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　　This　article　presents　two　pe主spectives　on　writing　chi］dren，s　EFL

textbooks　based　on　interviews　with　au伍ors　of　these　books．　The

鉦st　author　wrote　these　books致）r　a　book　packaging　company　and

the　second　auth◎r　wrote負）r　a　malor　publishe壬．

1．Whti且g　fbτaBook　Packaging　Company

1．1　仙out　the　Author

Sarah　Mulvey　is　a　Canadian　teacher　and　materials　wr輌ter　living垣Japan．

She　started　writing　EFL　materials　fb℃young　leamers　when　she　was

work垣g　fbr　a　large　Japanese　ch註dren’s　EFL　school　with　branches　all　over

Japan．　lrhe　school　was　developing　in・house　learning　materials　fbr　the

students，　and　Sa∫ah　became　part　of　that　team　fbr　several　years．

1．2The　W産ing　Pr（麺ect

Recently　Sarah　was　involved　fbr　six　months　in　a　type　of　work　that　may　be　of

interest　to　many　material　writeτs．　For　a　series　of　children’s　books，　she　was

asked　to　write　60　stories　which　were　to　be　used　as　the　primary　text　in　each

unit　of　a　multi－1evel　series！The　work　was　commissioned　by　what　is

sometimes　called　a“book　packaging　companピacompany　that　specializes

in　putting　together　learning　materials　fbr　a　publishing　compa可The　book

packaging　company　often　outsources　all　of　the　work　and　hires　w主iters，

editors，　illustrators，　andεmy　other　required　personne1負）r　that　particula℃

project，　and　then“packages”it　a正正together　in　an　appTopriate　fbrm　fbr　the
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client（the　publishing　company）who　publishes　it　under　their　own　brand

name．　The　packag輌ng　company　sometimes　even　arranges　the担inting姐d

delivers　the　completed　product　to　the　publishe払Packaging　companies　are

not　a　rec飽乞phenomenon　and　have　been　responsible　fbr　we11－known　series

such　as　the　children’s　detective　series，ノV2～刀qア．Z万θ照

　　Hiring　a　book　packaging　company　makes　a　lot　of　sense　丘）r　book

publishers　who　perceive　strong　demand　fbr　a　particular　kind　of　book　but　do

not　have　the　resources　to　produce　the　book　themselves．　In　other　cases，　the

publisher主epresents　a　celebrity　whose　name輌s　likely　to　sell　books，　and　the

packaging　company　o媛e主s　a　conv岨i四t　way　of　providmg　ghostwriters．

　　As　with　Sarah’s　case，　book　packaging　can　also　provide　interesting

opportunities　fbr　freelance　work．　Jenny　Glatzer（wwwjennaglatzeLcom）has

w℃itten　several　books　w輌th　advice　fbr　write翌s　on　how　to　tum　their　words

into　money　and　says　that　book　packaging“remams　an　unsatu主ated　market

fbr　ambitious　freelance　writers．”While　Glatzer　is　not　talking　direc媛y　about

EFL　mateTials，　fbr　EFL　materials　writers　who　are　looking象）r　steady　work，

book　packaging　companies　can　be　less　competitive　to　enter　than　traditional

publishers　and　Glatze℃notes　that　packagers　often　work　with　the　same

writers　over　an（10ver，　too，　so　there’s“plenty　of　possibility数）r　regular

assignments．”The　work　is　generally　off⊆red　as　a　work・五）r・hire．　In　other

words，　the　writer　receives　a　fixed　sum　f6r　producing　the　materials　and　does

not　receive　royalties　regardless　of　the　number　of　copies　ultimate正y　sold．　In

Sarah’s　case，　her　name　was　fbatuぎed　along　with　the　two　other　writers　on　the

血ont　cover　of　the　textbooks，　but輌n　many　cases　the　wヱiter　may　remain

anonymous　and　receiveロo　mention　at　alhn　the　book．

1．3　Not　Kid8’Play！

Although　texts負）r　kids　learning　English　have　to　be　simple，　th元s　does　not

mean　thaもthe　wぎiting　of　those　texts　is　simple．　On　the　contrar呂Sa℃ah　was

faced　with　very　strict　conditions　fbr　each　text　which　made　it　very

challenging　to　w主ite　the　stories．　Some　of　these　con（iitions　included：
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1．

