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DHoL vz, #HEAF)REHT, K1Y, 41507, €10,
A—RNS YT, TAUH, AFva%KY, RERIFE7 7 VA TRTS
VD kI, HREHIERLIERCTH S, Lobid, 7 HHpEH
OM=a2—2Fvatofboid, TNBERBERIERICGEA 24~
NI EDORT, MO TEETH o —a—AF V2T 1922F I HH
5234 3H, 1924F4A»510H, 1926F3A»S IR L=FIcEY,
Ao AE @i Ll, ZOMA* vyt ZERE, 1 F)R—EROI
Liehs, oo dx— oK PNED S v FAIER, oL A& ->Tid
MBI EBETBDMHEL, EOAREERSET 5HATH -1 LS4
b L, oLy 2REORT, FOBRINTEILEDOHEID
—a— A%y aRE, HOBTOE L THICAES Y, 1920 FRFRE
DT A Y HENS LR EOBES RIEZ S5, ZOERBVLNIC
2 O OIERIAERILT 2 ERETT OB EAROIHOTH %, fEme
LTk, COMROESHLDT 24, thif/Nt St Mawr, %f/N The
Woman Who Rode Away, The Princess %42 HulMcEERT 5, HL, Th
S=on « N ERANI L — v ERUCTE 747 va i3, [
Bich o b O T b RS B L, SSict, T OFROBIRS
BEOIERBICERT A&, EREHI T THLEL,
oL yRE, =a—2FvaclElAFY 25 EHTVE, K
Hid, =a—3—/70OXAHoyO o xR THD 1920 ELIR Z Dt
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WK DEATOWE AL XL e Ky ¥ eb—sny (Mabel Dodge Luhan)
DIVXIELTT AV ARES-1-OTHY, _EHIAE "5+ =2" (&
D) fED ORBEA VT, Y3 v+ I FL L ¥« =Y (John Middleton
Murry) SAREOOHIANICIEU M, Z0BIiRidco v F Y TORDOE
WEHSBRNWICTZ2E VI KMELThALALEDIETH S, (ZHH
FAFvahoEEEMA TR TELTH - 12) B—IRKREPOX
Fc B 2 EOGCHE, BEOBEK LI ¥ ) 2ta~ofith], £ L T@
ADBRHIEEMSZY L ERIcB0niL— vy S olBEkE, ov

YRILE ST, BLOKRHODOT »x ) h~OffifE—EHEsEohicEn
W, o7 2 Y HEIE, BICEXROBER D SR AEEH K, - T
tro ZFHUIIRICTE - T Studies in Classic American Literature (1923) i<
WMHSENB Ry FDE L MBEIC 1918 S 1919 I h 1 TD The
English Review \[2i8#ah/-C &b o billan 3, 20T, #Hid,
==, B=, ANT 4 VSORBPEZRICFENLODOTH S LA,
[H#1ZE | (“the Spirit of Place”) OFE %M L OEEMEH S, HhIC
FoHuciE THE] BEET S ERN, ZLTER ovvy2o7 )
HE, o M7 2 ) AXFHE] 26> THHEES DB TH 505,
WOALDT * U HIKERIE, ZOHB—a—AFvacinicEElE -1
DTH-1,

BELZEHITHEY, EHPEE LIi=2— 2% aM s+ X (Taos)
BTid, 1922 4R —D D EM K 2o =—F ot F.L & 7= D [20
FR—#ETFEMO 7 2 Y ADFEE] LU, AT 0, 7Y
2y F e T4 Ly VERKOHBMET L5, K37y, ZEWNE K
WELEDan=——MHEO I AFRPI— AN, EVFL-I/EONT
W DB DHETH B, IVt T A Y ARHOERFE 20 =—
3, EEHERA TRATOHBBERKRS, 177 v 2EDET
%% 0T HIEE O XL E WIS S A G - IO XULIEEI TH Y, T A
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WHY e ANVF 2T7O—2DRBERTI VDG LIV, BHFEDOL—
NYDHRE LT, §AXRDEANIT VbR, DhoTFoL sy ROBESE
HFHEHEATW, oLy AN OHICE CHEL LS LIRITL72C &,
o= -0, R0 ESERIFS LA T TV REBENTY
.0l yz2HBE, COITZ—IlOVWTEREESEERL TR,
UL, Z4F%, ARAFYRORALLZHGLEILELE, TAUR
P THS S O A /ESL WD "5+ =47 BHEY, RALBDED
IO IIERENE B oL v RITBRLTEDWEh - D, BSH< S
AZDEREK o= -2 EBICHESHIC LA L LERRTH - oL I3FE
HiTEEbhisn,

