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A SHORT PAPER ON BURNS (Part1)

MICHIO USAMI

There are five chapters in this paper and only two of them are printed here ; the rest will be left to
the next occasion.

What I intended to do here was to discuss Burns’ works in relation to the social condition and the
historical circumstances which the poet hirmself lived through.

The opening chapter ‘Introduction’ indicates the course I took in carrying out the analysis, and the
second refers to the character of Burns’ ‘Poetic Diction’ that was the title of the chapter.

That the peculiarity of Burns’ poetic medium of joining Scots to English owed its artistic maturity to
the Scottish Revival poets, that the Scottish Revival obtained its originality and potentiality from the quality
and quantity of social development of Scotland in 18th century, and that Burns acquired his highest
position among the glories of English or European poets when the Scottish Revival participated in the Romantic
Movement as well as Scottish social development took its share in the English Industrial Revolution in the
latter half of 18th century, - these are the facts that were pointed out in the second chapter.

In the next issue, the relation between Burns and the Romantic Movement will be considered from

the view of ‘Prosody’ and ‘Subject Matter’ which are the titles of the following chapters.
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Upon a simmer Sunday morn,

When Nature's face is fair,

1 walked forth to view the corn,

An’ snuff the caller air.

’

The rising sun, owre Galston Muirs,
Wi’ glorious light was glintin® ;
The hares were hirpling, down the furs,
The lav’rocks they were chantin
Fu’ sweet that day.
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Was spread o’er ilka rigg o’corn
To charm our roving een ;
Glouring about I saw a quean,
The fairest ‘neath the lift ;
Her een ware o’ the siller sheen,
Her skin like snawy drift,
Sae white that day.
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F(1) ‘It is in the poems and songs conceived in the
spirit of reckless “Joie de vivre” and overflowing
humour that Burns has no rival.” H. Grierson :
“A Critical History of Eng. Poetry” Chatto & Windus,
London 1950
(2) ‘Burns is everyman. The feelings which he
celebrates are feelings familier to all, even to those
who, in mere self-protection, deny that they feel
them. There is no escape from him. He blurts out
what everyone is thinking, even though most of
his hearers are trying not to think it.” W, Raleigh
: “In his Some Authors” Oxford 1923
{3) ‘How joyously and confidently Burns bestrides
the narrow world, how skilfully he raises the gossip,
the bickerings, the old wives’ tales of a few Ayrshire
parishes to something of universal significance :
The poems, even if we regard them only as pictures
of “Scotch drink, Scotch religion, and Scotch man-
ners” in the eighteenth century, live by virtue
of the imaginative insight and poetic craft that they

display.’ ed. by J. McVie : “Robert Burns” Oliver

& Boyd, Edinburgh 1951

(4) ‘None certianly ever outshone Burns in the

charms - the sorcery I wlould almost call it.” Mrs.
Dunlop:quoted in ““A Critical History of Eng. Poetry”
(5) ‘Beyond the passion, the homeliness, the hu-
mour of Burns, there lies another reason for his
compelling appeal, in the potency of his perscnality
; his vigorous vitality, his contempt of timid con-
ventions, his delight in the strong and elemental,
and his undertone of melancholy.’ ed. by Peter

Westland : “The Romantic Revival” The English
Universities Press. London 1950

(6) ‘Love and intimate knowledge of Nature, a

quaint and racy dialect, a passionate concreteness
of imagery, a rich allusiveness - these were focused
with especial brilliance in his genius, He summed

up in himself all that was finest in Scots Song!’

ibid.

(7) ‘Brought up on the Bible, Burns was able to

clothe its teachings in the familiar langugae and

allegory of his time, and this must, in no small

measure, account for his enduring popularity.’ P.
Esslemont : “Brithers A’ ”George Ronald, London

1959
(8) ‘Burns’ description of himself indicates very

clearly certain aspects of his poetry : “a constitu-
tional melancholy and hypochondriasm made me
flee solitude.” A social being himself, Burns’ po-
etry is a social poetry- a poetry written to amuse
and interest an audience. ’ H. Griersen : “A Critioal
History of Eng. Poetry”

9) TR TIOREHEEERE A —v X B
FERLHAF 9 4.

