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Metaphor: the Problem of Sensibility
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American writer Susan Sontag criticizes the present social situation as being sort of possessed

by some metaphors—for example, illness, sex, art, silence, etc. Her aim is to expose and clarify

the assumptions underlying some of our judgements and tastes. She explains the metaphor as a

problem concerning sensibility, expounding it to be the key to comprehending the nature of our

culture and history.

The purpose of this paper is to follow her thought, not merely as that of a standard-bearer

in the 1960s or 70s, but as a dialectical philosophy to liberate us from the bindings of the metaphor

and change it to a radical means for living.

Chiefly mentioned here are her criticisms. Her novels and scenarios are not referred to; 1 will

take them up in the future.
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emigrate to the kingdom of the ill and live there,
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types of national character. My subject is not physical
illness itself but the uses of illness as a figure or

metaphor.?
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Which is to say that, in the end, what I have been
writing is not criticism at all, strictly speaking, but
case studies for an aesthetic, a theory of my own
sensibility. It was not (though I didn’t always know it)
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art I was really after. I wanted to expose and clarify

the assumptions underlying certain judgements and
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Committed to the idea that the power of art is
located in its power to negate, the ultimate weapon
in the artist’s inconsistent war with his audience is

to verge closer and closer to silence.?
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