YA RICEET LR, IV NV DERNT, T F e A VF4 TV
DEFEXEEST 5o W OfREH KDL ->TZE I THIEEZTT AL
WA S HEHICEBA TV AR, BEricA v 747 v &R FEHRE
KEE L TIRD & S 12EL,

I shall never forget that first evening when I first came into
contact with Red Men, away in Apache country. It was not what
I had thought it would be. It was something of a shock. Again
something in my soul broke down, letting in a bitterer dark, a
pungent awakening to the lost past, old darkness, new terror, new

root-griefs, old root-richnesses.”

HEOEICRR CTHEXABPERLE LERR 0FICESNT, BEGSE
LESTE>TEBLA -1, UL, BOOMOEEHHESDZH I
T50%, HIERH L, 2hid, =f—Kom, o EM—oKtEs
LTo+ Y 2 MBI EAV TR D L Y RICE - T, EhOEHERA
LETHEREE 7,
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[ know my derivation. I was born of no virgin, of no Holy Ghost.
Ah, no, these old men telling the tribal tale were my fathers. I have
a dark-faced, bronze-voiced father far back in the resinous ages.

(...) And I have not forgotten him. But he, like many an old
father with a changeling son, he would like to deny me. But I
stand on the far edge of their firelight, and am neither denied nor

accepted.”

OLYRAD=a— 4+ aTOEEEZ, —OTES &, ARo&FE k)
L HADET 25i1c 0T, B 2 DEITICEAAD, BKIIC—D D
#E (consummation) 1T 52 & Th - 7o ZNIRIDTFEMITE
BAEEKT 2, 4R T2T0DAvF4T7v12bld, ¥+ R%E “the
heart of the world” &LfEUTHBY, Z2Zicid, ETo v Fritbd-oh
SIRAELE - TV 3 “nodality” (o) SHELICS L H B, ERIIE
L3, =a—x+vaofKTiRA LLOBARODIZ, FEOHEEEEL
7= “purity”, “royalty”, “cruelty”, “haughty serenity” H7FZ7Ed 3
LEWRBHS S NG, [EC, COFHPHAE OEERNSERMC 2 7H
DOIREDEKTH Y, “being religious” EFE~NB EFIFEZ 72,% 2h %
HEHL, 5B B8Z0THEERET L0014 v F4 T ThHb, 2L VR
i, WHoRFUYTA EVvX—, ZLTIVT M ALbLD SHEM
HwEBbhi, HERIOTHIT, 559 5HAYE OEOERI, 7272
DT oZIDLSIRINF—%, N7 %, BOEUEF[EHETLHTSH
5LEL, TA)VAPSI -0 v IR THER, oLy R, TOF
DEFEREREL TRDO & S icF i,

It was a vast and pure religion, without idols or images, even



mental ones. It is the oldest religion, a cosmic religion the same for
all peoples, not broken up into specific gods or saviours or sys-
tems. It is the religion which precedes the god-concept, and is
therefore greater and deeper than any god-religion.