(0 () L. Stephen : [ 18 HHiQicssi} AL
21 (GAARZFZRERF) B mEmaleE,

(12 ‘It was not in the English which he studies

Pt

and practised so assiduously that Burns was to write
anything of eduring merit, but in the homely Scots
which he learned by daily use in his family and
among his associates.” H. Grierson : “A Critical
History of Eng. Poetry”

13 ‘When he strays away from his own class, we
merely see in him the rough, uncultured man as-
suming an unnatural and uncongenial pose. For he
was not the poet of civilization and culture.’ ed
by P. Westland “The Romatic Revival”

() PEBE o~ 2~y X EIREMS4E,
{H ‘A philologist would point out that Burns’s lite-



rary language was a language apparently never
spocken by anyone, but fabricated by Burns for his
particular purposes. He would point out how Burns
experimented with the Scottish elements in this
language, sometimes adding a little of the verna-
cular to make a poem more acceptable in its second
publication, and sometimes just reversing this pr-
ocess’ F. B. Snyder : “Robert Burns” Toronto,
1936

{16 ‘People speask sometimes as if Burns were able
to write interesting veise only in his vernacular,
as if he were a failure in English. But when is his
language vernacular, and when English?” W. P,
Ker : “On Modern Literature” Oxferd 1955

{7 ‘It(Burns’ work)contains an infusion of “hamely
westlin” Ayrshire dialect, possibly even a touch of
his father’s Mearns dialect ; but in the main it is
the Scots of the Edinburgh poets with a varying
intermixture of English poetic words.” McD., Em-
slie : “Burns and the Alien Diction” Essays in Cri-
ticism Oct. 1960

(8 “The first two lines are almost entirely in eigh-
teenth-century literary-English, but the contrast
with the immediately preceeding part of the poem
(the caird’s song in Scots)make the use of inset
English poetic diction (prevail’d, fair) ironic.” T.
Crawford : “Burns:A Study of the Poems and Songs”
19 “The third line contains a shift in tone ; it’s
return to full Scots marks a move away from the
earlier irony and towards a ‘native honesty’ that
sees the situation as it really is and deals in genuine
emotions; it thus invites a certain degree of sym-
pathy for the beggar girl.’ ibid.

@0 ‘Burns’ poetic medium, in fact, varies between
different densities of vernacular Scots, English-
with-a-Scots-accent, and literary English. The
quality of two cultures gave him a poetic device,’
McD. Emslie:Essays in Criticism Oct, 1960

@) ‘Between Ramsay and Burns it(Scottish Revival)
yielded a remarkable crop of minor poets’ H.

Grierson

@) ‘When Scottish poetry reawoke in the eighteenth
century, it is in varying degree in individual poets,
varying degrees in individual poems by the same

79

author, an Anglo-Scottish poetry, allowing a poet
ever and again to pass from a Scottish to an English
diction, and even in the Scottish parts permitting
an occasional convenient use of an English rather
than a Scotsish form. And further, the ever-growing
prestige of Southern English as the politer tongue,

the tongue proper for a literature adressed to cu-
Itured and polite circles, hangs over the heads of
all these poets.’ ibid.

@ L. Stephen: [ 18 #HCuTsiT A WAF & H4 ]

@) ‘He was not a farm-servant, and he never
really thought of himself as one.” H. Brown :

“There was a Lad” Hamish Hamilton, London
1949

09 L. Stephen: [ 18 {fticsi) 2 0 FE L 44|

@ @) Trevelyan: [MZEEELE | (FEBARFD I
JH R AL A FN264E

@ ‘With the removal of the court to London in
1603 Scottish courtly poetry died a natural death.
Several Scotsmen wrote courtly poetry after 1603,
but they wrote in English ; of written Scots verse
there is no trace until, about the middle of the
century, we come on Robert Sempill.” H. Grierson
@ G. M. Trevelyan
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89 ‘The cheerless gloom of a hermit with the un-
ceasing toil of Galley-slave.” C. Carswell : “The
Life of R. Burns” Chatto & Windus, London 1951
69 ‘For several years butcher’s meat was a stranger
in my house.’ ibid,

) G. M. Trevelyan

69 ‘The conversation of the Scots grows every
day less unpleasing to the English ; their peculia-
rities wear fast away ; their dialect is likely to
become in half a certury provincial and rustick,
even to themselves. The great, the learned, the
ambitious, and the vain, all cultivate the English
phrase, and the Enhlish pronunciation, and in
splendid companies Scotch is not much heard, except
now and then from an old Lady.’ Johnson : “A
Journey to the Western Islands” Oxford Standard
Authors 1924

89 G. M. Trevelyan



