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Crabbe’s poems were written between the late 18th and the early 19th
century, the time when one of the most revolutionary change had been proceed-
ing in the history of English literature. This change corresponded to the vast-
er one, including the Industrial Revolution, in the whole society of England at
the time.

In the previous part of the paper (part [), the Neo-classical aspects of
Crabbe’s poetry were discussed, and in this part (Part [) the Romantic ones
were treated. It was pointed out as Crabbe’s novelty of the day that he revolted
against the convention of 18th century pastoral poems, that he combined the
outer world with the inner world of man, that he was concerned about the hu-
man psycology, and that he was interested rather in the particular than in the
general. The conclusion was that Crabbe’s poetry represented itself as one of
the landmarks which indicated, in the field of literature, the direction and the
process of change that England herself had been undergiong in those days.
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these are scenes where Nature’s
niggard hand
Gave a spare portion to the famish’d land;
Hers is the fault, if here mankind complain
Of fruitless toil and labour spent in vain;
But yet in other scenes more fair in view,
Where Plenty smiles — alas! she smiles
for few —
And those who taste not, yet behold her

store

Are as the slaves that dig the golden ore, —
The wealth around them makes them
doubly poor.
(The Village 1)
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Their (books’) aid they yield to all: they
never shun
The man of sorrow, nor the wretch undone;
Unlike the hard, the selfish, and the proud,

They fly not sullen from the suppliant
crowd.
(T he Library)
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The village life, and every care that reigns
O’er youthful peants and declining swains;
What labour yields, and what that labour
past,
Age, in its hour of languor, finds at last;
What form the real picture of the poor,
Demand a song — the Muse can give no more.
Fled are those times, when, in harmonious
strains,
The rustic poet praised his native plains:
No shepherds now, in smooth alternate
verse,
Their country’s beauty or thier nymphs’
rehearse;

32 “Many critics tend to speak of Crabbe as a social reformer and his poetry as part of a

revolutionary campaign to alter the material conditions of the rural poor.

Crabbe, no

doubt, would have weleomed such an improvement and would have been glad if his

work had contributed to it.
he wrote.

But this was not his aim, nor very present to him when
It is true of course, that social change affected the temper of his poetry,”

R.L. Brett: George Crabbe (Writers and Their Work, No. 75) London, 1956.
33 “I am sure, that his own passions were never violently enlisted in any political cause
whatever; and that to purely party questions he was, first and last, almost indifferent
he carried his impartiality so far that I have heard him declare, he thougnt it
very immaterial who were our representatives in parliment, provided they were men
of intergrity, liberal education, and possessed an adequata stake in the country.... He
not only felt an equal regard for persons of both parties, but would willingly have

given his vote to either; and at one or two general elections,

I believe he actually did

s0.” G. Crabbe (son): The Life of George Crabbe, LLondon, 1947.
34 “...at the time of its appearance it was generally assumed that the Village was a rejoin-
der to Goldsmith’s Deserted Village,” A. Ainger: Crabbe (English Men of Letters), New

York, 1930.
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Yet still for these we frame the tender
strain,
Still in our lays fond Corydons’ complain,
And shepherds’ boys their amorous pains
reveal,
The only pains, alas! they never feel.
Yes, thus the Muses sing of happy
swains,
Because the Muses never knew thier pains:
Then shall T dare these real ills to hide
In tinsel trappings of poetic pride?
(The Village 1)
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35 “It is true that Crabb,s poetry is deliberately anti-pastoral;

he rebelled against what he

considered were the false and sentimental pictures of country-life given by poets like

Gray,

Cowper and Goldsmith.” R.L. Bret: George Crabbe
36 “He sings the country; and he sings it in a pitiful tone.

He chooses this subject only

to take the charm out of it, and to dispel the illusion, the glory, and the dream, which
had hovered over it in gloden verse from Theocritus to Cowper.” W. Hazlitt: The Spirit

of the Age, London 1825.