And it lingers still, for a little while, in New Mexico: but long

enough to have been a revelation to me.*” (underline-mine)

ZHIEWOTA~DOBRES, +) X M EANOREIRETI>TVWka L YR
I2& T, BEPIETMAREDHIGNIZEERLTVWS, TNET
oLy ZANEL D/NRPFEROBT, L AKE, Y, HEEOETEE
X, HUTEAFHPARL OEOHEA - /Y, I TREKORHE
WIS L BR OB THREBI N OMEBR N, £hidoLr vy i
& T, R THRESHABOEU TR, TEROBHOEART+ Y
Z M E VI REMLE DLV EREE L O 2 13A0AA 72 NSRS
KR TH 1L EZBID D,

i

ZhTiE, vy W, hrEBREVHIE, KOFHBLE LSO NE
—2DOERICKRAL « SLFLL T hERICKRET L2, B82S, &
OB ot ToRBERICErNLELL Ty £ MITd, RLTHR
%R TIEE L, MnciEo IhE TOEME COMTORRLE#E L
1) X I NBFHEPREINEILSLTHSL, £LT, IHICENE,
oLy 2B OMICEIE LCEKRE, ZEHOBEDCK, ik, 35,
oA BN THRODEORH IcE L NI b DER L BT 5 2 &
&> T—BHEICRU EN D, EVhAibs, vLryaABstRICEHEL
T CIZE W “Indians and an Englishman”, “Taos”, “Eagle in New
Mexico”, “Certain Americans and an Englishman” FD{EHE, —JEH



WK OTHICHEL 2 & XDEBICEERE, > % D Momings in
Mexico (1927) ic#%$% & /c “Indians and Entertainment”, “Dance of
the Sprouting Corn”, “The Hopi Snake Dance”, “Market Day” & D{E
im S OIC=EHUBS ) CotiEEn R oREOHICE N, NI b
DI, RROBHICETOMENRONEEVD T ETH D, WIS
5155, H—OBH, CoOMUIHT SR L - FTEHLVEIRE, BRX
BWoFEREL LEHIC, HRNGEIEK BRRIEEE - Tk L 4H
Mxes, HICkEDIIL, £ THERELZFITALXEZRSULELLSR
BRTH-1cT &, TOHKEEDOY 2 v 7, LrbHNOHOPICEH -
KbDODRIEETRERIbDTH 122 &, BBLD, ZhIZbhhb
57, ZotMoBMKEORLbicEhoHAEEVESEh, KHFESE
ZDR 15 OHHRA T (changeling) TH - T, 2O EREAEVANLN
FIAODEIATHEESISE2AUL, LVHXICHAEREATH
%o

—%, _EHOBED L X, D% b Mormings in Mexico AN DFEHEET
&, b va vy, ENREHESESE, ULAREGBICCOfTOR
BRoZwL, Rods oKL, L5tEfT-TwatEAS5NE, B
VY RDERL, —a—AFvakUsFraotiEEEEL, 2he
BIKMETBWEDEMES LOIRBBLEFT>TIVIES I, EBUCIR, Bk
L CotHIOMKOLER, KRE, BRICAVAA, ZOARH, HHEE
b5 & L7, PKOME—1 God DFFEL 3R D, COLMTERHSWS
boBzomEFERL, dowiborMtEsE-AEETHY,
“godly” HMDTH 53,

With the Indians it is different. There is strictly no god. The
Indian does not consider himself as created, and therefore ex-
ternal to God, or the creature of God. To the indian there is no



conception of a defined God. Creation is a great flood, forever
flowing, in lovely and terrible waves. In everything, the shimmer
of creation, and never the finality of the created. Never the
distinction between God and God’s creation, or between Spirit and
Matter. Everything, everything is the wonderful shimmer of crea-
tion. (...)

There is, in our sense of the word, no God. But all is godly.”

Z o, AR, HOEESDLFE UL —~EOHFHETH B ITBET, 7,
ZOHEEXHIBOTETMOSDLD “godly” DEESEVITEEL L,
aZEZROHKIEFIwohiT, H5WEEEEDEELU K AR bHAA
FNTVBEDTHY, 41 V747 YOEXPHO RZOFHDO NI &R
BLTWADTH 3, T IiC3FEROHPERIC>ESDODOBMEIIFELEL
BV, FYYTOFS5TOFRHERD, TREIMCEIONbDTEH-
T, L 360 (players— AR & B3 &0 (audience—#, %itTIZA
o ENh3) OBRBELELI, £2OVOTRDT vy —F 1 v AV
FORRERR Y, COHITIR, Ho5W5B “godly” BELE, IV%EE»
RAEIZAEZAD RS THELETEDATHY, ThEERRTI6DTH
24747 YOBERPHEVICE L <R3] LS HrIHEER
FAEL 3L,

There is no God looking on. The only god there is, is involved all
the time in the dramatic wonder and inconsistency of creation.
God is immersed, as it were, in creation, not to be separated or
distinguished. There can be no Ideal God. (.. .)

