The Nun's Priest’s Tale ® 388 & 0tk

(1

The Canterbury Tales ©ehod The Nun's Priest’s T'ale (L F NPT
L W7) 1% prologue & epilogue & %4 696 T TH DI » ThBo WD
Z o NPT oflfe4it NPT oz Jakke Straw &\+% Peasants’
Revolt DEZFHEFDHAR R EMERINTWDHE.D 1384 L) H#E
W FERABEINT D, @

Z DYEEE—BHS RICE 2 $ B FE (beast-fable) B L T\ %,
cock & fox DFETHRMEIMRKT B, HERIXZD X 5 ICHEMARBDT
Wi\, DF D D bNEFOERTIE /AL ELh 5 BEHREIEE S ik
B7AaES T 5, Norman Eliason 73 The Language of Chaucer’s

(1
F.N.Robinson, The Works of Geoffrey Chaucer, 2nd ed. Boston,

1957 % v, ROFET 7 2 P BRI L

2

ARC3EL LC3I, &L,

Albert C.Baugh, Chaucer’s Major Poetry New York: Appleton-
Century-Crofts, 1963.

John H.Fisher, The Complete Poetry and Prose of Geoffrey
Chaucer Holt, Rinehart and Winston 1977.

E.T.Donaldson, An Anthology for the Modern Reader The
Ronald Press Company New York 1958.

W.W.Skeat, The Complete Works of Geoffrey Chaucer Vols
IV&V

A.C.Baugh, Chaucer’s Major Poetry The Nun’s Priest’'s Tale

p.371.
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Poetry ® Cik~NT\% & 5 iz “fruyt” & “chaf” ORMEAH L, NPT D
AKEEDNT WD, BT HICATAEDILZ OYZED “morality” /D Th
2T, BWHENLDBE “fruyt” XRELDTH S,

But ye that holden this tale a folye,
As of a fox, or of a cok and hen,
Taketh the moralite, goode men.
For seint Paul seith that al that writen is,
To oure doctrine it is ywrite, ywis;
Taketh the fruyt, and lat the chaf be stille.
(NPT: 4628~33) @

b2 FZ DfEFEOEEIC Chaucer |3 XHX “Taketh the mora-
lite, goode men.” LITHH LT\ 5B, KX 1Lz D “moralite” %
FXTEDL ST “fruyt” 2ITET L0855,

COFACELTE 77 v & O Ek%E BA L% Muscatine O X 51
Roman de Renart ™ O#fxith% iRk 5EL, REHCHIED 1174 42

(3) Norman Eliason, The Language of Chaucer’s Poetry Copenhagen
1972 pp.171-2.

“Among Chaucer’s short narratives, the Nun’s Priest’s Tale is
altogether exceptional, structurally and otherwise. It is neither a
fabliau nor — despite its moralistic story, about a cock and a
fox both of whom come to grief by succumbing to flattery — a moral
tale. Like the Manciple’s Tale it is an animal fable, but instead
of concluding with a solemn moral counseling us to keep our
tongue, the Nun's Priest’s Tale concludes with mock-moral gently
suggesting that only numbskulls are to take seriously the fruyt of
the tale and ignore its chaf.”

(4) Cf. A.C. Baugh Chaucer’s Major Poetry P.381. ‘fruyt’ “Else-
where in this semiproverbial comparison Chaucer uses the word
corn, (Prologue to LGW, later version 1.529). The word fruyt
here is unusual. The comparison derives from Matthew, 3: 12
(Luke, 3-17). In Matthew, 3: 12 the Wyclifite Bible has corne,
the Tyndale (1526) version wheet; in Luke, 3: 17 the reverse is
true.”

