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The author has been interested in the relationship between literature and its environment.
And it is the main subject of the paper to discuss Crabbe’s work as one of those signs in
the field of literature which indicates the vast change in English society from 18th

century to 19th.

In this part of the paper, Crabbe’s realism and his mode of expression

are examined chiefly from the point of view that they follow the tradition of 18th

century literature.
to the next issue.
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The analysis of 19th century aspect of Crabbe’s poetry will be left
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The year revolves, and I again explore

The simple annals of my parish poor;

What infant-members in my flock appear,

What pairs I bless’d in the departed year;

And who, of old or young, or nymphs or swains,

Are lost to life, its pleasures and its pains.

1 R. Huchon 7% George Crabbe and his Times, London, 1907 O CRjZEDOELUMAEH/L T\ 5,
2 “Whatever is, Crabbe hitches into rhyme,” “Crabbe describes ugly things ; his descriptions are true

because they are facsimiles : because they are facsimiles they are ugly.”

of the Age, London, 1825.

W. Hazlitt : The Spirit
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No Muse I ask, before my view to bring
The humble actions of the swains I sing.—
How pass’d the youthful, how the old their days;
Who sank in sloth, and who aspired to praise;
Their tempers, manners, morals, customs, art,
What parts they had, and how they ‘mploy’d
thier parts;
By what elated, soothed, seduced, depress’d,
Full well I know—these records give the rest.
(The Parish Register,1)
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Such is that room which one rude beam divides,
And naked rafters form the sloping sides;

Where the vile bands that bind the thatch are seen,

And lath and mud are all that lie between,
Save one dull pane, that, coarsely patch’d gives
way
To the rude tempest, yet excludes the day.
Here, on a matted flock, with dust o’erspread,
The drooping wretch reclines his languid head;
For him no hand the cordial cup applies,
Or wipes the tear that stagnates in his eyes;
No friends with soft discourse his pain beguile,
Or promise hope till sickness wears a smile.
(The Village, 1)
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Lo! where the heath, withering brake grown o'er

Lends the light turf that Warms the neighbouring
poor ;

From thence a length of burning sand appears,

Where the thin harvest waves its wither’d ears;

Rank weeds, that every art and care defy,

Reign o’er the land, and rob the blighted rye:

There thistles stretch their prickly arms afar,

And to the ragged infant threaten war;

There poppies nodding, mock the hope of toil;

There the blue bugloss paints the sterile soil;

Hardy and high, above the slender sheaf,

The slimy mallow waves her silky leaf;

O’er the young shoot the charlock throws a shade,

3 “Crabbe’s admirers as well as detractors all too often assume that the nerve of his poetry is accurate

and faithful description.”
1956.

R. L. Brett : George Crable (Writers and Their Works, no. 75), London,

4 R4 v English Bards and Scotch Reviewers (1809) ©HG/7 5 5 7% “Nature’s sternest

painter, yet the_best” LA 77,
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And clasping tares cling round the sickly blade.
(The Village, 1)
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Beauty alone has for the vulgar charms,

He wanted beauty trembling with alarms:

His was no more a youthful dream of joy,

The wretch desired to ruin and destroy;

He bought indulgence with a boundless price,

Most pleased when decency bow’d down to vice,

When a fair dame her husband’s honour sold,

And a frail countess play’d for Blaney’s gold.

(The Borough, XIV)
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5 “My father had no real love for painting, or music, or architecture, or for what a painter’s eye

considers as the beauties of landscape.

mind, first;—then, that of nature in general ; and, lastly, that of abstract quantities.”

But he had a passion for science—the science of the human

G. Crabbe

(son) : The Life of George Crabbe, London, 1947.

6 “He had a lifelong interest in botany and entomology, and, in his later years, was fascinated by
fossils. ... he was enough of a botanist to have added some forty species of plants to those known
in Suffork. In 1795 he wrote The Natural History of the Vale of Belvior in The History
and Antiquities of the County of Leicester,” O. Sigworth : Nature’'s Sternest Painter, Uni-

versity of Arizona, 1965.

7 “Whereas for the seventeenth century ‘Truth’ seemed to be the keyword, this time {eighteenth

century) it is ‘Nature’.

*.’ B, Willey : The Eighteenth Century Background, London, 1950,
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Where crowds assembled I was sure to run,
Hear what was said, and mused on what was
done;

Attentive listening in the moving scene,

And often wondering what the men could mean.
(Tales of the Hall)
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“The subject of his verse was—as with the realistic-satiric poems of Pope and Johnson—men and
manners, even though it was the men and manners not of London but of Auldborough.” O. Sigworth:
Nature's Sternest Painter.