The Indian is completely embedded in the wonder of his own
drama. It can’'t be judged, because there is nothing outside it, to



judge it."”

ZFLT, TOIZEZADF =, FHOGHIZIR, —DON¥EBHNEE
NTLBIEED LY RBHET 5, FHOMLICE KL K758 & 5
ZNTHO, TOFLHSHIRORES O [BOVKE] OFsLIALLT
WRESNDRY, HFNOTHONI b Y X% THSDHEFRE
H#h& &%, “Dance of the Sprouting Corn” TEOERLHWOLND
down, down, down, & W » - EHOEX 12, 70K RN ERFITH
%5, “Market Day" Tz & 5, TiBIcEE > T AALZ DX I
FMCES RN ER D, ML VIASES| S LN SEL, £hiEbE T
L HRMAE RO TEE > T BAALDEFED L AALF—DNY b VEE
bLTW3B, #LT&5IZ, “Dance of the Sprouting Corn” IcR o1 %
BMLUOWTBO Y X a3, fEROFOHRLICEIV, ZofRViE, “The
Hopi Snake Dance” O THEIN TV EFHOEAK A% & LEKT
3159, 2D EENS, HUBN%EE, EEBTHEELED S, 55
W57, 2F0k (KB PEPELHLZ > TZzoFIcEEN 5, FHO
PO—-YOTEEFLOHEH - F STV R BHBERT 20 TH B, K
PoT—2DF5TVEEAZ OGNS, LT, INoDHHIEKEZ T
FCEZDZEAND HT, ADBL (souls) & T, Hitho sy (4 ver
FOX ST, BOENZEMA SWTHERT %0

The Potencies are not Gods. They are Dragons. The Sun of
Creation itself is a dragon most terrible, vast, and most powerful,
yet even so, less in being than we. The only gods on earth are men.
For gods, like man, do not exist beforehand. They are created and
evolved gradually, with aeons of effort, out of the fire and smelt-
ing of life. They are the highest thing created, smelted between
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the furnace of the Life-Sun, and beaten of the anvil of the rain
with hammers or thunder and bellows of rushing wind. The
cosmos is a great furnace, a dragon’s den, where the heroes and
demi-gods, men, forge themselves into being. It is a vast and
violent matrix, where souls form like diamonds in earth, under

extreme pressure.”

oL YA, IO, MEZOWEYE WV DERE Y R b BT HE
LRELRET, 55055003 2ERORL, BEAE,LE EICHES
hafEOHL, SR ENEENITH Y, TxVF—ZRNSETH
FETB, EWHAL YTy T v OFHK  BARRERRER - THREL, Y
RLERy MNEMES L NBNELOE LTRBELE LK, bBBAH
i, TNy F, FoNK, R E, 7o, FO=a—2FvaFloik
AW, TRAFANXHORNEZRE A + v 30WEESELI VT4 T ¥
DB EEFEPSDAT IV LFHEBEZIWN -2 EF 5D TIRE
Vo WHEDEICHE > T AME, 20, MTREUESEHTEZZA
Mo, zoduls () e 2 [KB#] (“solar-plaxis™) Offjx, &
W 12 EZICED TERICIEILT 2 0%, ThoA v 747 v OFilER
Ot RH LW OBEYTH S D,

ot coEkBE gL, Kk, LEd2IcH s8R, Fr—
Fa vy (EH) olbEoZEticbRoNnb,  “Indians and an Eng-
lishman” %4% &3 2GEUIOHNICEL NIz b DM, FRAEEDL v 2
BEHDORKEE LTESN, —ARI cEEEINLDIIHL, Mornings in
Mexico \CED LN v A4 TliE, 1DHLHYIT we, H 5T you DK
Be LTEINS I ENERMIICIED, we, they, you BEEREE LTOD
Fhotl &5 5, FlZiE, “Market Day” icB8WT, B TEDOY v 5
NEHS>TAFYIAERDED LTVLEDOR, MRIERAS LI
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hah, Thid®Tyou & LTESNE, BPBHORERE VS T L TR
5L, BBREDLDHBERILShTWELEEL LN S,

