUTRRTIA
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Mo MEE) C@EU, fMEETFORL, BREWELZ LITho1eds £
bZ b DWOERIL, BEINIHRBBEFEDME, THEESELTHED
RIRE R EECBIRT 2 L O RELFNT I b Tc L Bbdo

Y aA 2D Ulysses DER%, ZOCA YD [AXENT 3~V AT
FREETRDZ LRBANDERRAEL Tl Ulysses T,
Bloom zRFEINICHERADTBE I HE2ERVHHP D HEERLD
HERIE, —EESEbI@BESh, Buo<KR) OFHTE BBV
Ve R, SO, BER Do TERINETH T, HEOERERT, B
DRI ARG EIT o TN B 05 Th b Walter Litz (X Ulysses
DEBE LT, TS  OXFERCUTH DI d 2 0b b T,
DIEBIEFNICE T RN L HTF T2, ZOHEIIEL {, 2
MBY ad ADARENT 4~ Y ATHD, ARENT 4~V AREIE,
HBIIEEED, 35\ WMIMOERD BT D TR & Bix - B OER %
BT3B THSD,

5 &bhOHIC

1920FERD/NROEEHIE, 2D XD ICTNE TOERBUHARDICE
LT ER O —FW e AR DBAL, FECHEBIED S
HEALEEL LTOAHRE, FULSFECHDRED B VSRR
DHTHEMNCEDZ L) L TDECH oo BRIZEHELIEARY, @A
ZDEBIFA—DLEEFF - lcz =y MNCERIN, 772F v 7 OME
B OWEIMEARY, Fre LTEI RENRE 2R T2 LA TR
5o EpffloEkit:, B0, At—V~, TRyt OEFEHEIEL
X, EHEEZ NEREC e B, BB & BARARREO X » » TICEG
MNERL, BoBE#z, AMOBXHLZXESTRY, FARCESEORE
XHuz -~ onsn T MR LBETHIOERD, ELTEDSE
A L 2R B RALEUROMEEEERF LN L UTREZBD
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WERDAX ) ANFEEDLLE, bBAHAIIRED EF =20
BERT DT TRNE SR+ Th Do T Ulysses (TR % 2T
t-= &% Times Literary Supplement Cit- X HEWEL V. o7
D, Jacob’s Room (1922), Mrs. Dalloway (1925), To the Light-
house (1927) *\~otz [EioOHEN | ZEEIIMRO EREHEBT S L
H—DDREETHD. Ll 7 OFERIL, BERRIEERT L & SRR
DRI E D R OB e, HEER LW ) FERAVETEDMERI LT
xR XNCEBPHRIIIER OFHEBR LEE T k. [HEHE
2B [ES] N A hbBBBD F7 27 4 v 7 sk /N OH
THRRALTRBILY a A 20EMELZBEETH D LIXFT LR,
ERNTIICE L, 20 520ERO/NHIENE LT 2 A, O
LGRS Y DREISTICEE S LD TH L, ME, EHSETO
NS ECTRA ERBFCHA CTHEITLO0b o e b BEEN D,
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1) #xi¥ Penguin Books {3 modern classics & \~5 5% = DR DIES
ZHT T\ D,

2) The Letters of D.H. Lawrence, vol.I1, (Cambridge U.P., 1981)
P.182, Edward Garnett ~OFEHK,

3) z &L Mark Shorer T X AREDHERE S 5,
M. Shorer, “Women in Love and Death”, The Hudson Review
VI, ( Spring, 1953) P.39,
This book is to have no mechanical plot (or only the shadow of
a mechanical plot), it is to have no “story” in the conventional
sense; instead, it is developed in separate episodes, and these
only sporadically developed as ‘“scenes.” Yet these are meant to
form a pattern of psychic relationships (“the form of some other
rhythmic form)”, a pattern of psychic movement with a large
general rhythm, but without the objective or rationalized frame
of the old novel.
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The Letters of D.H.Lawrence, vol.1I, P.184, Edward Garnett
~DFHK
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50, wvy 23 xDOEB%Y madness ¥ KRFE L C\5, D. H.Lawrence,
Women in Love, (Heinemann, 1954) P.92

A.Huxley, Crome Yellow (Chatto & Windus, 1974) J|FE#Ho0%
OFEMADOEFIZDORD R~ Y %RT, BTHRT,

NABTFE [ 1 %) 2EFNHORE] <1k Denis OOy ~ FITE
WCICEEEE 5\ D B %A o foh D Beebe & Tyndall OFu %R
LT DH, EEIFOMEEE )Nz Crome Yellow T TIZE I\ )
Bliewt 3 BEEIA(EL, “a 74 L LTCRBELTWAEERER LIV,
cf. JIIR [ ¥ v 2/NROFRFE ] (Wigert, 1973) pp. 198—200.

Frank Kermode, Wolfgang Iser &:f4E® readingDFfFsR7z%H0
J.Joyce, Ulysses (Penguin, 1968), 7|5 DB OFEMANOEELZ D
DR~ %RTe BITHR U,

Iser ¥ “Oxen of the Sun” ‘G/u F 4 LENTCNBELHED I b, Eh
M7~ < DEEERED X B2 D B2, Zxiknone ThhH, L¥lebIN
COXENRENEREALEERRAEAELBE#EL Q50 b, 2F VT %,
W. Iser, The Implied Reader (The Johns Hopkins U.P., 1974),
P.193

ibid., P.186

The Arts, 111, May 1923 \[Z#E# S fL7z Picasso OFR L W HkE, & T
zB8|HL7 5 %2 3 R.Ellmann & C.Feidelson (ed.), The Modern
Tradition (Oxford U.P., 1965) P.26

A.Walter Litz, “The Genre of Ulysses”, The Theory of the
Novel (ed. by J.Halperin) (Oxford U.P., 1974) P.120
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From “Decomposition” to “Metamorphosis”——

English Novels in the 1920s

ANDO Izumi

If the present age can be given the nom de plume “variety”,.
we see that such an aspect began in parallel with the beginning
of the twentieth century. A uniform view of the world or
humanity based on traditional values has finished and instead
multifold viewpoints have replaced it. Especially in the 1920s
many artists tried to embody those views in their creative ex-
periments —— in literature, art, play, movie, and so forth.

While considering the experiments of English novels in this
period, the present writer finds two leading motifs functioning
in them —— “decomposition” and “metamorphosis”. And in this
paper, three novels are taken up to show the functions of those
motifs: D.H. Lawrence’s Women in Love (1920), A. Huxley’s
Crome Yellow (1921) and J. Joyce’s Ulysses (1922). “Decomgosi-
tion” seems to be common to all the three novels, and “metamor-
phosis”, mainly in Ulysses.

In these novels, the authors tried to descrite the multifold
aspects of the present world by decomposing the plot, story,
theme, style, principle of causality, etc. Such an experiment is
comparable to Futurism and Cubism in painting. And above all,
Joyce in Ulysses attained a kind of originality by metamorphors--
ing his subjects expressed in every possible word, style, stand-
point, etc. This process overlaps with that of Picasso’s works
of the same dacade and later, where men and animals are de-
composed and metamorphosed, sometimes even into monsters.
And through this decomposition and metamorphosis of subjects,
Joyce proposed an answer to the problem of expressing the mani-
fold disorders in this world, without disintegrating the novel

itself.