(5) Charles Mustcatine, Chaucer and the French Tradition A Study
in Style and Meaning, University of California Press 1964, P.234.
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1205 BT BN LEZ BND LD SRPEND FA ViR Reinhardt
Fuchs #TED 23\~ T Chaucer (& NPT #{E- e TIIRWAEWD
HTH Do ® L LER, K.O. Petersen L2 T5 L 5 NPT o
mEskit Roman de Renart 2> Reinhardt Fuchs % +Hi LU TAEL
7D Chaucer BH ThHHE/M, P —~F—WEBRCBLEX LD Tk
VAT S EBEANE TSRS S Th b D, NPT 23 Chaucer o ‘comic tale’
DHFTHRLTSNIERTHIFIERO—HL T B L5 ThH b,

T.W. Craik 3 NPT it ofHIZd, “the most widely known of
Chaucer’s comic tales, and is universally agreed to rank among
his best.” LI RNTW B, ® ABOFEX, B &4 Y LT 7- Chaucer
HESBESDORADOFEHREFIAL X D FiEED exempla OF %
£ b T “good men” (NPT: L.3440) {25 % % sermon {IEICELTH
ot ZNRAMDZE R BARICEADRE TR T SENRT OFGHOH
ZhbHIEThbD. HbHWDHABOREENZ O NPT KEHINICETE

(6) Maurice Hussey, The Nun's Priest’s Prologue and Tale,
Cambridge University Press 1965, P.40ff.

(7) Kate O. Petersen, On the Sources of The Nonne Prestes Tale,
Haskell House, New York 1966, P.118.

“The fundamental material of the Nuwn’s Priest’s Tale then, is
to be sought in the Chanticler episode of the Renar epic. But the
perfection of dramatic power which the Nun's Preist’s Tale ex-
hibits, the dignity of its characters, its conversations, and the
humor which pervades it are Chaucer’s own.”

(8) T.W.Craik, The Comic Tales of Chaucer, Methuen London 1964,
p.71.

“The Nun's Priest’s Tale of the cock and the fox is the most
widely known of Chaucer’s comic tales, and is universally agreed
to rank among his best. Perhaps in no other tale is Chaucer so
constantly present, showing us his shrewd understanding of human
nature and at the same time his genial tolerance of human frailty;
his keen sense of the ridiculous; his well-stored mind; and his
deceptively easy narrative manner, seeming to digress without
premeditation, yet being in perfect control of his story all the
time.”
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HAINTWD EEX20bHNR . % IcBYE % (sermon) Dz
WADFRIRBIEOWDIEE  DEBE LR L L SR 7 7 ¥ 2iTfT» TH
fi% L7- Odo the Cistercian 234 v v 7¥ZELfhOB B zE A HEL,
KO BESOHETISHA LY Uice F et BIRITFHZIC 2 01t L E
B Udons, BIMIEEE &R eI A B L s B FEIC I 5 # A0
% &3 <1z Chaucer » NPT #F|f 1 “But ye that holden this tale
a folye, / As of a fox, or of a cok and hen, / Taketh the
moralitiee, goode men.” (NPT: 3438~40) CIEENL7- ¢ 52 b T
WhHL® ZDXHITHBELTHED L4EO ‘audience’ (gD TEERE
FEhHTOFTTUONETAR D, NPT 2 IR BBk 2 Lisin b, 00
LA LFERILTULLE D TRAEKEEINHET LTS L) iIThtR%E &
NENWS Z EITHEAREL DDA 5, ZHIE—EBOBEOTLH b, &
FTHEZ D NPT 2fh2i 0 aEE & e o ACaid & A LT
RLTWEHC b DIEAHEBERNE LT 5, LA L “beast-fable” »
Ttk %t 3 2 RRC L ARENIC I < A5kiX parody DR & 72 » TEBIX N
BHo T ITHEERMNE FBIRES HENTEK S,

(2)

X NPT it “comedy in depth” D 2SN TW5H23, Il
DI EARFEBRBIBINTWADT H A H », NPT p3i Chaucer
DAL LTOES BWREAY ZDFERECHLTHWDE 3 5 7t biE

Donaldson p3E~NTW5 X 51T, “the age-old question of woman is

9) G.R.Owst, Literature and Pulpit in Medieval England, Oxford
Basil Blackwell, Chapter IV, ‘Fiction and Instruction in the ]Ser-
mon Exempla’ pp.206-7.

