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Imagism in poetry was led by Ezra Pound and the other
Imagists mainly in 1910s in England. D. H. Lawrence’s relation
with Imagism can be seen from the fact that he contributed
several poems to “the Imagism Special Number” of The Egoist
(a modernistic magazine), and the series of Some Imagist Poets.
Some of these poems, especially the ones with the theme of
World War I, are deeply connected with the style and structure
of Women in Love he wrote almost contemporarily. So far, the
modernistic aspects of Women in Love have been examined by
many researchers from various viewpoints, such as mythology,
futurism and vorticism, focused on “movement”, “energy”, “force”,
“destruction”, etc. However, it has rarely been analyzed from the
viewpoint of its relation with his war poems. In fact, his Imagistic
expressions can be pointed out here and there in this novel,
especially in dealing with conflicts, wars, and their influences
on the minds of characters. This paper examines Lawrence’s
Imagistic war poems such as “Eloi, Eloi, Lama Sabachthani?”,
“Erinnyes”, “Bits”, etc,, and the relations of these poems with his
novel Women in Love. As its result, his views on wars will also
become apparent.
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The war is dreadful. It is the business of the artist to follow it home to
the heart of the individual fighters — not to talk in armies and nations and
numbers - but to track it home - home - their war - and it's at the bottom
of almost every Englishman’s heart - the war - the desire of war - the will
to war - and at the bottom of every German’'s. (Letters 1I, 233)
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My God, that they should always be with mel
Nay, now at last thank God for the jeopardy,
For the shells, that the question is now no more before me. (4563#)

I do not die, I am not even hurt,

But I kill my shadow’s shadow of me!

And God is good, yes, God is very good!

I shot my man, I saw him crumble and hang
A moment as he fell - and grovel, and die.
And God is good, for I wanted him to die,

To twist, and grovel and become a heap of dirt
In death. This death, his death, my death -

It is the same this death. (% 7 i)
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So when I run at length thither across

To the trenches, I see again a face with blue eyes,
A blanched face, fixed and agonized,

Waiting. And I knew he wanted it.

Like a bride he took my bayonet, wanting it,

Like a virgin the blade of my bayonet, wanting it,
And it sank to rest from me in him,

And I, the lover, am consummate,

And he is the bride, I have sown him with the seed
And planted and fertilized him. (% 8 )
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Is there no reconciliation?

Is marriage only with death?

In death the consummation?

What I beget, must I beget of blood?

Are the guns and the steel the bridegroom,
Our flesh the bride? (410:)

Lord, what we have done we hereby expiate,
We expiate in our bodies’ rents and rags
In our sheaf of self-gathered wounds: (813:#)
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I walk the earth intact hereafterwards;

The crime full-expiate, the Erinnyes sunk

Like blood in the earth again; we walk the earth
Unchallenged, intact, unabridged, henceforth a host
Cleansed and in concord from the bed of death. (#153)
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I had dreamed of love, oh love, I had dreamed of love,
L..]

Everywhere men and women alight with God,

My body glad as the bell of a flower

And her a flowerbell swinging

In a breeze of knowledge. (£5117%)
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They set foot on this land to which they have the right,
They return relentlessly, in the silence one knows their tread,
Multitudinous, endless, the ghosts, coming home again. (“Erinnyes” %5 5 i)

What do they want?
We are driven mad,



Madly we rush hither and thither:

Shouting, “Revenge, Revenge,”

Crying, “Pour out the blood of the foe,”

Seeking to appease with blood the insistent ghosts. (% 7 )

Out of blood rise up new ghosts,
Grey, stern, angry, unsatisfied,
The more we slay and are slain, the more we raise up new ghosts against us.

(%% 8 38)
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Last night when we were coming home the guns broke out, and there was
a noise of bombs. Then we saw the Zeppelin above us, just ahead, amid a

gleaming of clouds: high up, like a bright golden finger, quite small, among
a fragile incandescence of clouds. And underneath it were splashes of fire
as the shells fired from earth burst. Then there were flashes near the
ground - and the shaking noise. It was like Milton -~ then there was war

in_heaven. But it was not angels. It was that small golden Zeppelin, like a
long oval world, high up. It seemed as if the cosmic order were gone, as if

there had come a new order, a new heavens above us: and as if the world




in anger were trying to revoke it.
[.]

