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A SHORT PAPER ON “SONGS OF INNOCENCE AND EXPERIENCE”
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In this short paper several aspects of Blake's “Songs of Innocence and Experience” are analysed,

and Blake’s situation as a romantic poet is examined. As for the characteristics in circumstances,

theme, technique and thought of the work, the dual contradiction and it’s reconciliation are pointed

out as a consistent tendency throughout them. It is concluded that this tendency can be seen not only

in Blake but in all the poets of Romantic Movement, and that Blake is immature in his presentation

of the tendency in his lyrical poetry.
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Youth delight, come hither,

And see the opening morn,
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Piping down the Valleys wild,

Piping songs of pleasant glee,

On a cloud I saw a child,

And he laughing said to me :

“Pipe a song about a Lamb!”

So I piped with merry cheer.

. “Piper, pipe that song again;”

So I piped : he wept to hear.
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Piping down the valleys wild,
Piping songs of pleasant glee,
On a cloud I saw a child,

And he laughing said to me :

“Pipe a song about a Lamb!”

So I piped with merry cheer.

“Piper;pipe that song again;”

So I piped : he wept to hear.
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Hear the voice of the Bard! -

Who present, past, and future,sees;

Whose ears have heard
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‘The Holy Word
That walk’d among the ancient trees,

Calling the lapsed soul,

And weeping in the evening dew;

That might control

The starry pole,

And fallen light renew!
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Pretty Joy!

Sweet Joy, but two days old.

Sweet Joy I call thee :

Thou dost smile,

I sing the while,

Sweet Joy befall thee!
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Into the dangerous world I leapt;
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Like a fiend hid in a cloud.
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O Rose, thou art sick!
The invisible worm,
“That flies in the night,

In the howling storm,

Has found out thy bed

Of crimson joy;

And his dark secret love
- Does thy life destrroy.
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