
'l':∵lE･.1i-:3:?:='.;･亨:きi::_:,tl.i!｣げ二首.::I.i:.:主[､ト:1:-:/b;:I:^1?/''?I;I,)[1'ヂ■ト::;,:I.Li-こ:､､j●.::.'t;ify､ti､i;Tt,i..:･t1..}さ.ミ∴料モ丁■i.ミ.i:ic::::≡l･'モー1首..:i-Fj:･..;;:･:,.

泳即-..1;it王ニ'i;l･::.{'.:恥ド,7:こ:;:㌔..!ti･/3;､i一;･:(Iユj!:.i:..p:i(ミミirt･7ミ_(I,､,i二I.:.L:T.t･lL!【'.i.',:I..;二∴毒.::二jlI{1S1..1圭:?i,'､事:ui't品耶▲ほぉこ､

か盲1::鳩和風:ギき恥ほ如･こL,･･1.I_i!･1:i::･･.紙p3.!L･.･ti討､;･対称;hr'.増)`三:･J..写il;A.,ぎ::i'!.･さ;iT:.i1.:A,;I;r_]:.!･:･･:k{:I,i;･∫,邑t
S /

霊rJ.:ニ{.3:.

守:t!?3i3,監訳(JT',A.if;鼻湖展SI:≡…3呈"rri'.,tl=;b;I'tSL





THE PROCESS OF URBAN AND ARCHITECTURE

MODERMZÅTION OF KENYA IN LITERATURE

(文学にみるケニアの都市と建築の近代化)

The space illustratedby Meja Mwangland Charles Dickens

(-メジャ･ムワンギとチャルズ･ディケンズの文学作品を通して-)

A DIS SERTATION

submitted in Partial Satisfaction of the RequlrementS for the Degree of

DOCTOR OF ENGINEERING

By

ODERO JAMES COLLINS OMONDI

IN S TRUCTOR

PROF. SHIGERU WAKAYAMA

NAGOYÅ INSTITUTE OF TECHNOLOGY

GRADUATE SCHOOL OF ENGINEERING

DEPARTMENT OF ARCHITECTURE AND DESIGN

08th Jam. 2010



AB STRACT

The followlng isthe general preview of this dissertation.

Nairobi, just like many sub-Saharan Africancities was built at the incept of colonization

uslng the British urban concepts of the 19th century･ Despite being built at the turnof the

century, most of the native Africans were allowed to live freely after the 1950s･ This number

increased steadily and by 1970s Nairobi started facing acute problemstypical of a modern

city. A look into the process of modemization in Nairobi in the 1970s is therefore very

important in understanding the essence of the urbanization problems in Nairobi･

This dissertation is an exploration of the process of modemization in Nairobi done by

analyzlng the implications of the urban andarchitectural space illustrated in novels based in

Nairobi and comparlng them with the studies of the novels satirizing the moderncities of

Britain during the 19th century. This we did in order to identifysimilaritiesand differences

between modemization in Nairobi and London which was not only the orlgln Of

modemization but had direct influence on Nairobi throughcolonization.

This dissertation consists of the followlng SIX Chapters.

describes the general background, objectivesand
a review of related research in a

bid to explainthe positionlng and the contributive factors of this dissertation

highlightstheoretical approachand methodologies applied.
The chapter also gives

a brief introduction to Meja肋angl and Charles Dickens and an overview of their selected

works explaining their suitabilityfor the purpose of carrying out this research･

investigates the urbanandarchitectural space in the urban trilogleS Of Meja

肋angl With specific attention to the theme of slums,
a major Problem facing modern

Nairobi. This was done by extracting urban and architectural terms from the texts and

classifyingthem
into 1I categories for analysis to identifythearchitecturalaspects of slum

in literature.



Next, by considering the number of words used in them as a measure of their duration, the

stages used were extracted and regrouped into seven categories for the analysis to identify

major spatial spheres of the slums･ Lastly, the terminologleS extracted were regrouped as

they appeared on each of the stages for analysis to examine the actualarchitectural

composition of each spatial sphere･ It was revealed that the there is a tendency of carrylng

the traditionalrural lifestyleinto the citythroughthe slums in Nairobi
as shown by the

affinityfor communal space.