ZLT, TOTEE, RIKEENZSOHICHI IS bOE=M, -
0, oL YABIOTHAEL S TLK, F—oyv NICR->THEWVWLIOD
THlC L TOfERICIE, BUISBGE LT 32 EE2EA T, —EH
MEcti A5, “A Little Moonshine with Lemon”, & %Wid “New
Mexico” & W efFmMmENIcH o b, £ I TR, oMz 20
JRAINITEMESZE LSO LV =2 — 2 3 v aBRASERESN S
B, EOHOESEICR OO E DN, FTHRAOBMRBRE VRaNEG

Ve

I
oL YRR, TOXIIMEZTDOREYE VS TERF Y R b HHIFHE
L3R CRET, 32220hlh SIS N FYIHE 42 ician /&
BAGHETHEE VT V74 7 Y OFHE - BRBUICEL L ARV IR
i, Lipl, COMTHELAFHBZCOLICERILL TS, £
nsEEROERA EHRAN) L TEDR I SHEEREL S 2, L0
SR > T, EBE, Ho Y5+ =47 B, 4o/  FY R
HizwWicaAL b0 [SHEGRNEHELER] OBICH-TC, oL Y 2HH,
HELHTVESLMBHBL, oL YRDTAYHTOEES, 174
TryOENEFLEREULL TOADI TRERLTR YL, 25, 250
oA v F 4 T UHIFHBSECETEDOL S ICHERRAICH LTERAL S 3
D EERORTERIICRIE ARSI, [EIHICELN/I [ b
£ —] (St Mawr), [7 V) v+ R] (The Princess), TE T3 -1t-1x) (The
Woman Who Rode Away) &\- todh « Waf/Nat, # LT/ v =V CHE
» 2] (The Plumed Serpent) L\ o127 47 v a vBETH -1 EEZ
bhbd, s ECETHBRSES 2h, METHIE, SEEVLETTE
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REBEKRL, HAOLDE LTHEUD, 15, EBRVIRIEORGEE X5 5,
FHED B8] 1c>WTIR, #* 23« 7257 A XHOEFHD LB v
77 b AMEEERIC, HRIEBEE TR EA L, T e L
T, FEIVCRHERAL"DT, CITRAZEHEK-TRTALL
EES,

Tevhex—], (7Y vexr) THRTE-1i] THMPNLEZ>DE
BRI3E, oLy 2OIOIMTOERREFESEHb-TWS, £L T, =2
ORI, AL ED Ny -V HRONE, oA vibhl, chFE
THAPBLY ELTHE NG > falhZRDT, oy F—UfoD, K
LOHARDHBIZADAATOCRKLHIBIRERBRT S5 ETH S, [+
vreE—JObtoA v, v— (Low i&, b« E—EIFENEERD
ET, BTRRF VA VORBREFR>bOD, HLEsOMIcREIEL
Ebot, ENEAMNIEIOEEE, REHEDET LA FY 2 EFHEEED
BB F s A b od L REORN, SR L, [, HXEHO,
ZHVIOHKRD S O ERYD, BEARBEALBIZNS L{EESH
BERERDT, FUrFh A v Fa TV HBOBAAT ==y 72L& L
i, KAEAED, —a2— 4+ aDfIcH A ->TITL. TETE-
f24r) T, BLTY T L ¥ —< ~ (Lederman) O#Eh, k& ADF
ELEBVWTEPSHETHAEL, b THE > FLVF 2 A KDL V7 4
7 DBET, TORBREMIZAVRASL, TERDSHTWIHADKEL
THESsOBERICMb TV, ZLT 7Y v+&2] TR, KGO HA
DIPSH7TY vEREMIH, ZOLHIILTE»7 F 1Y — (Miss Dollie
Urquhart) 43, 4 v F 4+ 7 ERICEHDEAK> A+ v a AHT4 FOBD
BNTEITEZEES L, BRPTEE LI A ERVOLHEBVERL 2,
ARG TR, Y S BRONEAA - TITL, Th 508X,
oLy 2B DOTHNCIEEE - 72 “nodality” 35| 22 & & MNRATE N
7 PNMICIRI BDEFABIEA D, TOWEE LV —BRICRO &L S ITzR
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TW5,