1) R.M.Lumiansky, Of Sondry Folk, Austin University of Texas
Press 1955, Cf. pp.116-7.

1) Nevill Coghill and Christopher Tolkien, The Nun's Priest's Tale
George G.Harrap 1959, p.20.
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answered — in one breath, as it were — by two equally valid if
mutually exclusive commonplaces: woman is man’s ruination and
woman is all man’s bliss.” 12 L HWZFELAWRED L, HWZ
HETHHFEN NPT Oz R SN 5,

For al so siker as In principio,
Mulier est hominis confusio, —
Madame, the setenece of this Latyn is,
‘Womman is mannes joye and al his blis.’
(NPT: 4353—56)

“In principio, / Mulier est hominis confusio” (in the begin-
ning, woman is man’s confusion) &\»- T Pertelote |ZZifH3 %
sentence (=meaning) (% ‘Womman is mannes joye and al his blis.’
Th%, Pertelote 07 7 YEHDOHHBO L VWEEXFHALTW2DM, Th
T T D o

For whan I feele a-nyght your softe syde,
Al be it that I may nat on yow ryde,
For that oure perche is maad so narwe, allas!
I am so ful of joye and of solas,
That I diffye bothe sweven and dreem.”
(NPT: 4357—61)

SRR OENICEICEUMRBEE TH Do oy 13 blis’ LIRHFINT
WAHMZ 2Tl ‘solas’ (pleasure, delight) &3t fFRHXN TS &
CHEBR Lol U8 = = ¢ Fortuna O Y 5% ‘sodeynly’ (NPT: 4394)
LEITRoTHBZ EIZDB, € NILHIR & “bothe sweven and
dreem” % Bhiakiit 7oHn BE DI BHEKROMHRADPGEINEE D D

(12 E.T.Donaldson. Chaucer’s Poeiry Op. cit. pp.942-3.
(19 Norman Davis, Douglas Gray, Patricia Ingham, and Anne Wallace-
Hardrill, A Chaucer Glossary, Oxford 1979, ‘solas’
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Thdo

But sodeynly hym fil a sorweful cas,
For evere the latter ende of joye is wo.
God woot that worldly joye is soone ago;
And if a rethor koude faire endite,

He in a cronycle saufly myghte it write

As for a sovereyn notabilitee.
(NPT: 4394—9)

Zo@oa v 72 FILRIEY) (repetitive) 7 ‘revel and solas’ mfF
k- TBDBNR TS, 2k Troilus and Criseyde DHFUZLL

Thd,

Madame Pertelote, my worldes blis,
Herkneth thise blisful briddes how they synge,
And se the fresshe floures how they sprynge;

Ful is myn herte of revel and solas!”
(NPT: 4390—93)

Z ZTF f- repetitive {Z ‘blis” (ZNSFREE, 1ZomW—BOENMN L L
72\) H U ‘revel and solas’ ff » T\~ %, 43 C Chaucer #RIZiE Sy
DERDL 5> TL H5D1E3 A (the month in which the world bigan,
/ That highte March, whan God first maked man,) (NPT: 4377
—8) ThoT, ZZTHENEHDIX3 A 3F (thritty dayes and two)
(NPT: 4380) &/no T\B, 23T ‘fox’ W TkABHz 503, T.W.
Craik iz X ¥ “His tragic doom is already prepared for him in
the shape of the fox, an agent of destiny, yet a traitor and
murderer in his own right, lying hidden ‘in a bed of wortes’.” a4

EWHZ LB, [+ _XVEBOHRT]| EWHDONREZ LILEEDLD

(9 T.W.Craik, The Comic Tales of Chaucer, Op. cit. p.82.
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MCiEdb. B UFTT Craik $ 3L T\ 5 & H i Chaucer (X EARIC
ZATEX D, BICEDS UTHRERERESIET T 500300
Do

A col-fox, ful of sly iniquitee,
That in the grove hadde woned yeres three,
By heigh ymaginacioun forncast,
The same nyght thurghout the hegges brast
Into the yerd ther Chauntecleer the faire
Was wont, and eek his wyves, to repaire;
(NPT: 4405—10)