analyzes the urban andarchitectural terms uslng a Similarmethodology as above

to identifyarchitecturalaspects of space illustrated by Dickenヴ･ After that the modifying

adjectivesfor the extracted terms were also extracted and groupedinto 6 major Categories to

examine the perception towardsarchitectural elements･ Lastly the length and the sequence of

stage appearance along the story line was also analyzed the difference of space use in the

traditional country areasand in the moderncity. Results sh6wed that Victoria was a period of

domestic cultureand the cultural ambiguities of modemityseparated the master's space from

the servant's space shownby the interior composition of the residence and the segregation of

the suburbs from the citycenter.

is a comparison of the trend in urban and architectural terms, the typeof stages

employed and the use of modifying adjectivesused by the authors to identifythedifferences

and similarities of meanlng Of space they illustrated･ Dickens described a gradual

transformation of spaceand culture.肋angi narrated about the encounter of a traditional

local culture with a replacing forelgn space resulting ln spatial cultural connict･

summarizes and gives the general conclusion drawn together with proposals for

future considerations infurthering the course of this research.
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111Backmund

Afhca remainsthe least urbanized continent, but its urban history lS not insignificant

g]ven that urbanism in Afr也can be traced as early as 3500 B･C

1
)
･ in the noodplairLS Of the

lower Nile. These urban areas resulted from the efforts by the Pharaohs to exert their

influence and centralize their administration over the population of the Nile Valley･ This led

to the emergence of towru like Memphis, Thebes and Th-el-Amarna all of which were

00pita] cities of successive dynasties. Similar centers were established in 1200 B.C. on a

smal一er sca]e as trading posts on the North A丘ican coast. The pioneers of this urban

development were the Phoenician and CarthaginiaJltraders who domirmted lifeinthese

代nters for nearb'100 yeaLr5. These coastal towns had c一ose and vibl ties with the inland

centers which connected the NorthA丘ican coast withthe areas tothe south of the Sahara,

Fig. 1
-1
The Continent of Africa before colonization
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The flrStSemblances of Western-style urban towns and cities emerged in Africa with the

Berlin Balkanization Conference (1885) and the establishment of colonial empires

immediately thereafter
2)･
The traditional urban settlements along the ivory and slave trade

coastal became the natural points of contact and concentration point
for the newtype of

urbanization from the West. To establish effective socio-economic and political control
over

the Balkanized territories, the colonial powers worked hard to open up the hinterlands by

establishing easy and permanent roads and railway networks to
ease the move of raw

materials and to promote international trade･ In East Africa, the Mombasa-Nairobi-Kampala

and the Tanga-Arusha-Moshi railways, for instance, were constructed･ In Kenya, along such

systems of transport and communication there emerged major urbancenters such as

Machakos, Nairobi, Port Florence (Kisumu) etc. These new urbancenters had a number of

specific functions that, although conventional, differed in their order of priority from the

pre-colonial towns.

The capital cityof Kenya, Nairobi, was established more than 100 years ago
as a transit

point for the Kenya-Uganda Railway at a place named uEnkare Nyariben, meanlng a Place of

cold water, where the Masaal People used
to graze and water their cattle3)･Nairobi

's

spatial

configuration was exclusionary from the beginnlng by taking
into consideration the

European employees orthe railway and the
European and Asian traders on one hand (10% of

the residents)whileneglecting the
Asian laborers and native Africans

on the.other hand

(90% of the residents).
This means that there were two Nairobis right

from the beginning4)･

There was the area for Europeans andAsians and an ofrlCial houslng
area for Africans

(About 20% of the total area).
It was a "garden city" development based upon income and

social status
-

with tropical complications of
race and culture'

The outbreak of plague and the bumlng down or the original compound around 1905

necessitated the town's rebuilding･ By 1907, Nairobi
was firmly established and it was made

the capital of the newly formed British East Africa･ The plan
for a settler capital in 1927

continued the exclusionary practices of the previous years, uslng the cynical racial

simplification of an alien "class system" througha zoning policy that ensured a pattem of

segregationand social stratification that prevented Africans from owning propeny
in the

city6)Isuch policies ambiguously laid the foundation for massive structural mat-development

that perpetuated informal urbanization･ The 1948 Master Plan5) for
a colonial capital and the

1973 Metropolitan Growth Strategy (MGS) also employed the same segregationist principle

thereby maintalnlng the status quo of the state of affairs making them systems that reinforced

hegemony rather than operate
as regulatory framework･

Nairobi was made the capital cityin 1950 and the independence in 1963 opened the doors

for A&icans to move freely within the country with the abolition of the Kipande system that

instigated therural urban mlgration instantly･ Thisrural-urban mlgration could
be taken to

