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In this part of the paper, Hopkins’ poetry is studied from the point of the art of
language. The prosody, rhythm and rhyme, syntax and vocabulary of Hopkins’ works are
examined, and it is concluded that the peculiarity of poetical technique found there is due
to the peculiarity of the poet himself. The author thinks th.t Hopkins’ inner tension
between sensibility and creed which is rooted in his gifted excellence of perceptivity found
a way to reveal itself in his own poetry and created an unequalled realm of lingual art,
bringing az innovation forth on the history of English p-etry.

G. M. RV AOEFBIEHE X ZENTH LI E Bici3zaibliehote, HAOBEMBETNIVWRED
HER, ZORAREThAENLCRACEAORRS BECIDCERFTEVAAEL AL TED,
RIEX B, HAORKLEBEOZLD LI, FEORS  WBFEAYY » Y XRETIFHKIC “Bvery poet, I
EWRICH T b S EEO I TR TRELEXND thought, must be original and originality a condition
STehbIZEWEV, FHEEGTHRTF VY IRNL04 of poetic genius; so that each poet is like a species
VAL TELYV AU REESDORREL TR in nature... and can never recur.” (ERAIXTXTH
DRIOBE I 7L, VHITHAEHFDOI VAT A BT RIER LT, BERIHTOAFLLEVWE
TREERE Do, RTFVAOARERNZHEOR T, TTHLEOHALHROEO L5 b OT—&
BN BENDEL, FTESD ST, LrBEKLS EHVDLDTT) LBV,

ELVAMRBR Sonb, m7FVANHABRLAN FTFVAOBHOELVHAIME, LELHELRL
BRI, BELRELEERELENEHEAE B EL Dot LOLKRTFV AR ENE#T BTN
D OAHT T, v, BULZEOFHKIC “No doubt my poetry

HOEMWEILELY OB X5 THB L5, w7 FV errs on the side of oddness... But as air, melody, is
ADFIRTORELBLREORRIC X - TEAB R what strikes me most of all in music and design in
oo TOWHRATF VY AOFACILEG & EE, XF paintings, so design, pattern or what I am in the
EREE, BitLARE VI ZHOMEICHLTHRBALT habit of calling inscape is what I above all aim at
Wi, CORELEMORANLTNbELhDZ &% in poetry. Now it is the virtue of design, pattern,
RKDT, BEXLDBTECEREIC L B5EMER 5, ¢ or inscape to be distinctive and it is the vice of
FTFVADOENRRTIEIEREBER XY, FAOED distinctiveness to become queer. This vice 1 cannot
HROBEREICEN DT, TRIFAOHDOHARDOE have escaped.” (L MCEDOFHIHB/IIRLD L
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SHTHETOE MR ERA... Ll B TR
HieAr 74—, FABETRERARLICHL L
FEZDE51, BELOHEBELD, HEVEERLD
LAVALr AT ERLEZ LIZLTWBH DN, Fothc
HREOND 5 b DD TY, LIATZOHE, BEFE
DBEVIA VAT A TORFIIERDIZ XD LT3
BHTTH, COZEDRAEFEYERELLEVWS T L
TY, COREPDHIENDZZENTELIEHD ¥
BA) ERTFVIRRELE, RTEFEVAITERFAD
“species” IZHEF hDdWieh b, ZTOEGAVOLER
B, BEOEHICINT S 0Bz,
RTFVADELETHEHD SO BMALRE LB,
NROFLFELBEIHREBELTRR LT T
L7,

L2aL, 25 LeREOFLCEEhE—/HT, &7
FU R TRIEHENS Z EDOTERWITIECRG LB
DN BbEFH ST, FEOELEZ DD, AR
TRV AR ENEBL 5N ERDCIET e nl, W
BPLENTCOEBOBMENEEL RS TEEHbbL
Tk &, Fehol, ThRIFBELTETID VB,
ZH5LTCHRTFV AMBOFOERE—FBEOEN—
PBEINDRR, THIRFEDO TN TOmIThizsTkE
REHFELLELL, FLOFORNREELL,

FTFVAORLTEV LRV LW EROAE L
XY Fy b TELRTVWS, TOBRCRALEDLD R
HZNEEIERMAbRIThED, F7FV 3Rl
DYy PFAEFERDIZSIDLLWEATHS,
DL ARTFVXOBUHOENRLYB X 5 &b h
i3, BIERSEEESOTNLMELE Lz, 1885455
Ko ETIRBETCIoFHKoOGIZIE, “..our modern po-
ets are too voluminous: time will mend this,...”
GEROBABBEEEE T, EAIRTCHDBILET
Lird) DXOLEENRONDS, A 7F v JIHED
FRICHTCHEEVWOo TR T, FEYBLLE
OFEEV, ZLTERIEE TRV oTRiTh
Eleblahonl, R7F VY AOHENUTOERMHL L
OFNLRFEEDOVEDL DT,

CORBRHEWEFHLS D, HALerELuwith
Ed, ThiXR7F v Ao LTEE VEbETH
BEEWICEWS ZEEERIRL, FALRBACLHO
BEFAEENL 0ERDTROLCER R{ED LT 5,
1887 DR U K 23 FET7ADFEHIT “such verse as I
do compose is oral, made away from paper, and I
(FAAMEDFHIOND
H33DT, MEBBHDD TRA, LXThE L0
RFEXOFHOTT) L EBrhi, =0 “oral” &

put it down with repugnance.”