Z o L. 4407 o ‘By heigh ymaginacioun’ 137z A T 5 5 #*, Robinson
= X yuE “by divine foreknowledge” LEHMIXN T 5, iz Mr. V.
M. Hamm (MLN, LXIX, 394—5) »3 Chanticleer Ogilic R IcBILE
% LT K. Sisam o “The Nun’s Priest’s Tale” ©5 % = DR,
“foreseen by the exalted imagination” 5N T\ 5%, 3D Z D Chaun-
ticleer DEIZEMRT BFRINAYIThH B, 4361 F7C¢ Chaunticleer [ ISR
L% EchBEd o, “That I diffye bothe sweven and dreem.”
- o “sweven and dreem” (BHRLTL 20:HTh b, ZZTNPT i@
BITLF —<limATHEAIMNE I TELTE P RIEb RV, %
EENT 2 2 AICIIROBRE R TH B o

My tale is of a cok, as ye may heere,

That tok his conseil of his wyf, with sorwe,

To walken in the yerd upon that morwe

That he hadde met that dreem that I yow tolde.

Wommennes conseils been ful ofte colde;

Wommannes conseil broghte us first to wo,
And made Adam fro Paradys to go,

(5 F.N.Robinson, The Works of Geoffrey Chaucer, Op. cit.p.752.
Cf. A.C.Baugh, Chaucer’s Major Poetry, Op. cit. The Nun’s
Priest’s Tale p.377 ‘4407 By heigh ymaginacioun forncast’
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Ther as he was ful myrie and wel at ese.
(NPT: 4442—49)

%D ‘conseils’ (=advice) i ‘cold’ (=disastrous, fatal) T - C,
o 23 DEEDHA b EZFTIF & Lich#icflo Paradys 7538
HMEND E WD Z &l Tnb,

NPT (i [#] L\ 5 b DICBILTRD 4 % HFH L T\5, Dreem,
Mette, Sweven, Avisioun Gk 5%, Hj L33 & “dreem” |t “sweven”
LT % 23 Chaucer DERIL Y 5 Th - teDEA 5 Byo NPT
Tik “dreem” 31[H, “sweven” 7[A], “mette” 8[H], “avisioun” 2@
FERAINTW%,99 MED® iz x5+ ME swéven {ZHHH<L, 7o
LiELiX East Midlands < North Gif drém & - Thb BT\ 3
ZENbhB, ¥z NPT L.4077 |k ‘drem’ |t dremen~, meten~,
sen~ (to have a dream) (3 {FbNAH & LTHIN TS, L
LZ @ “dream” [ZZEFANTIZ ‘to deceive’ DFE 3% b Old Norse # ¢
#iid ‘ghost, apparition’ 23N & L TEE LTk, ‘deceptive ap-
pearance, illusion’ DFokM KEBINED, 1 [F L dreem THFh

(e Cf. A Concordance to the Complete Works of Geoffrey Chaucer
and to the Romaunt of the Rose, By J. S.P. Tatlock & A. G.
Kennedy The Carnegie Institution of Washington 1927 (Reprinted
by Senjo Publishing Company 1936), $i3oDav a2~ x¥ 2Tk 3,

) ¥%¥hx Middle English Dictionary, The University of Michigan
Press Ann Arbor 1962 it k%5, (MED & LI FHsT)

“drem” “Although OE dream in the sense ‘dream’ is not attested,
this meaning may have existed; Cp. OS drém ‘bustle, revelry,
jubilation’ & ‘dream.’ ME sweéven was earliest and most frequently
replaced by drem in the East Midlands and the North, where
Scandinavian influence was strongest.”