2．

3．

4．

5．

Each　story　had　to　be　based　on　a　true　incidenもthat　had　occurred　and

that　had　beenピeported　in　at　least　two　dif飴rent　sources　on　the

Interrlet、

The　themes　of　the　sto主y　had　to　be　iぬeresting　with　a釦n　twist，　or　a

good　moral　which　could　act　as　a　suitable　lesson　fbr　yωng　childr題．

One　story　was　about　a　cat　who　worked　as　a　ticket　sener　m　a　small

Japanese　raaway　stati皿．　Another　story　was　about　an　octopus　who

didn’t　like　to　sleep　with　the　lights　on，　so　he　used　to　spray　wate苦at

the　electrical　circuits　in　order　to　turn　them　off．　Animal　stories正ike

these　are　obvious　favourites　fbr　kids，　but　the　themes　of　the　stories

had　to　be　varied　and　there　was　a　quota　on　the　numbe主of　animal

stories．　Other　themes　include（1　an　　eating　contest　and　　a

three－year－old　ch輌1d　who　wande主ed　fごr　away　fをom　home　one　night．

The　story　had　to　be　unde℃90　words　fbr　the　lower　levels　of　the　series

and　un（至er　160　words　fbr　the　higher　levels．　These　words　had　to

appear　on　a　very　cont℃011ed　vocabu1εぼy　hst　and　special　words

outside　that　list　had　to　receive　special　apProva1．

The　story　had　to　be　written　i航he　simple　present　tense、

Each　story　had　to　include　art　b主iefS丘）r　nine　picturesもhat　would

accompany　the　s乞◎ry　in　the　textbook．

An　example　of　a　story　is　shown　below：

　　　動「也刀ノbws刀戎αrθ．漉願刀お加ロ’蛎ゐθ∂α励1ρZaoθぷamロ刀ゴ鋤

　　　　助嵐低owα？刀∫斑γθ1助’鋤α’・鋤9ロ5ろ”・醗由刀％ロぬ囎．砺匡ηξ

　　　田5加蛎刀a伽θ．働ψ8a刀ゴ∂垣』θsαsθ823．o郷a刀∂加5θ5αsθ

　　　8as．6冶刀丑∂但血防θ1助’鋤α紘銅θタ‘？左ηoI〆”丑也刀頭oぬ」α～刀αsθ

　　　mツ0㎜ρ0既法∬α～刀蹴猛4ρθ刀∂〈《b㎜moα刀癩劫5」α～加㎡θa力宜θ

　　　ロノb刀ξ肋θ燗ゐ．∬oa力10▽aゐo碗8αOSS功θ00θθ刀，丑由刀τ0晒∂力o友

　　　鋤m・4mθη’〈刀～わ・4α8血」丘．丑紘左θs孔わ刀9功ηa．醗ぬη磁励5∂刀∂

　　　刀施s没刀∂m陥友mα刀ゴロθw1盟ゐr倣可mo刀功s．丑也刀企必亙rθゴ

　　　somθ亙m鶴加垣θ由θぶη彰s卸．漉θ妙s‘70∂刀ψ）立”五鋤㎝4

　　　班由刀θθθ5伽wαMぼ刀ゴ・始6ρ8τ6ゐθ∂ロ～励加o．
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　　An　art　brief　fbr　the　sentence“lt　takes　a　1◎ng　time”might　read：