“In The Parish Register, the reader will find an endeavour once more to describe village-manners,
not by adopting the notion of pastoral simplicity or assuming ideas of rustic barbarity, but by more
natural views of the peasantry,” The Preface of Poems, 1807.

ibid.

“to the plain sense and sober judgement rather than to their fancy and imagination.” The Preface
of The Tales, 1812.

“I forget the title of my father’s third novel ; but I clearly remember that it opened with a descri-
ption of a wretched room, similar to some that are presented in his poetry, and that, on my mother’s
telling him frankly that she thought the effect very inferior to that of the corresponding pieces in
verse, he paused in his reading, and, after some reflection, said, ‘Your remark is just.’ The result
was a leisurely examination of all these manuscript novels, and another of those grand incremations
which, at an earlier period, had been sport to his children.” G. Crabbe (son) : The Life of George
Crabbe.

“Jane Austen would sometimes say, in jest, that if she ever married at all she could fancy being
Mrs Crabbe.” F. Whitehead : George Crabbe, Selections from his Poetry, London, 1955.
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When dirty waters from balconies drop

And dext’rous damsels twirl the sprinkling mop,

And cleanse the spatter’d sash, and scrub the
stairs;
Know Saturday’s conclusive morn appears.
(Trivia, Book I)
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14 “If one had to compare Crabbe with other writers, one would think not so much of his fellow poets

as of the novelists of the nineteenth century.”

Work, no. 75)

R. L. Brett : Gerorge Crabbe (Writers and Their

15 M. 7~/ v FAi18ftid % “the age of prose and reason” LFEA 7,

16
17

18

P [18tHCI 313 B/ ORESr & BRI (FOKOrse st 5%) Bifttt, MM36FER LaBMOz &,
“Without recognition from neo-classic criticism and only by sufference of the respectable, the
stream of English narrative verse continued during the eighteenth century. The love for story
remained. ... Much more of it doubtless existed than has survived in print.... they produced a
number of realistic pieces, the poetic counterparts of Fielding novels....“ J. W. Draper : Metrical
Tale im XVIII century England, PMLA, XLII (1937).

“As with all comic tales, a twist of the pen could have changed it into tragedy (or perhaps
sentimentality), and this was the turn which it remained for Crabbe to give material which was
already at hand.” O. Sigworth : Nature’'s Sternest Painter.
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The mighty spirirt, and its power which stains
The bloodless cheek and vivifies the brains,
I sing.
(Inebriety)
(FBRWERS, MOKDORWIERZYD, HMCERE
525D N%, blzUIEH )

The mighty mother, and her Son, who brings
The Smithfield Muses to the ear of Kings,
I sing.
(Dunciad)
(BB EEFORT, FROFRLAI A7 4 —NVF
DFMOBEMIED D%, bLIXKD )

ZDEIRLTFIA FYRF~7TOFTEFRCLT
FNCE RS2, FORTBOLLIEHED Z &id,
18itic A ¥ Y AFHDO—FOFb L Th o Tetnh, 77
y 7D FFECEEN, FHLEEA -~ 722 v OEHKC
BLBUCRWT W iddk £z, ECFIALA
X omna] ORfO BfrcHbhi “nymphs and
swains” Ok 57 HHMIROEAE, ol M
B xFNFR “what infant-member in my flock
appear, /What pairs I bless’d in the departed year;/
And who, of old or young, or nymph or swains,/Are
lost to life, its pleasures and its pains.” &3 b <
EXEHATHHLOINTIWEDL LI, 77y 7 OEED
HRERLTWA, K—7OfF iz b 233E%L “wooly
breed” rRELY, #E#% “loquacious race”, /NE % “fea-
thered people” LWEAMEZ LIk FifUFEHED #A L LT
HBND D,

Big as his butt, and, for the self-same use,
To take in stores of strong fermenting Juice.
(The Parish Register, I)
(B0 L 5 KRBT, ZOREVWDLIFHFRTLL,
MAHFHIE DB A > SVHFEBEDH1D,)
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He fish’d by water and he filch’d by land:
. (The Borough, XXII)
(Fixgchey, BTLDE Y ELZ,)

The start of terror and the groan of fear;
(ibid.)
(BHoBE, TGO ,)

DX D IEREBHE A DG 5 IR,

Pinn’d, beaten, cold, pinch’d, threatened, and
abused—

(ibid.)
(LiEph, T72h, BEZxh, B

h—)

Wz, KA,

Ever the truest, gentlest, fairest, best—
(Tales in Verse)
(e dHELL, BERIT, ELL, TELHLL

-)
Z 5 LcfTeoi 5 & 5 i EEFEn

But kept her farm, her credit, and her tongue:
(The Parishe Register, I)
(L LEREERHEBL oXVIXZ0% 6 72.)