37 “The Village is not such a bolt from the blue as most literary historians would have
us believe, because it forms a link in a series of changes and additions in the Pastoral
form,” V.H. Lang: Crabbe and the Eighteenth Century, E.L.H Vol. V 1938.
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Thus by himself compell'd to live
each day,
To wait for certain hours the tide’s delay;
At the same times the same dull views to
see,
The bounding marsh-bank and the blighted
tree;
The water only, when the tides were high,
when low, the mud half-covered and
half-dry,
The sun-burnt tar that blisters on the
planks,
And bank-side stakes in their uneven ranks;
Heaps of entangled weeds that slowly float,
As the tide rolls by the impeded boat.
(The Borough XX11)
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There anchoring, Peter chose from man to
hide,

38 “...he had watched the sea in all its moods and no poet has given us so many or so
fine descriptions of it.” R.L. Brett: George Crabbe.
39 The Village 1, line 109, 131~2, 150, 200 ~5, 321~2.
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There hang his head, and view the lazy tide
In its hot slimy channel slowly glide;
Where the small eels that left the deeper
way
For the warm shore, within the shallows
play;
Where gaping muscles, left upon the mud,
Slope their slow passage to the fallen
flood; —
Here dull and hopeless he'd lie down and
trace
How sidelong crabs had scrawl’d their
crooked race;
Or sadly listen to the tuneless cry
Of fishing gull or clanging golden-eye;
(ibid)
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Where the dark poppy flourished on the dry
And sterile soil, and mock’d the thin-set rye.
(The Tales in Verse)
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Fresh herbs the fields, fair shrubs the
banks adorn,
And snow-white bloom falls flaky from the
thorn;
(ibid)
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It is the soul that sees; the outward eyes

Present the object, but the mind descries;

And thence delight, disgust, or cool indif-

f’rence rise:

When minds are joyful, then we look around,
And what is seen is all on fairy ground;

Again they sicken, and on every view

Cast their own dull and melancholy hue;
(ibid)

(BbOERZDIIOLTHE /75 ErmERTH,

40 “It was in his walks between Aldeburgh and Beccles that Mr Crabbe passed through

the very scenery described in the first part of The Lover’s Journey;...

the disappoint-

ment of the story refers to an actual experience of my father during one of his visits

to Brccles as a young man to see his future wife,

of George Crabbe.

Sarah Elmy.” G. Crabbe: The Life
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we receive but what we give,
And in our life alone does Nature live;
Ours is her wedding garment, ours her
shroud!
And would we aught behold, of higher
worth,
Than that inanimate cold world allowed
To the poor loveless ever-anxious crowd,
Ah! from the soul itself must issue forth
A light, a glory, a fair luminous cloud

Enveloping the Earth—

And from the soul itself must there be sent

A sweet and potent voice, of its own
birth,

(Dejection: an Ode)
(bt 525 L DEZITIRAICEE s T L
ThbhOEDOHRIZDOHREREEE T B, T O
BRI bbb LD, TOENUD S bivbh
DhD, bbhis, BEEALE, HELTHRE
CE 2 bNBEKDRY, HicnitR bl Effifidh %
MhrRBZLNHDIIED I M bbb, * ITHMD
B, s, HEEA, FELLIHBACENME LD, K
HWErootr—F LT, ¥ICHMnL, BLLIECE

DELNTL 5—HED S DONBENITED,)

R TEADECE] ORBEEHCT, 7 v THH- 1
“It is the soul that sees; the outward eyes/
Present the object, but the mind descries;/
And thence delight, disgust,
f'rence rise:” X\WIHIFMME, FTORBIRBWT2L
AL Cliwhy 77y 7ORZEERBEEOERICS
2ib AR RAOERIL, ZOFRAREL T8t
LOHERNIICIIEEIC B EBAANL O Z L2 RL
T B,

or cool indif-

§8. 77 v 7P TIEAMOOICEBICERLZIAD
HERA, ERBEHCONTRECEE > T o2 b L
, BEIOESFEOH T, MblcLOEHEL, FIRA
DD TCHHL] LETECT > TB, LMLEEKL
< (B o, AOREZCE W& L CHED
IR X fH T IR VWElE, WO R bh
Bo £ 9B MAK] ORT, ETOAILLHFFITE>T
BEHST, BHOLERIBINT, REBIIOH
Mo T D, FARBEA AN TS, ZIWIE
BIcBROBT, HaDABORT VAW LRILE,
75 9 7Y 7 VIHEL, HADDOIEMTHAE T
Wi,