So it seems our cosmos is burst, burst at last, the stars and moon

blown away, the envelope of the skv burst out, and a new cosmos appeared

with a long-ovate, gleaming central luminary, calm and drifting in a glow
of light, like a new moon, with its light bursting in flashes on the earth, to
burst away the earth also. So it is the end - our world is gone, and we are
like dust in the air.

But there must be a new heaven and a new earth, a clearer, eternal

moon above, and a clean world below.
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STV 2y R YESEDO L ) R REEFORENA < VA AL
PO ERE AN TS I EDBHLPICR TR S,

5. Women inLove EA4 <Y XLESE

Ly RGO, /ANB Women in Love DBEII I E ZF VT2
. CORTHREFOL A—TVFEDL I ICTHONTH2DHESL S He TN
IR BT ETLWHOL A= TVREEVPAVLENRTVWS, 72& 2 K
EoS—F 4 — TOWFEMIAEN, EBEBREO L U PR (KL
% | “warring on the water” (178) ¢ EH STV 3, ABEEHREORME
PR 7 5AFOHICIE. RETDOLDHHF oA T4 FITF SITHFIR
HE “state of war” (225) TdHo T, T TN rh- Wb, EBEZDIR
B (WS Thodz) “It was war” (225) L EBEh, REFRLDIE [EL
A “holy war” (225) IZTER DKo bo & b FOBMOMREIL. Bk
FEOT IV FORRICELREN, FELOIAZDA NI/ FERTR
MR bRGTELELAVWER 22355V 25V FIE, HiCk o
WTWAREERN 2 F—E VI L TONT, S4B LT A
ETHBHEEMERL, XA 5,

F N—FUNFAOB S AMICHERFRITANTKEY B8, BA
EHE RO, AR L THAOROMF L %5 TAK] 0FED
BETER, (BT EEORUER ) B | “a battlefield of broken lights
and shadows” (247) ¥4 A=V e LTHwWBLRL S, EHIIZ, N—=F &



T2, PzINFETFNVOBRZHOELT, 3A5L5DAH
BROE ICHRFOIR EFBRIH O TS, & 21, TEH] ©
BTNAN—F /T —VaT0REPHAIGET S E &3, [WEFOBEE] “a
crisis of war” (306) & EHEEN, PROBFOHMML TES 2 OBEFTIX
[CORET &8 ] “this memorable battlefield” (311) ¢FENRTWw 5,
Women in Love Tld, Y=V FRF VY, Uy, NYF4, FoH
LABIEEAEDANIICH - T, FELE W) EANERI A EGRORSEIIH
BOLTHEFEDO VANV THIZITHTICHMBEE 2o TBY, N—F &
T—=Ya2FIlEo THRABSICBVWTERETH 2. EISIIED TEAN R
HZROFWHTH Y LA0, FRICHESZ L0 F SR BEICHY S
RADOHMBENZHATVEZDTHY, THvoiBBictEshs A
BRR BOBIL L2 WKREICEF DA A=V BPREERTWEDTH B,
COZ ki, “Eloi" DFICBWT, BEFIHIBLUEROS A-IFHTHR
el —READORY PV EDDIICHRZ D, LeLEdS, FERIC
BEA7 PVERCARZRLTE Y, BRFIEXTRIR 2 HET 2K
TR BOTY ) (Letters 11, 424) £V 7 - TAF R HTIFERT
FHRL72EBD, v LY AORFITHTLERRHED A X — V1 Women
in Love OWEZEHZ R L. FICFORRDITL RN T E5ICEED
FEZHRITHDDERoTwA,