WHZ LY XA Yy FOEE & ELMAET
ETHBH, R7FVXIAKREWE “bard” TH-T
“scribe” TR olz, LYy =— A XDOKFEHI—EIT
HE2ih, BFELTHEHRLIchOR\ I Hurrah-
ing in Harvest 1Z, §99 DR HZLEREITEOEBED
b EThicE ),

The Wreck of the Deutchland (18755%) % “Terrible
Sonnets” (18854F) ¥ THOIOERIC KT+ v Xix22RD
YRy bEfESTeA, T ORMOERICIIEFORICO
EDDRE—VHRRLND, GROFRITIWTHRFA
DFEL BALRKIERBRNDH, DWTEDORIZH - TH
TERAEDHER[BEOLIDEINDORENFE IS, £
DHEFARHORIEET L, HNOREEFLIICL
TERBL S, 1STTERMOMEEMC B h 105
DV Fy b God's Grandeur, The Starlight Nigkht,
Spring, In the Valley of Elwy, The Sea and the
Skylark, The Windhover, Pied Beauty, Hurrahing in
Harvest, The Caged Skylark, The Lantern out of
Doors— o h Bz I RCoOMETHS, ZDOZAHD
RFFVRIBREENO-KER, Hietk, A&,
W EEEENLPTELLERD ol SO KR
ROEORIEEIEL S B OB %I, COFE
REEDLY, VFRy FEAREEN LR ELT O
BLELEHHTHY, CodhTFVRAEV Ry b
ANCE2 IR 5K ERERND -T2,

LIATHRTF Y RuFT 5008, A0
BREBCER 2B IZL, “Terrible Sonnets” @ 6 &
IZE| 5 TOEDODBITELI, TTTIXITBOLER
NREh, DOV TEREEL SBT3 Mairh,
BRICREILLEMNE—BET B LV IBBEYHIE 5,
HBAMDOIER TIEFADEORKRENEE E 5720
WLTC, COHOERTREThREBROELALBIEL
oo BHER LTI E S REENLFORMEVS K
TRHE—ELTEY, LIEFAONEOE M EFHE
EDBDTILRBEFOER DDA T3,

RTFVRZAOKRED Y Xy PEELLR, Thbik
DEORRY Ry FEIWVWSTh, BOROERHLRE(E
D, FHEOACRE S TH I REBAR IS B,
“curtal sonnet” E\ b B10f74:D Pled Beauty L
Peace, 37+ “the longest sonnet ever made” (4
EFTCRBIRICbELIRVY Ry b)) ELn 1fTIE
8 DB R KD Spelt from Sybil’s Leaves, “Dromore
T hAa— &g D Tom's Garland k-
Harry Ploughman, X520 %E T2
sonnet”, That Nature is a Heraclitean Fire and of
the Comfort of the Resurrection, “hHitk7F v X
OHMEIE L CHABCENIND THBH, BLTYF v b

sonnet”
“caudated
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DFLy SEAZLHRLIDOLEELLITEESNS,

FHOBRRERAMCHET 2RO ) XARNEHTH
LSRRI LSO TH 2R, BRE—BTEHN
LEEMROMEUETRCHLLEREMES, w7 F
VADENERILY Ry P EWIERERMNEL Ui,

ZDO—FH TR EIAR TSV ZOERE~OILELELTE
B, BAOARBHAOVEMNERICHEET S L &,

FTLIER LW EORBEERRDORDZE LK D,
FTFY XL LD eBBEIO Y Ry b
k. BB & B BOH—IIEB~DUNEDRRTEH D,

When will you ever, Peace, wild wooddove, shy
wings shut,

Your round me roaming end, and under be my
boughs?

When, when, Peace, will you, Peace? T'll not play
hypocrite

To own my heart: I yield you do come sometimes;
but

That pizcemeal peace is poor peace. What pure
peace allows

Alarms of wars, the daunting wars, the death of

it?

O surely, reaving Peace, my Lord should leave in
lieu

Some good! And so he does leave Patience
exquisite,

That plumes to Peace thereafter. And when

Peace here does house
He comes with work to do, he does not come to
coo,
He comes to brood and sit.

(CPfok, R X, FFLRXWORULLELHL,
HleloEYEEF L5 LE0H, hizLOKOT
2R 5T Bh, e LEESORICIIEE1 5D 1
{7y, LR EZINEZEERILIBDL
5, L LHORIThoTARED LT, &8
DOFFBEA LB, SFRIOTE & i OB Mi%
BBETRXTRBL I, Bb, EobTFHEENID
SHNEX, LV EEPREVWLOXEINDITE
en !l FZERFRRNTHENRLA o TFHNOE
ERBHRITERRBMEE LD 5, FLUTERAZC
L Z, ThixftExd > TR TKRB, 327
BLBHTRRLT, LodiEhhzb7ediERs T
*%.)