　　　　　In　the　middle　of　the　picture　is　a　globe．　On　the　top　of　the　globe，　E主de簸

　　　　　is　h輌king．】ヨe　has　a　pole　in　his　hands　and　a　backpack　on　his　pack．　He

　　　　　wears　hiking　boots　and　a　wool　hat．

　　As　can　be　imagined，　writing　under　these　constralnts　was　qulte

challenging．　Sarah　says　that　the　most　d輌斑cult　aspects　were　trying　to

confine　a　fu11垣teresting　true　story　to　the　1輌mited　amount　of　words　allowed

and　keeping　the　stoぎy　in　the　simple　present　tense　at　all　times・Preparing

the　art　brie飴was　also　challenging，　and　she　adds，“I　was　neve主sure　how

much　or　how　1輌ttle　the　illustrator　would　need．”As　the　prolect　proceeded，　it

became　increasingly　dif自cult　to　find　inteτesting　and　simple　sto碧ies　that

could　be蹴into　the　tight　writing　paramete翌s．Σn　addition，　another　of　the

main　writers　was　also　based　m　Japan，　and　they　oft位費）und　that　they　had

inadver加ntly　chosen　the　same　story　and　one　of　them　had　to　start　from

scratch　again．　However，　the　editor　of　the　project　was　very　supportive　and

available　fbr　advice　and　fbedback　at　all　times．　Desp輌te　the　challenges，　Sarah

費）und　that　writing　fb℃apackaging　company　was　very　interesting　work　of　a

type　that　she　had　never　done　be麦bre　or　even　consi《1ered．　She　fblt　that　it　was

agreat　opportunity』≠氏i玉1eaming　experience　and　would　certainly　do　simila℃

work　again　if　the　oPPortunity　arose・

1．4　　hlterested？

Alot　o£wr輌ters　are　mterested　in　steady　work　and　packaging　companies

certamly　o」Efer　some　interesting　opPortunities．　Sarah　g輌ves　the　practical

advice　to“be　carefUI　not　to　get　a　backlog　of　work＿keep　a　set　rout輌ne

everydaジIf　you　are　interested　in　leaming　more　about　the　opportunities　to

write数）r　book　packaging　companies，（｝1atzer’s　in負）rmative　article　can　be

fbund　at：www．unde℃down．org／packaging，htm．　But　how　do　you　get　started

and　where　do　you舳d　these　companies？As輌mple　Google　search　doesn’t

reveal　all　that　much　because　book　packaging　companies　tend　to　stay　out　of

the　lime1輌ght，　lust　like　the　ghostwriters　that　they　employ　Sarah’s　case

seems　to　be　qu輌te　typica1．　The　work　was　of琵ぎed　to　her　through　a　persona1
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contact．

　　Keep　writing，　showing　your　materials，　andぬ1king　to　publishers，　and　the

℃ight　opportunity　may　arise．　When　it　does，　Glatzer　says　that　most　book

packaging　companies　hke‘‘to　see　a　cover　letter　detailing　your　interest　and

availabili観a℃esume，　and　relevant　clips　o主writmg　samples．”

2．W冠ting　fbr　a　Major　Publisher

2．1　About　the　Author

Patrick　Jackson　is　an　Irish　mateオials　writer　who　lived　in　Japan　fbr　many

years　and　is　currently　based　in　Dublin，　Ire至and．　His　experience　shows　us　a

very　diffbrent　perspective　of　publishing　in　the　childrenラs　EFL　market．

Patrick　Jackso由s　best　known伽his　work　in　materials　fbr　EFL　textbooks

費）rkids　including　the乃左～オo盈丘series　and　the　recently　released　Oxfbrd

University　Press　se℃ies，万〃θzyカo妙砲．　Patrick　started　making　lea虻ning

materials　as　soon　as　he　began　his　teaching　career　at　a　kids’conversation

schoo1－starting　out　with　simp正e　worksheets．　He　was正ucky　to　be　paired　up

w輌th　a　classroom　assista産who　happened　to　be　a　talented　i正1ustrator．　He

used　to　pass　her　his　mugh　sketches　and　she　w凹1d“make　them　pretty”

Eventua且y　they　made　a　lot　of　materials　fb主the　school　including　workbooks，

acolouring　calendaちand　readers，　as　well　as　the　school　newsletter　with

comic　strips．　Like　m飽y　material　writers，　he　began　to　find　out　lust　how　fun

and　s就isfying　it　can　be　to　see　leamers　having丘しn　withもhe　stuff　they　were

creatlng．

　　What　distmguishes　Patrick’s　experience伽m　the　m飽y　otheどteache㌘s

who　produce　mate主ials負）r　their　owrl　students　is　his　lucky　break　in

attracting　the　attention　of　a　ma輌or　publisher．　He　sent　a　bunch　of　black　and

white　readers　off　in　the　post　to　thτee　big　publishers，　and　says“I　didn’t　know

anyone　in　the　world　of　ELIT　so　I　suppose　they　must　have　landed　on　the　right

desk　on　the　right　daジ’Later　he　began　to　unde℃stand　the　unlikely　nature　of

his　success　and　reports，“1’ve　since　heard　this　was　something　of　a　miracle　to

get　my負）ot　in　the　door　hke　that．　It　turns　out　that　they　had　a　gap　in　their
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publishing　schedule　and　somebody　had　been　pぎepared　to　take　a　chance．”

