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Much in many works of literature seems unaccountable by tradi-
tional standards of coherence and unity. This book attempts to

identify and to account for one form of this unaccountability.
(p. 19)
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The shift back from “consciousness” to “language” as the category
to be investigated allows in principles a closer look at what is
actually there on the page and at the transaction between reader
and word from which meaning emerges. (...) I think more is gained
by talking about the words of the work, its rhetorical texture, than
by talking about the reader as such and his responses. (pp. 19-20)
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Effects and responses are properties neither of the text nor the

reader; the text represents a potential effect that is realized in

the reading process. (p. ix)
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This active participation is fundamental to the novel; the title of
the present collection sums it up with the term ‘implied reader’.
This term incorporates both the prestructuring of the potential
meaning by the text, and the reader’s actualization of this potential
through the reading process. (p. xii)
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