DYV Ry Mk Peace LFEEI N7 VEV v FAKIT
EOEDLYIERTHD, THXILLDO LWEREEIT VMR
it k, BRAOETHREW OICEDLhS, &7
FVANERELTOEBOWT 2EHBDISTIEICE
hhich, TOAHARRBAOLFIZE 5P HFHDOTR

BENRCEEEL Tz, 8fTHD “Patience” i3 6 45
#%o “Terrible Sonnets” gz “Patience, hard thing!
the hard thing but to pray,/But bid for, Patience
BI” WIRE BV Ry MEEMFRTINRLEbhS,
BHEORANDTMEOENLINBRO LMETH - T,
FIALEORMEES Ly, Bk E k3 BREAE
ENBREMVREDLLEAVGTHBENEL XD LAELD
ThHbD, Ho TRVCEFLLLERADRELY, 50
WIZXRRCEEIFTOTREEEL, HOEINORK
WL RT R RGBT ERFCA RN SR D LR
L, POTHLEEELIBOTERHBITELRY, VRy
MCHEEH 6 HiEA Z 5 U TERIC 3TERTE DI,
RTE YV XOFFCOWTEDIEFEE E b HRIEE
& &Nt Peace DETEFICE LOEFNRBRB, 5
217D “Your round me roaming end” & “under be
my boughs” DFEIFIIV-E EhERELIS, DR
#4f7HD “To own my heart” (¥ “To my own
heart” OFRIZEIN T 523, EFEOETIIRE
5V RIRICAL DAY, TOFERTIRAT RV X
EFN L BEREONELAVGTRY, —BALTY Xa%
T -DIC BN IR L ERIRD, iz
BIROEBENRFEORELYHEAT 20k ihsl &
HLIELIETH B, —0FEH “Your round me roaming
end” ® “round” iz, “under be my boughs” » “under”
i, “To own my heart” © “own” IKHEZOEEARM
BlLichEWwWoEFEL Do, THIZZHELT, =5
LicEE EoBRBEETS D iz, R AP X
EADLLENTEORD 5T HADA VAT 47125
L, Z0RIBEREZ5IEETIO— OB ALHIEE
EER, BREM, MREEHEOMICE UALTREL R
THol,
RPFVARRZEBELWY Ry MERORMICIER
%0 That Nature is a Heraclitean Fire and of the
Comfort of the Resurrection 3335%, 1176 SpBlic k7
FvARO “tie” R “outride” 2 ONTEHFIZEL, *
B2 oa—ZR 3 DB»T20fTRo R E k5,
fERDT — < OWTIZI8BBE T ) v & XIZHE T “...
a sonnet on Heraclitean Fire, in which a great deal
of early Greek philosophical thought was distilled;”
(~NFIZV FPRDKEDWT Y Ry hRDED, FIIT
B SADOFPF YV U Y EZOBERKBIh T
T) ERFLLHBL TS, FIVVOFEADOE RS
LFEWR#LEZT CZ o ER s h,
Cloud-puffball, torn tufts, tossed pillows
flaunt forth, then chevy on an air-

built throughfare; heaven-roysterers, in gay-gangs
they throng; they glitter in marches.
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(BOFEE, bE¥RIHAR, 350 LT biil
BTCHISE, KROBYADRETS, ZhbD
BT O, BRAEE AL TELDE RN
DITET S )

FICOEOFXICIILED, HVWTHEFORIED
b, RICk BHEOEAERL, ITBERWELT,

...Million-fueléd, nature's bonfire burns on.
(e L AT ELTHROD DD KIMRZFET 5)

LFHOBACDOBICHRDOKOE L It EEHEKS,
1T EPHACHATFIE ST, AMEECEHD RINK
BIrE L b EETL - TEIND,

But quench her bonniest, dearest to her, her

clearest-selvéd spark
Man, how fast his firedint, his mark on mind, is
gone!

(LrLERDL S ELELL, Lok dEHORLE
D LIKIETHBABMNROELDHLBE, TDORZ
»HE, FOLOLBULNBRAERL b &h,)

LITFRC L o TABOEBOEBCIETHHELL LB A
Biizd o TEOIS, FHEZTTTRERDOIMTE
Mz, TR0z~ FO¥IECET D, LbED
—iE UCHKE R S, BEORDAELMCETLOIRS,

...Enough! the Resurrection,
A heart’s-clarion! Away grief’s gasping,
joyless days, dejection.

(3574 ARV HIERD D, LOIZF7VFVRD
5, ?&L&@uﬂ%?a %U@f&h‘a’&y %%:biigho)

XBIZ 20D 2 —FI k5 TED BENTEASbHh
BEVERHCHTTHHIK B,

In a flash, at a trumpet crash,

I am all at once what Christ is, since he was what
I am, and

This Jack, joke, poor potsherd, patch, matchwood,
immortal diamond,
Is immortal diamond.