It’s something more real to me than men are, and it soothes me,
and it holds me up. (. ..) It's something big, bigger than man,

bigger than people, bigger than religion."

LY —< vy OEOEEITE S,

She was buoyed up always by the curious, bubbling elation
within her. (...) She was not sure that she had not heard, during
the night, a great crash at the centre of herself, which was the
crash of her own death. Or else it was a crash at the centre of the

earth, and meant something big and mysterious.”

ZORBROBT, VAR DEADEREMD 12 T, ZOHTIDT A
DA DREFEBRL TWB I EEEDS, BA%EKRD EE (Uspirit”) AT C
KhbHIEEMDB, HRITE-Tl, BHOEFANERD TS I0L
B & 5 &, ffide (“mission”) &723, FKldS, BANELVE
i, BA%EROZFHOBE L bIEEDTHD, ThADfb, K
b, EAA7 2= 7 2bd, BRREMETRLCS, ZhidL-> Tk
5ZEMANER> T NB EHMEIIIE D,

T, ETE-hkLy—<rvoER BEZOZFHEINTEST, L
2% [#2] (“thewoman”) & LCEETE LT, —BREMELALEH
KEETHBEELONSED, HLIIIOBKOTDL v 74 7 v OFEE
Huc A - TWL B D78%, & (“destiny”) EELUTW5BL, Z0h
THEELIRFILL, $5W3b00, LOEERELFEMOPILHLT
WSCHAEEER LTV S,
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[7Y vex] ®OFY—ITlE, V=PLF—<rDEDLINE, FHROD
HEiED & B ZMIRIE I/ D IO, R S BRI, FE LD
S RBUC & - TR OHZE A~ ORRCHEE» SV 0B S h, BEDHFTH
FENTHARPZRL, HETRBHEAELE->TVWEHLTHS, L L
Wicicld, ToxFva i1 FORLN, B3, fRA Ll HREER
LizZ &y, oy d—ihoERTBfEOESICEHE N K EZBL,
FREABDBALAERT 2AEZ LD, KRBT LA [F] LHEEL
BLEWEVWIBOEAENH - 1o,

M->T, ZADHDOVTN LA, TOHUTP > T E LK, BRI,
AVFATURAF A v EOEMERMILT, COHMOBRDHTH
DERD, [ArEHLEBELD Y -2 KB THEVSTEHTES
BEAS, Ly—<vOEIEBELTHEEL 7)) vy2X05EEHR
LA—=XITEBIETETEY, PORMORELZRIOTHED, IThb—
OEBHEILON) 21— 3 v ERBILIEARETH S, Maya Hostettler
12, TE T3 - #24] % Frederick Hoffman % Graham Hough ic & % V)
TYRT 4 2 EA 5| XBEL, rite de passage (EBEELL) & LTl
~NETHBE LI Willlam Wasserstrom % %#d 59, Ly—< v 0FE
BFVF 2 A ROBRICHEERR, HO5MNEOFHBICKOLT2EONE
BorpOEREBBIEEZASTERT 5, ZL T, atllichzmiczrr
HAOE FicEN R A 2KEOIRAKI, RUKBE S 7 > T2 OKESHE
&L B, REOTFICIE 5 ZOKOHEFHMICE T AND, [REHIS
Feh ] DSBS Oh R 2HRG, CORMREIERT HILICEBES
3o 1205, ILOREL, BROERERREH CNSOYEMI SR, L
=< v DEVBEBORE L IZBRANTHADOEED, 7)) V2 ANHEEIN
BAERmIBHEAFEY, E@d L BEGONSHEMAERITFO LAY, &
5T, WL bDOEFRONBTFREND, HERS, 7Y reRF [Z20
TENIToOTIRLISIRE, FHEEE- B3 eaE, BRI

.