....admired, if not approved;
praised, if not honour’d ; fear’d if not beloved;
(ibid.)
ERashi L HBIREN, hxbhikl &b
DXh, BbhhLbBhbhik,)

D X5 RAZEE,

A Child of Same, — stern Justice adds, of Sin,
(The Parishe Register, 1)

(B EmnESES, FEEOTHC, b0

WHEERTMES,)

19 “From Pope, Crabbe learnt how to achieve variety and flexibility in his use of the couplet. Espe-
cially did he acquire the trick of moving the position of the caesura to break up the monotony of
the line and to approximate to the rhythm of natural speed,” R. L. Brett: George Crabbe(Writers

and Their Works, no. 75)
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The louder Scandal walk’d the Village-green:
(ibid.)
(BFOXE VBN OFRAFMAE S & A 5 7z2,)
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18124EIC % 3 A &\ D JBEN, BROARD HFAR
HOMRE R F 4 ~EESTHIRL, 77 9 73 %D
HROBEXLHEIEZR) ECLTbNI, A I AKX
ZDFEHOHT,

So, to amend it, I was told to go
And seek the firm of Clutterbuck and Co.;
(Tales of the Hall)
(2T, FRETETHLDIE, 778~y 70
SEFELTIVWEnbhiz,)
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B LN, 25 LT2 Ty 7%, ABRROALLLL
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Z OEOIHITE < £ TLRIFoOMNNK2E,
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My Damon was the first to wake

The gentle flame that cannot die;
My Damon is the last to take

The faithful bosom’s softest sigh;
The life between is nothing worth,

O! cast it from thy thought away;
Think of the day that gave it birth,

And this its sweet returning day.

(Tales of the Hall)

(bl2LDF 4 TV, HBTLLOTER
BrBERIIUDTARLEDRRA.
bz LOF 4 &L, bbRin
LELWDEERRC ST Ao
FOMDAEIZEZ BDEITHLRA o1,
B, FRERHIOLHLETESLNI Y.
FLTRHIBOENTCHDOH L,
FRBR S HWZOHEE Y BRI .)

ZARBTCHEL - 8 HHFE TR, WEOBRPITEL
XA RS AN Tt 27 T v 7D
FaTRE LR UEFRETOZ L0, BEX-FEOLKL
FICTBHIDE SN2 Z E HBNBLED T,

When, as the busy days of Spring drew near,
That call’d for all the forecast of the year;
When lively hope the rising crops survey’d,
And April promised what September paid;
When stray’d her lambs where gorse and
greenweed grow;
When rose her grass in richer vales below;
When pleas’d she look’d on all the smiling land,
And viewed the hinds, who wrought at her
command;
(Poultry in groups still follow’d where she
went;)
Then dread o’ercame her, — that her days were
spent.
(The Parish Register, 1)
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20 J. & H. Smith : Regected Adresses, London, 1812.

91 “Technique is the first quality demanded of an artist in our day, and Crabbe’s technique is too
often defective in the extreme.” C. Ainger : Crabbe (English Men of Letters), New York, 1903.

22 G. Saintsbury : Essays in English Literature, 1780 ~ 1860, London, 1895 & %\ & L. Stephen :

Crabbe, London, 1904 7r &,

93 “My journey is prevented by several Circumstances; I cannot yet prepare my new, and (most
assuredly), my last Work for the Press : the Correction takes more Time than I know how to
spare : ...to say the Truth I am weary of reading, writing, and correcting Verses.” 0. Sigworth :

Nature’s Sternest Painter.
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24 “Crabbe’s style and verse are the fitting garb of his feeling and themes, nor his style always flat,
his verse always monotonous.” H.Greason : A Critical History of Englich Poetry, London, 1950.

25 “For Crabbe’s purpose the matter-of-fact style, — poetry without an atmosphere, as he himself
calls it —...was better suited than a more decorative style, a more swelling verse.” ibid.

26 “Crabbe was undoubtedly wise to keep almost exclusively to his couplets. No metre could be
better suited to his close sketches of character or to the level development of his tales.” H.
Child : George Crabbe (The Cambridge History of English Literature XI), London, 1932.

27 “The basis of the rhymed couplet is antithesis, and antithesis for many Augustan writers was a
natural mode of expression. For Pope the couplet was the most appropriate measure in which to
state man’s equivocal position in the scheme of things:” R. L. Brett : George Crabbe (Writers

and Thier Work, no. 75).