(—B, +IvXy F2ED, HTbELFUAL
LRI D, TDOALI D TRHERALLE D
nb, ZOMLE, bDELV, RiFHbA, DEFILE,
<y FEN, RROEXAYEYF, TTRLTTED

FAYEY FIE,)

KRBT ATF Yy KOs 2uvhantu ik Ly
Er ko, COERIEKE AR LWL OMGRY FIEE
WicBBIIT L » CTRT, R7FVARF Y v+ BEFLCHR
WitiER BT, EYCHER S RREEERYTHCHEL
TV Ry Mo fEat, LOELBURTFV XOEEL
OB E B LR BBy, COFHCELTT Y
v U AT RS HBOEMEIE, WL 2 OENRAEER
A—EEY Y BRTTHEB_AHE, “Perhaps then
more reading would only refine my singularity,” (/=
SAFDEECHOBRINELADENDTLI S )
LhRFHV RKITEB W,

ZOVERITEHADTEDO—FER LTI Ob DA, K
FYRR IO IAMAORPMNE FCEELTT, F
MCEROXIXREICLE Dol HADIV AT
4 FCESLCTOBRHEE, TOLERCOTHTEEMH L
DRERC L AEHCAFIMCRL S, A7F AL
JHERELTTEREL T HFALLTCHEROHEK# -
DT Ieh ik, R 7FV XOEMENEAOBIBIT
M CH M Eh, SEREh Y- Tb#H2 2
CENTER, EHOMELHHERNEEZHOR
REL, COVRy FRFEHOLELT, B, BER,
FEETRTOETHR 7V AOFORTTOBER LI,
MEs, RREHRORERL—KEEIRb R
T& %,

F7FV AR BDBECEER D ZORTILE
NTEWEE Y X ADHENL L w 5 S ELL, B2
LHEMARY TR OER KRB FEFTIDH- T,
FTEAD KTV XOFPIREED S Z L2 T,
BTV VOKRECHER L STCI884E T Y v © XD
hic, YFFHEIRACFLRROZRNOEFOD L,
B OEMIZOWTEED, LoV LR EROEFITR
TLEDH e EBERX S T3, BEOHERETEROEN
OEBITI T, H 7PV ATITEEROB 2L BT
2BLDONBDolc, RTFVAOFEEILIED Y XA
LV FORMIL, BAOERIIEY OISTI0F
FAOROTEFHhH LD TH oI,

The Wreck of the Deutchland [+ 7% v XD Vg
CERE R STATTV 7 D A2E, BREFOY X
AZOEDOEER L B LI, DU XAIZDWT
BEA YN FOFIC D Author's Preface TREBL
T3, 20 THFLWY X s i 1EFHAL OB 42
FTOEMHTHEDY, WThbBEToFMcHEsrE h
B, CHLTCTCEAARBEOHEHIThDER LD IS
EEeTh by, £FHWOMS LRIZAFTIH
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REDHBEIRESCHE THLRLS L5, £5LTA
%&, Zo “scansion” oHFHiIrFRILKT S “bar” &
I TEY, SHHCIHIMELYTEEELDZ LT
X3, TOZERFRTFVAOEEEENAUENSH
BTEDELIRLIEAS, SHREBIRTSSV 7 )
X AT 1IITNKROFTIZE 12T “tove over” 33
CEXERT, RAZVFOLTARELTIFTOL SR
LbhaotdbrE 5, S 4BoRHEETRT
St A R VHFDEG L The Loss of Eurydice D% 915
ZRboh3,

Too proud,|t6o proud, what a|préss she|bore!
|Royal, and|all her|royals|wore.

|Sharp with her,|shorten|sail!

| Too late; |1ost; |gone with the|gale.

o1k
EhD

(EBrEL, MTIIERECHZL!
ZETELRBLTWE, 2B, WETHL!
L, TCR#ERTRY, FREZEDILES,)

ZOERIZBARAZVFOE 1, 2, 4 TIC4E, #3177
C3FOBBRBI TS, Lok ditgHTsEL
T, B3IFpHKY “|shorten|saill|” ok 51z 1 ZFHo
HMIA G, 21 fhR “too proud, what 2|” Xk 51T

L EHOFHETIRTCIIEH B, FLTHRTF VX
LDz E % O T “The scanning runs on without
break to the end of the stanza, so that each stanza
is rather one long line rhymed in passage than four
lines with rhymes at the ends.” (A3 + =V Z2¥h
B AX Vv FORD ETERTDHOT, FAXVHFIR
TRECBEXHELA4TEGS L0, DLAERELRY
1TF0E5THB) EHHLTWB, RA7F7v 7, VX
LADBBRT k » TEINBEHF L DL, 5
BV XACD Sl XDOBEELFEL, ThiZOERO
WEHERE =y F L TRV AD LW EHEOME
mittREEA T3,

Author's Preface 34 A 75V 7« VXAIZ2D0H
mAELbh3EdV5, D EDik “rest”, fiuix “han-
ger” & 5\ L “outride” TH 3, HEiT 1~3 0 “slack”
NI h32HB4T, COBWHREFOY X AR
REZI G, R TERIXFTOTIC “hang” 3258
#iz “ride” +521LT, TiEHR LD “dimension”
ZhHs L5CR 230 TH3, “rest” 3zt The
Leaden Echo and the Golden Echo 0B ZH LI 5,
CZRBMLBY OIS B ATV ABBOFOHED
fedit, VXALEZ 2RIEOHREODVREZIhID
1278 % %

How to keep—is there any any, is there none
such, no where known some, bow or brooch
or braid or brace, lace, latch or catch or
key to keep

Back beauty, keep it, beauty, beauty, beauty,
...from vanishing away?