(1§ OED ‘Dream sb. 2’

‘It is remarkable that no trace of dréam in this sense appears
in OE.; yet it is clear that it must have existed, since the ME.
form drém is regularly derived from it, and could come from no
other source. It seems as if the prevalence of dréam ‘joy, mirth,
music’, had caused dréam ‘dream’ to be avoided, at least in liter-
ature, and swefn, lit. ‘sleep’, to be substituted.’
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IARIDUL THA S VB L SRECR > THHDTHELDE e
Z G dream-allegory Ok, NAZHRA THERIL A3, Chaucer
WTE] ORHE, MEE Z0L)AFEEYBLTEELLDOTEARNS
5 by, 2L ‘deceptive’ 7t D X DX ‘Joyful’ % ‘delightful’ @ F A3 s
b T, ZOH ‘sweven ([ LJHEIC ‘to sleep’ o TH Y LH EHERYE
BB,z tizZ o NPT o ‘theme’ \[ZBiEL T3k b, —kZ D NPT
BAEFL LD E LD THS Hh, 2tk Corsa 23 “fruyt’ (2o
THENTNB I ENT —~DOMEE BEIETOWTL b,

‘Is the “fruyt” of the tale the lesson that women’s counsels
are not to be trusted? Is it that flatterers are to be avoided?
Is it that disaster is fated? Is it that Fortune is fickle? Is it
that lust and pride bring their own punishment? Is it that
wit matched against wit ensures survival? It is all these,
but not in any simple way.’ a9

NPT B TUEZ N BBAR—E Lo THRAZINTWS, “I am so
ful of joye and of solas, / That I diffye bothe sweven and dreem.”
(NPT: 4360~61) X2 5 LT# £ 3 % K ‘audience’ (Z HUX LB DHE
T sophisticated XN Ax%F%2%) LLo-TIZD “sweven and
dreem” \3Hib/e = 2 7 v AR PEL G2 cER BRSNS, Dream-
allegory O¥E &> The House of Fame DR OHETH% R THh
o,

God turne us every drem to goode!
For hyt is wonder, be the roode,

To my wyt, what causeth swevenes
Eyther on morwes or on evenes;
And why th’effect folweth of somme,

(19 Helen Storm Corsa, Chaucer Poet of Mirth and Morality,
University of Notre Dame Press 1964, pp.212-3.
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And of somme hit shal never come;
Why that is an avisioun
And this a revelacioun,
Why this a drem, why that a sweven,
And noght to every man lyche even;
Why this a fantome, why these oracles,
I not;
(The House of Fame: Proem 1—12)

The House of Fame |3 NPT D% ‘cock’ Th B DIZx L ‘eagle”
MEETHDo HL DRTHELUNSEH DD, D Proem kit 51~
1277 % COMERE T “dreem” & “sweven” @ ZEEEZBVWHTDTh
%, Hlx ¥ Tatlock & Mackaye @ DIHARZEFRIL 7ITE ‘avisioun’ ik
vision =, 847H® ‘revelacioun’ (I revelation iz, 947H® ‘drem’
13 ‘one kind of dream’ =, % LT ‘sweven’ |k another [ZE X T
Who Lol “dreem” & “sweven” DS ABWHL-OOHHL LD
L3 AE—BEEEIBE LT B, 2B 2% NPT L. 4361 o “I diffye
(=deny the power of)” @) DOEFIX —~BEELDOT HDH. RARC
ambiguous 7t DMNRBBNLHIFH o FHEBEVEWD Z LT BD
bR\, ShasEEHC Chaucer DEMTH o feh AN\ o

And so bifel that in a dawenynge,
As Chauntecleer among his wyves alle

@) J.S.Tatlock & P.Mackaye, The Complete Poetical Works of
Geoffrey Chaucer, Macmillan 1964, p.516.

‘God turn every dream to good for us! For to my wit it is won-
drous, by the rood, what causeth dreams by night or by morrow;
and why some be fulfiled and some never, why that is a vision,
and this a revelation, why this is one kind of dream, and that
another, and not to every man alike; why this one is an illusion
and that an oracle.’