€50, EREEKD, FLOEEBEE~NORNETDIEI TS L
Ly —< v OERLEIEHShIcENT, [ LDAFEhTHEIE
i, #A19, ERoFEHEE L TTREL, TR E LT, ARELTR
bh, &S SR EBA L TVEELEZIONEINETH S, KR
FATS, RPFLELBOTHE, BAOFEEMEZRV, HYOE%E
F5 3%, BZOoRMVERY, & (L —= o) OFE
PROREN BT LI, LbrbIhl, tHRdbD55ILTHE, B
Az, R, ovvz2ojlofkik EAKH] ("The Man Who
Died”) «HBWVWTd, HATE ORI A T (B (“the man”) &
LTBBL, GRiRBAohTORL, BERCDREG, B R3+FYX T
HHEEZLDHN—MBHNTHIINES, oLy AFIOERT, AROD
), EEDEREICLTOARERE I EERETH 5,
Hostettler (2, THETE-12] %, FIZIFY 7Y RF 4 7 BEcdh o,
FOVEED OF EAER O BHLHIMMINE, REHILFEL OBRIIFIL T 5
HEORIREICBOoN 5, COERED CHRFIRMORFIRIOLETE
W, NHOBERERCEE L TOHRETEZETBRLL LB
5N EHIOBERICHEANCERTH S, LrL, THIEFRLTIET
Fotel) HRHICEEAERTIEL, COBHCEINIIEALLETO
T4 vavick@BIEEATHEILE EHEIRXDTHEALTEEL
Vo HMENRS, V—,Ly—2vDEELT)VvEX, 0 ZAOHED
RER I A VF AT URAF VA VOBEEZITOOb, HS, AA EH
KRB OXALDOFOEH 5\ affE»IF L & Tlcklily, EETER
ohicg4EE, BRi2EAAGY LT 2HALOMEMA SEEN
B OBBRTH - EEA BN TH S, CTNSRVSNEAY
AFET 309 F—LhoBRODOHKETH O, LhOBHIIEZES
ORTLARDZARVIES D fREaNE, oL Y ABINETILLEEHE -
fECE b, BORERE, BLCELOLIIAE, £- URIHEL
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fo, BOXSITILAEFH — b EVHIBELHARK - BLASZ INMET S
CEAEINSDERBYIE TV, oL v Ri3%E ICEROBEE RH
L1:DTH %, HET v €4 “New Mexico” 5, LIFIALLEHRbE
DTRO—HIEHRL TBE I,

(For) the whole life-effort of man was to get his life into direct
contact with the elemental life of the comos, mountain-life, cloud-
life, thunder-life, air-life, earth-life, sun-life. To come into im-
mediate felt contact, and so derive energy, power, and a dark sort
of joy. This effort into sheer naked contact, without an inter-
mediary or mediator, is the root meaning of religion, (...)

It was a vast and pure religion, without idols or images, even
mental ones. (...)
And it lingers still, for a little while, in New Mexico: but long

enough to have been a revelation to me.”

R#ic, B tH e 22 E20OLRN L OHBOHTRLNAID
ERHIBRIZ, £ 0%, BORIECVLEBERERH Lk
i TB E Iz,

COEMEICET > TEEBY LN, ZfFORICESHEL, TRENk

FHED 58] TIE7 A5~ FLEsr 4 + (Kate Leslie) #5, £LT%
D%, ME—D/ T2V EBIZBRED [F+5 L —-RADEA] (Lady
Chatterley's Lover) T2 3 = — (Connie Chatterley) #3, £ XicZh &g
Lavssr—va vARKBRLTOL, BIETR, #+vaotffhy T
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