(E5LTHDL S Fonimieh, tieht
S5 it iend, FoibhicdabhiTuicw
by, BERETY, Tr—3, K AD%, B, LHD
b, #iFsh, HBEVIXSlLnTEE, &, ER5IE
B, FhwfiEo, ExEREY.GHELKRERLIIC
{Fod DIRIRIZHTI D)

B B\E Spelt from Sybil's Leaves D& 1Tt Rb
I3, BROBREYH D - OBEAFROEITIE, HLLD
ERTHFV AOFO/HEED D,

Earnest, earthless, equal, attunable, vaulty,
voluminous, ...stupendous [evening]

(BT Fle, Tolibh, —Bica@iirl, T
Tx@fmIEs, BHELT, Kk, ~REEBEOER
Mgk [4])

LD 20D5|Hl0DFHH ‘rest” Thicd, HED
FhictslT BkIE R FF v XD “evening” ~DELVD
{BBRBVCEENEEEDLINIELNTHS 5, F7
FURIFZH5LT “rest” KL H-TYRXARENIEN
%27 B 5 OEDD “outride” Ik T F v XDFEOH B
LA HBMN, HxiE The Bugler's First Communion
CHELEFANRHEINS, COERII4TIBORX
VHBERTE N, EHFEL4TOIEHE4BHOFNH
D H\ IS “outride” NEDILTUV B,

[A bugler boy] Came, I say, this day to it—to a
First Communion.

({F v Fix] L ZDBEZDDICE—
LD TOEIARI,)

Low-latched in leaf-light housel his too huge
godhead.

(BEVECXREWFEOEFVR M2ED L 5 CBEVE
TAOHFITELBAL Q)

BIHo~—EIA “outride” THz, BEDOY XADIX
HELIZ 505 “slacks” 2R TRV ADAT S S
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VAXCEbRE LB Litind, ROEZAARTS
V7D AAIBREERBOD VA BEFHORNA
HICEH 5 wic “common rhythm” & i L-CHH S
HPLZONTH D, o TFHFTOY XA TFRLTHD
CERELL, REIROTEERNOEFERDLR
%, D3 Y, “common rhythm” oA, HAIRY
RRHRERASSV 7 - )V XAREENLIHRILF
EHTHRICE L D,

RV AXOFEHTEASS V7 - VAANE, )YV X
ABRDBHDEFHERHEIDO ) XATHD, QHFATHAUN
HEEDYVXATHBIdD, a—FR, Y7V 4YV, V
vIZRETEWbh3, QER RES5kkLEo) XA
TH5, 4)“common rhythm” iz “reversed” % “coun-
terpointed” 2fiichh3HEDY XATHS, &LV 5,
MOV RARIWLTHR TRV ARE LR U EEL
Tk, BT3B LARCFELTHRLHER L TEHT
RO LD EELTIVES5Bbh3, 275
V7Y RARA R ELHABFCRELEECEE
O, WHTHHE, VX2 FTRTOERDEDITHER
% “rhythm’s self” LR U bhtz, +7F v Xt Author's
Preface wi BoB#HE RE, CoFAEE
Lo TEREHESZERRLUTCTE v, BER
E5dh, xT7FVADFOY RAXANDHRCEE
B3V XATHoT, EIIBIORAEVDIDOTH
oo RTFV AN TERES RSB The Wreck of
the Deutchland OE% & 7RI DT P ET N
sleFE#Kiz “l had long had haunting my ear the
echo of a new rhythm which now I realized on
paper.” (RWVWHBZHFLWVWI X A0 ZEERFTOEIIC
DWTHNEFRATLREN, WELhEEK R 32
foblTd) EBn, VXARFRTFV AL 5 TH
ORNODOBEREIC L 5L DT, Bl sEHnERTIE
DY BT,

FR7FVADEGNEEEL L THBCEERV NSy
52501, RCEXHVEHOUDRTH B, TRIIFOLER
YEFD T, B bR, BHELL B
52V YV FOBEEVL, TV XALFERL, FAO
FRCED 2 FBORICHRKT 5, BEEIF L3
FEHOMETRHEEDOIAR UL, F7F VX
LIELIET N —RIc i TR U bhicic B isy,
COEBRFTFVADA VAPV ALERT B EBED
E&BHcEniebd, ERAIRTHLPIHRIITICZ
CHETE, AT7FVAOFHETIAY, BE0L LK
HEOR#EE, B, BMAKLOBL0RHLENO LD
Rl 52, ThiXBAOA VA ML ADBREOKE &