While fiercer minds, impatient, angry, loud,

Force their vain grief on the reluctant crowd
(T he Borough IX)

(—F, EHEOTIL AL, REALLIYNTEE

41 “He is a narrative poet of a special kind; there is more in his work than the ability to

tell a good story.

I have already spoken of his psychological acumen. Crabbe is, in

these respects, a child of the new age rather than of the eighteenth century. For Ro-
manticism was nothing if not introspective.” R.L. Brett: George Crabbe.
42 “my theme/No other than the very heart of man.” Poetical Works, Oxford, 1944.
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32T, KIS, BB BATSITI > CTRERS /LB R &

A few assay’d the troubled soul to calm;
But dread prevail’d, and anguish and alarm.

(ibid)
(2, 3DLDOITESOEFED LD LB I, B
i, InIEENLEE, OLid,)

Childrn, by love then lifted from the sea
Felt not the waters at the parents’ knees,
But wept aloud; the wind increased the
sound,
And the cold billows as they broke around.
(ibid)
(FHRIDIFTHEODOFR L »C, KE»LEL
LFBLNTHBDC, MHOVEE CTE T BRI
NBHZ LBy FNTCHELIAFIN L, BT
ERL, BV D, HHEFEHRERERET )

* 10388 THIGAR)] <, FEREES X iz [JA
2, BFTAORDZOREDL A HINDEA, DR
HIRTICEL NI ABOREEHL 77 v 7OHEBUC
13, BUIEDBENRDD,

e’en in sleep the impressions all
remain,
He hears the sentence and he feels the chain:
He sees the judge and jury — when he
shakes,
And loudly cries “Not guilty!” and awakes:
Then chilling tremblings o’er his body creep,
Till worn-out nature is compelled to sleep.
(The Borough XXIII)
(BORIZHFO L XOHNBITNTEY, HiIbO
TR E, HAPLRER U, UELFEREZR—
LA ESED L, K TH8IE] LA T,
FLTHEDI 0N TEH TINS5 203 F EFEE,
DWIZIEH DT DU TED IKE D H13 0 7h o 1c,)

ZOELWIEDY O, BEOELVLENEHDLNC,
Ve EbENIEZEIIE 5,

Then comes his sister and his village
friends,
And he will now the sweetest moments
spends
Life has to yield;
(ibid)
oM THERPR DO REATC LB LI T, BT ALED
5250k bBLVOEEERET)

Now arm in arm, now parted, they behold
The glitt’ring water on the shingles roll’d.
(ibid)
(N ER2 ABBEES, SICICUBERT, & EDL
N BHRIRD/NERED ER R

Z5LC7 7y TRAREBE~OERE V- £ 5 M
C,0 79y 73BT BI1RY, MNEENOEFL LTHh
XEXCALDDHRFERAERT L & tofc8]
Evbh bz T b,

FH IV 0oTh, [F0—] OFTHRNICLIT [
59 TOROFEL—R - 7L 2 vV ¥ DEEMHRF
HOBALEUL—ALBWThHD, doltdmry v
DAERBTCIEERLRT, A=NVERFOEN T D 5
A LT AHY T Y — ADRML, KBIZE\TUERUL
NIELL, 77 v 7OEREZTORIINTOVHOITER
DV EDEELBONBEY T n& Bbhvd, £E
BEILTY, e Frnbiiho—ERicE -
L5 L EE, FRETTHRERERER - Qi
L, gRE—2ErIvk, 77 v 7B ABONE
HRCHEBEDES®B LIcbhbFThb, b7 F v 7
OFLIE, ThHDOEKRTRIEEADIOTI /8 h »
foo XEO MAK] & TRIBFR] OB D HLhh
TWB LB, 77 v 7OBARE, #L g MEBIK
THEHR D DA LA EAR b 2T, HiEH (ge-
neral) 723D XD H{EBIK (particular) 7cd DIKE
HLILET, 77 v 73—FRRIZEAL Ui,