@) Norman Davis (compiled), A Chaucer Glossary, Op. cit. ‘defye
(n/diffye(n 3. deny the power of’
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Sat on his perche, that was in the halle,
And next hym sat this faire Pertelote,
This Chauntecleer gan gronen in his throte,
As man that in his dreem is drecched soore.
(NPT: 4072—-7)

L Glr “faire Pertelote” (140 iz 4 kX 77 ¢ Chauntecleer 285
BNTo< DT5, LALIDOESOHEEAIEE, ZEILFIMTNT
W5, “As man that in his dreem is drecched soore” >% v &i¥—
AMOBRAAH T D, “dreem” ZIMWIZ L 505, L ‘in his
dreem’ 23 EFT/ B0 &) 0T HETOE L\ FileDide AT Per-
telote | Chauntecleer DEX»## LI4H 5, “Have ye no mannes
herte, and han a berd?” “h b F-EEV'e 73 “han a berd” ik
virility @ 2R T B Z Ll b,

Allas! and konne ye been agast of swevenys?

Nothyng, God woot, but vanitee in sweven is.

Swevenes engendren of replecciouns,

And ofte of fume and of complecciouns,

Whan humours been to habundant in a wight.
(NPT: 4111-5)

Chauntecleer |32 ¢ red doglike 7:&i%y (Fox) CTRELEF LicA
WIEERZE > T b 0% R 2T ZE 0 E%51% “For Goddes love,

99 Coghill and Tolkien, Chaucer, The Nuws Priest’'s Tale, Op.
cit. p.16.

“It is the same technique of the preposterous application of exact
detail. Men have beards, of course, and these are often regarded
as the ensigns of virility, the flag of manly courage; but a bird
with a beard sounds absurd! And yet, oddly enough, the joke has
another twist in it, for it is a fact that a barn-door cock also has
a tuft of feathers at the throat which poultry fanciers call ‘a
beard.’”
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as taak some /laxatyf.” (NPT:4133) @ £ \~5 Z & Th oo ED
B & DN S 1T ‘Ne do no fors of dremes?” L\ ~5 2 2H3E 5
HEREFFONMIAETH D, “vanitee” HZEL LD TH Y, ‘vision’
LIt ‘dream’ »Bifti7c ‘sleep’ OFkAEHITH > “dreem” Tikix
{ “sweven” 2MFERHINB & Lic/abitia 7 Pertelote OFEiid /e
B S DT LR,

(3)

NPT o 696 17D 5 % L.4072~L. 4347 23\ 3w 5 Dream BRI {Fi>
N3 Z DS Dreem, Mette, Sweven, Avisioun p3EEdBHHCfF
AXNTWBZ LITYROETEH D, £ 7cRD exempla O L.4348~L.
4440 ¥ cofic 3@ (Dreem 2, Sweven 1) fFHXNTWART NIX
Chauntecleer olZEA# L7z “I am so ful of joye and of solas, /
That I diffye bothe sweven and dreem.” (NPT: 4360~61) %rh
DELTW5D, “fox” IZEEIT X A T A Chauntecleer D4\ TH D
ZR LB HMLETTHEDOTH S,

Now syngeth, sire, for seinte charitee;

Lat se, konne ye youre fader countrefete?”
(NPT: 4510—1)

) A.C.Spearing, Medieval Dream-Poetry, Cambridge University
Press 1976 Cf. p.56.

“Chaucer shows his knowledge of *this category of dream in T ke
Nun’s Priest’s Tale. There Pertelote explains to Chauntecleer that
when people have an excess of choler (which is red) in their
bodies, they dream of red things; when they an excess of melancholy
(which is black), they dream of black things; Chauntecleer has
dreamed of a red doglike creature with black tips to its tail and
ears, therefore he has an excess of both humours, and needs to
‘taak som laxatyf.””

* this category |} “diagnostic purposes” % &Bkd %,
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ok HicFEbh B &, Chauntecleer (JRBE %D TR &AM S,

This Chauntecleer his wynges gan to bete,
As man that koude his traysoun nat espie,

So was he ravysshed with his flaterie.
(NPT: 4512—4)

Z iz ¥\~ Chaucer |k Chauntecleer # L THIC “As man that
------ Y rRAAMCET TR Z EA3bhD,

This Chauntecleer stood hye upon his toos,
Strecchynge his nekke, and heeld his eyen cloos,
And gan to crowe loude for the nones.