B’BBRL TV B,
19FDOD B ADHLICHRTF v XX “horn” L\ 555
BRI ETWAWHIHEEND “gr” B LV “er” T
RLEZ2EVFOHRFELLEN,
grit, groat, grate, greet, xpobew, crush, crash, xporefy,
etc.” ThHOFERF LA, HNABTLRALHOED A
BBERTFVAREEL T, F7F Y BB
CXowchih sz &idiz, BHCLLTRALrDO1bY
NhsEBbhi, FAREBDOIOERELLVWTSE
LEROBEEERD LARTHE, EEZCEIA LA The
Leaden Echo and the Golden Echo D& ZXH L TH 5,
“bow or brooch or braid or brace, lace, latch or
(45, Tr—5, {KRD
%, Bdah, LHOb, #idah, Haviislontd
SR, #-) DIXOCHEOFLERIEVICHETD -
THEOEBR IR ERTIED FTH T T,
CHERBROF TR OIEROBLIE 1417 L2617
WHRBZENTES,
looks, loose locks, long locks, lovslocks, gaygear,
going gallant, girlgrace—" (ZZoWE, Zh\iH
Ib, HARELLLE, RVWE, dW&L5FE, T
G, LWERET, ZROBLX) ¥ “..so care-
coiled, care-killed, so fagged, so fashed, so cogged,
(REFHICBEE oM, KEFTHLAE
¥, EHILT, KAaRE, #Hah, Hbdh,) ohbd
BEOT FINAZIL, BAOHMANOER EREBORE
ERVEDER ST, HULOODLEE THVALT %
&5,
ZOREONNEEIEARNFRSNT, F7FVA
R Bl BE R {, “daredeaths” (b
), “moonmark” ({ o XD S7H) “lionlimb” (§f
Fot), “fallowbootfellow” (LZEMM) 7n X DHEFEIX
HEELLORBVEEOEK®REL—BBOLET, ¥
#- “crimson cresseted east” (EfLDO»2H kiR 3
w), (FEHETELDE
KbledTHS) MEOHBIFTELEAENDEDICEST
FLLOOMICHEEEENT 5, Shic “warm-laid
grave of a womb-life grey” (f:faic\ ¥ TIKEDWVD
HOBEMES), “down-dugged ground-hugged grey”
(B, Rz wiEhhizKEo L -e),
lights and shadowtackle in long lashes, lace, lance...”
FEROXEBRADIS LB LNRVEL o T D,
Hxe), ThLoRBETREFOBENTECH B
BEA L HS S TRHEEH, TOBPESEREFOM
HEEONH BN OO TREL LT\,
“heeds but hides, bodes but abides” (&K 32\ 2203

“grind, gride, grid,

catch or key to keep...”

“...maiden manners, sweet

so cumbered,”

“dapple-with-damson west”

“shive-
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RBELDDOH U » &FD), “wear man's
(AD X ThaFlT,
ADRWEI1ZT2), “kngfishers catch fire, dragon-
flies draw flame” (hviBHMNKEBRL, EAIEHHE
E7e3), 5 LIcRfl%R 73y AOFECE T,
¥ EREERAL, BEOHEMCXERED DT X
NZHIRTUIVZTRED, ThODOFTIRRL UK
DEDEHBIT L » TEDNB D TIX M wiz, F7F
VADIEnT, BERC X DRI L MIIOBEN—FICE
BLTHROEBEENLLALOTH B,

1885 SRS FVAWE 2V 5 5 — F~ s 7e FHIC
“...poetry is emphatically speech, speech purged of
dross like gold in the furnace.” (EHIE 5 LTHIEL
BETT, FORDED L 5 KR MY YR\ E LSS
TTo) EWVHEREXDHD S, FOSEIHHOFE
THL Shic i abisnwd heEd, Fod &t
“speech” L D EZ B LR TF VY XRIE LT, Bd AR
FHOVALELTCRTZV XDRWHDORT SV 7 -
VRARHER, B8O, 88N, RENE0BRMLE
DRI EBIINDHLELTVS, A7+ ADFOHE
BB LN EOBETIR LI T3 5Bk
5%, THX TESLTHELEE) ThoT, XF
BRUIERTRAr o, ZHEELRAL THEIHH
530, o THERTHANCLEELLDTH T,

RTF Y ARHBF0LER R LA EROERITIL,
MFLOER L LI CEYHLTHERRERD R C
ERLIELIERRB T3, Spelt from Sybil's Leaves
DFEICiY “Of this long sonnet above all remember

Lol L,

smudge and share man's smell”

what applies to all my verse, that it is, as living
art should be, made for performance and that its
performance is not reading with the eye but loud,
leisurely, poetical (not rhetorical) recitation, with
long dwells on the rhyme and other marked syllables,
and so on.” (ZDV Xy FTRE D BIEDOTRTO
FCHTREDZREBCHLTELY, 2% ) Zhuds
EREMBLTESTHB X 51T, ANTHI I B4
EBhTV3, LU THBRBTHbOTIRE L T,
FERE L, BolbE, BT (BRmicTiziwn) L
Db RIRIE, BEREIL ODOWEBF I 4 R,
FahkboTHALTBDTHS) LBIRTVS, &
BTy XIS ORTEABON L 2D THH L
DEFREEL I, Bz - R EOBES, A 3EHo
B, DRI EROEE, ~EIEBIECRER
BR, ~2E#, — 3 3HELEOFHY F LTS
HORS L2 BHL, —@RObes, X Ths,
Zhbo=— IOBELENCHNIEEREIR Y