After　a　huge　amount　of　planning，　writmg，　and　editing，　the　Potato　Pals

seぎies　was　published　within　18　months，　complete　with　readers，　teache翌book，

songs，　flashcards，　and　wo激books．　It　is　now　used　in　kids’EFL　classroohls　in

many　countries　arourxl　the　world．　Eventuall鵠this　le（麦to　Patrick　being

invited　to　be　one　of　the　authors　of　a　71evel　primε建y　course　called万wθτγカooツ

砂．

2．2The　W担t桓g　Prqlect

Getting　involved　in　such　a　major　prolect　opened　up　the五）rmidable　resources

of　a　majoぎpublisher，　and　the　project　took　him　far　beyond　the　scissors　and

paste　tools　of　hi頭rst　work．　Writ輌ng　a　large　series　naturally　involves　a　la虻ge

number　o£people　and　a　lot　of　feedback　and　discussion　at　every　stage　of七he

prolect．　He　started　workmg　with　experienced　co－authors　and　editors　based

in　Japan，　Brazi1，　and　New　Ybrk，　but　thanks　to　technologies　such　as　Skype

and　email，　geographical　d輌stance　was　no　longer　a　problem，　and　screen

sharing　meant　that　his　team　cou正d　work　together　as　if　they　were　all　in　the

same　room．

　　Large　pr（ガects　also　obviously　requiぎe　large　amounts　of　time，　and　fめmもhe

鉦st　meeting　to　the　comple乞輌on　of　the　series　took　three　years　of　fu1互一t輌me

work　on　the　p夢（りect．　Befbre　the　actual　writing　even　started，　he　and　the　other

writers　drew　on　a　bank　of　publisher’sτesea℃ch　to　develop　initial　ideas　and

to　estab1輌sh　a　good　idea　as　to　what　teachers　were　looking　fbr．　They　fbllowed

this　up　by　examming　existing　textbooks　to輌denti£y　what　each　course　was

doing　we11．　The　f的t　year　was　primarily　spent　throwing　ideas　around　and

trying　out　di鎚erent　unit　structu℃es，　and　it　was　only　a丘er　a　year　that

manuscript　w主輌ting　started丘）r　reaL

　　While　working　with　a　malor　publisher　offers　many　resources，　there　are

also　naturally　many　compromises　and　the　larger　the　audience，　the　more

compromise　is　necessary　For　example，10cal　publishers　are　able　t西11　a

niche　market　but　malor　intematio聰1　publisheピs　need　to　selhheir　books　all

over　the　world　in　very　dif鉋rent　markets，　and　the　writers　need　to　be
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constantly　aware　of　gende蔦racia1，　and　ageist　stereotypes　in　each　potential

market．　Another　frustration　that　Patrick　an（l　the　other　authoτs　discovered

was　that　they　sometimes　wanted　to　make　changes　to　a　manuscript　but　the

pubashing　timelme　dictated　that　change　could　not　be　made　after　key

dead至輌nes　weτe　passed．　There　may　eventua1］y　be　a　new　edition　to　implement

these　desired　changes，　but　that　could　be　years　down　the　road．

2．3　Some　Practical　Advice＆om七he　Fro】鵠1ine

　　Patぎick　offbreδsome　ve℃y　practical　aδvice　fbr　material　writers　who　wanも

toぎeach　a　much　wider　audience：

　　　　　　　If　your　aim　is　to　get　on　the　laddeτand　eventually　become　a

　　　　　published　author　all　the　usual　advice　about　pilotir瑠an（l　reviewing

　　　　　publishers’materials　makes　sense．　Make　yourself　known　to　the登eld

　　　　　editors．　Be　available．　Of艶r　to　present．　Bui正d　a　name丘）r　youぎself

　　　　　through　blogging　or　whatever　else　you　think　will　get　your　message

　　　　　　across．　Being　we11－known　and　part　of　a　network　of　teachers　can　make

　　　　　　publishers　Ilotice　you　and　these　connections　make　it　more　likely

　　　　　　you’臼be　invited　to　be　on　an　author　tea〕丑．　Be　flexible．　It】刀ight　be　that

　　　　　　your負rsもjob　is　to　write　something　you’re　not　that　interested　in．　If

　　　　　　you　do　a　goo（1　job　though　and㎜eet　your　deadlines　you’11　build　up　a

　　　　　　reputation　and　have　stuff　on　youオresume．　Yl）u　wi1正be　expected　to

　　　　　　p主esent　at　coτ1fbrences　so　be　prepare（I　to　do　so．　If　you’℃e　already　doing

　　　　　　so　then　you’re　ticking　a　box　that　publishers　will　be　keen　to　check．　In

　　　　　　any　dealings　with　publishers　emphasize　your　flexibility　Pub夏ishers

　　　　　　need　writers　but　you　wouldn’t　get　far　if　you　were　stubborn　or　dif丘cult

　　　　　　to　work　with．

　　Having　given　this　exceBent　advice，1）atrick　con丘sses　that　he　did　none　of

these　things　himself　u泣il　afteぎhe　was　published　fbr　the　first　time，　although

domg　them　later　enabled　him　to　be　published　again，　and　he　adds，“I　know

that　fb主sure．　They　told　me．”

　　Even　if　you　don’t　land　a　c皿tract　with　a　major　publisher，　we　all　know　that

writing　mate℃ials　is　still　an　enriching　Process　and　Patrick　leaves　us　with
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the　fbllowing　adv輌ce：

　　　　It’s　one　of　the　most　rewarding　parts　of　the　lob　an（11can’t　imagine

　　　　teaching　without　launching　all　those　httle　paper　boats．　Some釘oat　and

　　　　some　sink，　but　it’s　an　adventure　and　one　of　the　best　parts　of　your

　　　　communication　with　your　students．　Yl）u’re　giving　them　something

　　　　unique　and　that’s　worth　a　great　dea1．　Whereve℃possible　get　fbedback

　　　　though　and　never　think　something　you’ve　done　is　perfbct．　It’s　pr◎bably

　　　not、
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