And daun Russell the fox stirte up atones,
And by the gargat hente Chauntecleer,

And on his bak toward the wode hym beer,
For yet ne was ther no man that hym sewed.

O destinee, that mayst nat been eschewed!
Allas, that Chauntecleer fleigh fro the bemes!
Allas, his wyf ne roghte nat of dremes!

And on a Friday fil al this meschaunce.
(NPT: 4521—31)

LLonNZFCiigbicd NPT 3E&EHEETE CABOE kb o
o TLEINBFAZEFOEEZ LoD ELETH S,

But for I noot to whom it myght displese,
If I counseil of wommen wolde blame,

Passe over, for I seyde it in my game.
(NPT: 4450—52)

Chaucer » “ernest” and “game” |XEICH UM TF —<D—DThbD
A%, = 2 Clise4ic Chauntecleer RAEHADFHEIC L » TEM I N EE
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(Paradys L.4448) \CR2 & & K fcbiT CThBHo @Y

Lo, swich it is for to be recchelees
And necligent, and truste on flaterye.
(NPT: 4626—7)

- o “flaterye” (=insincere praise) b I N5 H T £ AT dream
OEHEICHEHE LB BB LickhD D, NPT 23\ C Dream-al-
legory & L To HESCFRAE DOURELR BRTHZ &b AU THDHH,
rhetoric 23R & U= BEE OHFIT B & ANED BEska At 52T
{NBLDTHB ET5 7 5E rthetoric I3FFTBEOBA D HVTH 7
DThA, FHUE [EH®R] #5212 T NBHDTHD, @ £D [FEIR]
LRAMADEERD I b ThHmGIINRWEREMITTHZ L Tho ok
5 %2, ft » T Dreem, Mette, Sweven, Avisioun {Z NPT io\~TZ D
[&ok | %5 % % key-word &\ 5 AR X 5 o Z & - T Chaucer
DIEED ) A DR XEDRC TR TnBE X Do RED RETH D
“fruyt’ & ‘chaf’ OflEEEZAE,

But ye that holden this tale a folye,
As of a fox, or of a cok and hen,

@) Coghill and Tolkien, Chaucer The Nun’s Priest’s Tale, Op. cit.
p. 28.

“For I seyde it in my game’; this should warn us against taking
the allegorical aspect too seriously; still, the Fall of Man is jestingly
evoked. That it cannot be more than a light allusion is proved by
two obvious circumstance; first that Chauntecleer got back safely
to his ‘paradise’ after a nasty fright, and secondly that he did so
entirely by his own cleverness.”

£5 E.T.Donaldson, Chaucer’s Poetry, Op. cit. p.941.

“It follows that rhetoric in this sense is something more than
language of adornment. It is, in fact, a powerful weapon of
survival in a vast and alien universe. In our own time, as in the
Middle Ages and in the Age of Homer, rhetoric has served to
satisfy man’s need for security and to provide a sense of the im-
portance of his own existence and of the whole human enterprise.”
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Taketh the moralite, goode men.
For seint Paul seith that al that writen is,
To oure doctrine it is ywrite, ywis;
Taketh the fruyt, and lat the chaf be stille.
(NPT: 4628—33) &

M2 | iz x v L. 4407 “By heigh ymaginacioun forncast”
ERZDNDBDERDLE, BBOFMNEZXTL B,
(1982427 A 9 H3Z2H)

Stylistic Evaluations of the “Dreem” in
The Nuws Priest’s Tale

SAsAKI Fumio

Geoffrey Chaucer’s The Nun’s Priest’s Tale is widely regard-
ed as one of his most interesting and enigmatic comic tales.
No other tale in The Canterbury Tales has so many facets
and shows Chaucer’s shrewd understanding of human nature as
well as his literary genius. The purpose of this paper is to
examine, ‘dreem’, ‘mette’, ‘sweven’, and ‘avisioun’ from the
stylistic point of view, because these key-words give The Nun’s
Priest’s Tale its many vivid and interesting features. This is
an observation of how these key-words function in the making
of his poetry.
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