525, LHLENBIXATEFY XOFEM “speech” %
LI L TfEbh, “oral performance” #*Ri#R L L7
CEIHERLTED, RAOHANDLBVWTHSFEOH#H
THIEZEL T 5, EhbiR7F v ADIERITER
BUCABROHFRC L K F2EF 50 TRFIIIEL X
BELEALVOTERAEVCHEELRS, B OFFDOHA
He—REEEdARLPEERTHON, Pl tdk
TR v A EhARL BRT, ThSORTFIHD
ZENRELDREh ST DI,
FTFVADERTELSERIND EBEICHBOME
oW Th, I HEERDSIEELRS, ER
DOHIZIE 2FED D\ IR LR i e 2 T RE»RD I
WoTRIBENS, The Wreck of the Deutchland #12,
14, 23 Bfizix “Bremen, women, them in”, “leeward,
drew her/Dead, endured”, “Francis, lance his, glan-
ces” DY 5 ThEFNIMD TRIFBEL /I &MNT
x5, zDEMABEEL L DI “Saviour, gave you
a” (Hurrahing in Harvest), “rounded, town did”
(Duns Scotus’ Oxford), “handsome, and some, began
some” (Felix Randal) © X 5 k&2 d 55, b &
BRCRZ2BEHL L TR, TROBECHEELEL
THEYBER5L 0055, Spelt from Sybil’s Leaves
izi% “stupendous, overbend us, an end as-/tray, end
us” DX 5IfTRD “astray” F o TES B KTNEH
HTITENZHINTW3, Loss of Eurydice ii3.o
BOWBEN HLESHB, “all un-/Warmed, fallen”,
“fully on, bullion”, “wrecked he/Came, -electric”,
“England, mingle? and”, “thither, with her”, “captain,
wrapped in”, “beach her, feature”,‘ “coast or/Mark,
snowstorm”, “suit! he, beauty”’, “busy to/Dress,
unvisited”, “crew in, ruin”, “burn all, eternal”. O &
DOERMICAE LY OBEMNZFUT L AVbhi-ni,
ORI bhich 7y XOWMBOELE LEVGEE
2% -7z, “The scanning runs on without break to
the end of the stanza, so that each stanza is rather
one long line rhymed in passage than 4 lines with
rhymes at the ends” (RF+ =V Z7uhERA
FYHFORY ETERTHDOT, FEARARXVFRIITERCH
BEBETr41TEV3 5013, GLABYSDREV1TO
X5THB) ERTEFVRINS, REVFRERICE D
rhbY, TORSEbbhzzbinl, ZFLEHE
DHBITHELY AAX, TRMEND & EFCKOITH
EHFTRSBLOCLBEARD ETHEL T, #
EHINBARTHFVXOEL Y R ADOKBRCEL ExT
FTLE, THRIBERERD, BEREH LT 0
Thd, FALHENOHRORE Iz LTS, &7
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F v Xt “Some of my rhymes I regret, but they are
past changing, grubs in amber: there are only a few
of these; others are upassailable; some others again
there are which malignity may munch at but the
Muses love.” (W OrDBEEHIBEBLT¥T, L
HLERBIRZILDOFERERTT, EX5bJRIE
XERA, FRALLLDD ETRA, HITFEHETE
LOTT, FllthicRERSEAOL TS,
DETHL0LHDET) LBELT, AFORBEERL
TEZ I 5T,

COZEEEHBELT, w7FVXOFERALKAL
LABRPEL DN CHBECZONEER oI O
AR LHRREBFEANEE IR D L b, BORKRIXE
ETRBABETHSENS 2 ETHD, ThbieOWTik
EFOME A RFHT 1INV, KESETV Tk
7 v AOBHEHAN L EEORBIIN Y 2L TED
BT LR, TWB, RE, BEREREINDEDR,
BEADALOYEMNREOLEME E 2 RV IDITRE 55
&238\, chicit The Wreck of the Deutchland £
ITHOEE LVCEOBEEEVCHTONRFHL D THS,

They fought with God’s cold—

And they could not and fell to the deck

(Crushed them) or water (and drowned them) or
rolled

With the sea-romp over the wreck.

(BEHRRIEHOERE R o7, LOLARIXTH
7, FoFiefh (FrFRELERL) HHVIE
Aicfh (ELTHEDEBhIED) »5\ViBmk
D EEBRBRIOCHHETI AN HT,)

# 3 47 “(crushed them)” DX FE it “deck” THEMbIE
R EBOMRREFEREIrPR TV 5, i “water
RETFT o “fell to” iz# &, “(and drowned them)” o
FEIx “water” T, ZZHNREFANBIR T,
LOLBRCES ZERE, BREFTNhIAGOBAL
WEBEER AU BB LWEETELT I ENTE L
52, FHORFLTHLEEE, FESFEZT
Ah, Thic#z 2FABS OB EREORRILETN
Thatkis, TV XALBERREALALEFERC L=
v FLICRFITH B, w7 F v XOFFOHME L BRILH
DLHOLEDOTERZIULAOFERRBELRDD, £
LA OBERITRD T, Wi dBEICHE - TitEhinld
i fehb sy,

RTEVAORREI R DO IEMIEALO
ADOBEIEN DIV, CORBOL -EHELRE

B L7fRRO 0 & oic The Windhover 3% %

1 cautht this morning morning’s minion, king-

dom of daylight's dauphin, dapple-dawn-drawn
Falcon, in his riding

Of the rolling level underneath him steady air,
and striding

High there, how he rung upon the rein of a
wimpling wing

In his ecstasy! then off, off forth on swing,

As a skate’s heel sweeps smooth on a bow-bend:
the hurl and gliding

Rebuffed the big wind. My heart in hiding

Stirred for a bird,—the achieve of, the mastery of
the thing!