9L RAEH. Women in Love DFEX & LCTHE SNz “Foreword to
Women in Love” iIZBWT, ZONHANF [BFZDOL0ZHFE o> T
Wl (485) T ED [HEFOITHFICH L EFBHAWZBICE o TIEHR
D DEHRoTWE] (485) LBRT VB, LAdioT, BEFDA A—T
%% Women in Love ZBWTHA RP2bTHWORAEZ ERYBKROKY
TE&ThHo/zE2OLND, ZLT, BEHFZHEL LR [LIXBAETO
LZH, BUEHOBRSFEMIZL] BB YTy b By —RTH
M) EEZ-uL AR, ERXENRERUEKRT. Women in Love &5
WHNHEEFENLLWR B35 ), Mark Kinkead-Weekes 52 /N3
DT [Tz V¥, VYA, TR TY ¥ OBIHRER DR AR
LTWBRICERZENIZOTH Y, HOPOTRI Y FTANTH o7z
(Kinkead-Weekes, 328) (I LA L REBEZB-LOTH AT ED,
TR TAWTHLDOEDHEFTH, AW b0LOREZ M- ERE



BT RETH B, Ty LA, SFFELBULLE LA AT OHEE
EVH EIZBWT, ZOMEPBDTTRAY) TANTH S DIEHE VR
Vv, Women in Love &, “Eloi” ® “Erinnyes”. & & IT “Resurretion”s % L
TZD#HE D HIF S “Labour Battalion” ® X 9 % Women in Love D E &
HEFORMBORICEINEFFLOMDYTEZLILT, —BEO
FHENMNBPHECRL2DTH S,

Women in Love DI & WHFFHOBMEMEIIOVWTIL, E612d ) — iR
T REZEDDH D, 1916F108 O T—HEEX FiF 517z Women in
Love i3, BES Y70 v VREZERBE» S The First Women in Love &
WHF A PAVTHRERTWELDTHD, 2F), BL Y RARBEOH LS
SICHPTICEEE LEMA T, BATD Women in Love ¥ ER EE/2DTH
D, BEETHIRISTHoEOHEHMP L, AFIBIORICETHELA, &
DOEETIH, EHL0EEIFEBOIA PLEFTLN TRV, #L T,
ZONEFBITOREEL L, FLEEIIA PVIFFTOALDRIELICE
OBOIETHY, EEROREOEBREOZETHD, ZHITT—-EVD
Fryr)y VNRERIC LB/ v uy s a v P OHBITESLZ LT
5o (Farmer, Vasey & Worthen, xlv-xlvi, 529818), HED ¥ 4 VI
F, FOELIE, A A—TVEHBLEOPARLTVHREER 7 VX, /2E 2z
Wik, BB YA IV IROYFa—0b, RE ATy FTy
7. B BB, KEnN—F4—, BB, REE, X K. BEHE
TR, GEE. BT KB ERESHwbsRz, Shbid, FlENE
The Rainbow BT AED I AL Y NVTHB (VA - T3V T 710, F—
Y NRERETH] (=Y a2 TOEFI 7V F T 7 4 vodbxk
Bt ] To— Y2 BEOKBR] 20k, A=V —-%2FH{T5L)
AL IVORMTHERELELRY, RESMLGPOROWBARA A-TV%
FELEA IV T THIEEELDES D,

Z DX > % Women in Love DEEE LR EX{To2Icb oL VA
UEPDORSFHLENTBY, Ak 2iE “Labour Battalion” ([35@KEs 1]
T BEOPEZLRVELLELPREAF IR - )Y A—Y Ty DALT
Wy — T OEDE DB LB OB Zobh, EOEOWEITHEY
ORARERTHR, N—TOREETUEN—TEZDOL A—IIMEDNT
Wh,



Oh, and I wish that I

Was at Mablethorpe,

Where the long fawn foreshores lie

Taut as a wetted warp,

And the long waves rush and ply

Like a shuttle that carries the weft

Like a harpist that strikes his deft

Fingers across the harp. (“Labour Battalion”, % 3 3, F#i&EE)
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Now, will you play all night!
Come in, my mother says.



Look in the sky, at the bright
Moon all ablaze!

Look at the shaking, white
Searchlight rays!

Tonight they're coming!
It's a full moon!

When you hear them humming
Very soon,

You'll stop that blooming
Tune—

(Children sing on unheeding:)
Sally go round the sun!
Sally go round the moon!
Sally go round the chimney-pots
On Sunday afternoon! (“Zeppelin Nights”, T8 & i)
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