G. 2YIRIN—X [T avYYiRILI T v 7MEHR
FEILLIAFRTEELILIBRLUTER» o1, &
DOBERICHERERL, 77 v 77X dEEOIAME
VW BHDIR2OWT X Lo T, L LAEGIF s AR
R CEETH7 7 v 7OHERLEH T 0%, ¥
ZIRBHRETNIRY, 77 v TRBHOZ LTI L

43 “Crabbe, later, was to show,...,

his mastery of what novelists know as psychology.”

H. Child: George Cradde (Cambridge History of English Literature X[) London 1932.

4 FNg (F0—) OFESBR
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BEDOV7IVATOOLENTHY, ZOYTIYREEN
S BEOH TS FOFRYMEI T, MEHERIMg
HOIEL LIS 2\ H, 7o LIRISHE &\ 5 R
1, BEEARERETAMRYT, ThaEL Qi
N, BWEE, HHRCESFE i otondh, FiEM, %
A, E—-EEmIhicth sy, BRERLO, FEN
£H O, MARL LD, —BIEERShI,, L LK
B 2 b TISHHE D BRI Ly D biz, FEHLE
Ubhic THFEDQERIME] 20 DORENGEDLR, 2
WIS S B EFEOMBEL B & & Ligots, 191
ICATBICAEB BB RO\ 2%, @, B, %
BEHEOFERICh ez ExE UL, Yay Y viRlt
LTDZ 7 v 70OHL LIF—HBRE V> TXWDT
b B E VD

8§9. FEDEDFH (composition) &K (style) —
IROWERTOFOET (art of poetry) B4 %5 [R
D, TR & RBIREIBIOE X H TS/t
D, TRE—FNbHF~NRACBIT LI O Tk <
T, 18004E0 [PHERERE] Fxiiie s LT—<
KEEINIC—F LT LT OMEDFE 25 OMICEL O

WHEELEY, L TA5ERMNDLDHE, b THEELS
ARTHY, TOBBOTWANT L, 77 v 7OFF

OFIE, [T0O—] FA4ETEHRALILLOKE, IR
HHRRHICE L, L LB AREROLIC L o
TEMPND DT T, BROZ L AMNBIEROE
BERFEN, FAOBRCREBETAROER &L LT\
Bo FLTRNIOFEE LT 7 v THHARICEL
folid\vz, BEFEOERICEEL, BREAMOEY
WO, ABMOAEHERICERY 52, SHRKEREL
D AR~ & BER AT 55, WL O EIRB\NT, it
TR CEERC BT AHEE 7 7 v 7WERLIG, L
T, —FRrRE L CERCEMTlobivic L T 51EF
A G T, VBT YD 7 7 £ ~p5, 181
BN LR TD DT HOHMIT, e, £LC
WNC LT R (L R R Lok, il X b T
Bk BME LT VE S,

R. v 4V 7 &XE [k & ¥4 1780—19500 O #

” o«

T “industry”, “democracy”, “class”, “art”, “cul-

ture” &\~H 5 ODFEEWY LT, BEFEMHE K
RINDOFECH LVWES b oo 3R & flix L
T, EREERET AR R T ISR, SRR
DECHbNAETXTO#HEBEE, R, V4 U7 45D
5 X5, it Bh, &% HiE-UodanEs
L EECEE L b > TV AIREW RV, FLTIND
D ontokE, o X BHE R ZEOMICTh X
BETEMTERELED, bAVIERIZES LI E
WO REEPRERTHZ LM TEICELICH, ZHuLER
KERBCLEEVE LY, 77 v 7OERCALAS
{OMDOEEEEBLC, TOWRTHLIRERFLEDH)
F% 5 2B 5 LRLICANROBEINLZ 218k » 20
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