Brute beauty and valour and act, oh, air, pride,
plume, here

Buckle! And the fire that breaks from thee then,

a billion

Times told lovelier, more dangerous, O my che-
valier!

No wonder of it: sheer plod makes plough down
sillion

Shine, and blue-bleak embers, ah my dear,
Fall, gall themselves, and gash gold-vermilion.

(COBMALBBEOER, BoLZ, LODDITIEH
Ahi-E», FOTTELIRIRIPLERLVKRC
Fh, EElELTIIERRL, TRIXESHILD
BOFWMT, A ettBonhicmziliicin, £
DL BT Mgt ~ECED, KR DERIEH
L5 IIELMCRY, TOHEMNTBMIKEL LR
Fice OFDEREFT 2HOLEIBIEHE - TER I
—FHISELEFIROLZPE, BMLVWEEHETS
L, &, KKEBEVLPEL, T2 THIF[&HED
Lo FATHIERH»ORETZRITEFEDIELL,
AHiERERSD, BB, BoBLL, ThiFA
BT, DF DRFENDEOTRH LKL,
FELHombOLWRLILAY, HHVELL1D
k, <Fh, ThibeE, mTE S hikvRiET
Lb¥3,)

AR T F Y ROFOSIREDOTRTHBELEL TV
3, COERDOBINIISTTEFAREREON L TE
W — L AXDOHROEBN YV b T2 RAREECHo
Fo CDEEFATFVATHACORBCRELEHOE
LUL—FHERL, MehErstrdbbl, AR
¥HKrEZ BB, FLTH LR ECHERST,
HEcH BORBAYR LTS L&, ThidEFV R b
DEAILERD, AR BV Eb D, Bl
FORLEEHBEATFV ABBELHTENTER,
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4 (ki1 "falling paeonic rhythm” i “sprung and
outriding” DR U 2 EE e TH N, HOHERLR
Zal i O HNOERICHET S5, ThEEBELTE
1T EOK D ITiE AT+ v XHEOHEEIC X 5#A
Bbhd, FLTAHZ T4V 8TFOTRMVLHBATHET
BEXhB0L Ve FOBBTHESS., HENTIEC
Bt 2 BEOMENAEEOMAILRDTILE RV, —7,
S 2 FORVEHOBEER, FTFVAEEFOENT
Siird OREICE X RTy, i 2/7ED “daylight's”
i “daylight” 1EOFIA#K TR T, “kingdom of
daylight” 3E&GBORMAERTSHS, *H3F “the
rolling level underneath him steady air” ® “the” (%
“air” DEREHT, o TEOMITITETTRIFHEITN
T “air” REMT HHORERNEIES, 5 L
ERAOHAN—BREYFRbE 2R L, ERREV
MADEFEERL, BREANOBEVRDLEDEDLD
Th D, H10TH “Buckle” DEIROTHFEL ik
BOEFIRIES T B, COEBIBFRET T2
by, QUED TELBL, TLODF5, 8 T
Ir), THih? OSHOBRTHERENS 225, s
OV L RRBOKECITOR S Sh, FHICRTE
LEZvEZ B LD, FLTRKS “Fall, gall
themselves, and gash gold-vermilion.” {33 Y A h A7
~DEBEIEY, PELBEREEEO—FILEERT %,

COFOTE, B, HEROWV b #ER s EEE
BERELMHEDL LB, ZIRERBEMEND LD
it s EEBRSHD, HAOBEE LAZRESEOLVE
OHREEL,

FAFF YV XDFHCIIED DB INHREE 5T D,
COEHACIIRET IREND S, BHOEENESLT
LRIBARD LV, FHLE A= AREOEROEKL
22 B3, BRONBICESE ZBENOEA L
%, FOHCAOOLLERERSRATFV A2DHORE
Mo i bicEuniny, L TZORRO AV A
FLABEND S DD RT Y XOFEDHR
HEOH—R LIS SV ETh v, —F, &
DERLSBECELND LT, K7F VY ANAREH
QEF I EBEOBEN DS, LHLHEEOHZE
bEBBETBREOBCE, Moy BB THGAR
AR D o, HFEREDHE—RELThEBL
LELADBEERBERIAEHNYRDTCERRC L BRI
‘T,

F o oEEYRIECRIT 5 RE OBEORELER
PARTEY ADEOERICTTEORELLLLL, £
%?6k:bﬁ®kb%®ﬁﬁﬁ%#mto%Oﬁﬁ%
HEEOEMIAF Y AOHRCTRO LI YTV FE
BT,