I-2



mean the physical shi允 from the traditional 】ifesty1ein the rural to the modern ]ifesty1e in the

citycenter in Nairobi･ The reality of life in Nairobi however, did not maleriaJize for many as

rnostpeop]e became disillusioned due to lack of opportunities especially in the 1970s. These

contradictory developments constitute the social context for Kenyan writlngS in the 1970s
6),

Fig1 1-3 Map and racial segregation in Nairobi before 1945

Table 1-1 The growth of Nairobi both in size and population between 1906-199

PopulationofNairobibetween1906and1999

Year Area(ha) PoDUJationlncreaseGrov^hrate(%)

1906 1813 ll,512.

1928 2537 29.864159.4

EEEE] 2537 47.919160.5
1938 -2-537 49.60013.5

1944 2537 108,?PO119.6
ー948 83ー5 l18.97619.3
ー963 68,945 342.764128:5~~~
ー969 68,915 509.286148.6

1979 68.945 827.75562.5

1989 68,945 1.324,57062_6

1999 68,945 2.143,254155.2
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ト2 0BJECTIVES

The Berlin Conference can be considered to be the ofrlCial forum that set the process of

modemization in many African countries･ In East Africa, modernArchitecture became more

apparent in 1930s with the settlement of
more European mlgrantS meanlng that the

development of modernurban and architectural concept of these reg10nS borrowed heavily

from the influence of their colonizing power. The cityof Nairobi for instance is believed to

have been designed based on the garden cityconcept that
was popular in Britain during the

Victorian period.

The influence from the colonlZlng powers is therefore indispensable7) when considering

the formand spatial aspects of urban andarchitecture in many reglOnS in Africa, especially

regions in the SouthernSahara Africa. Even thoughthereare research works that can be

mentioned tackling modemization process in the African cities in the field of architecture,

there stillremain a big challenge of defining the place for Urbanand architectural
design of

Africa. The few research works that can be cited have tackled the issue through studying the

urban andarchitectural forms in the region throughphysical observation methods･

This research explores the urban and architectural space described in the Kenyan novels

and int叩retS their meanlng With the aim of investigating the urban architectural

modemization process of Nairobi illustrated in them･
Later a contrast and comparison

was

carried out with the results obtained from the studies done on the novels written during the

Victorian, a period from which the design of Nairobi borrows from･ This was done in order

to compare the process urban andarchitectural modemization of
Nairobi with London and

also to investigate the influence of the Victorian period in the
formation ofNairobi･

The analysis of Urban and Architectural space that appears in the popular
literature of a

particularperiod opens the opportunityof subjectiveanalysis and
interpretation of the way

different cultural factors of that period innuences the development of the image and
form of

urban and architectural space･ This approach of research
is important in order to supplement

the evidence gathered through the observatory research practices
done on the limited

traditional urban and architectural forms that exist in Nairobi.

1-4



The main purpose of this research is to enhance the understanding of the texts used for

analysis as a prlmary source for spatial information. In other words, the expressive elements

picked from the textsare collectively considered to be an illustration of real objects,meaning

the texts have been applied theoretically as a tool to aid in the inte叩retation or the

phenomenon they represent in a real life situation. As a result, the achieved results can

directly contribute to a new discovery, or used as reference material that can be cited in the

reviewlng Of the existing accepted theories in architecture.

Judging from the paucityof materials on traditional urban centers in A&ica, very littleabout

the history ofurbanization in Africa south of the Sahara isknown. The main reason for this

isthat mucharcheological work remains to be done, particularly in 'lMiddle Africa,'t the vast

reglOn south of the Sahara and north of the Limpopo･ Most of the architecture in this reg10n

was temporary mud thatched structures that galnlngfull archeological evidence on them may

not work･
Even thoughthis space does not exist physically, the existence canbe highly

witnessed in the traditional Songs and oral literature of these places･

Nairobi being one of the major Cities in Africa stillneeds to be researched on widely･

Currently there is no slngle work that can be cited to reveal the cultural aspects of the urban

and architecture modemization process in Nairobi. Therefore, the success of this research

can be applied to;

1･ Investigate more literature not only about Nairobi but also the fわlktales, traditional

songs and the oral literature from A丘ica in order to investigate the cultural spatial

aspects that define a moderncityin A丘ica. (Contributionas a methodology).

2･ These flndings shall definitely contribute towards confirmlng the limited archeological

rlndings of both Nairobiandfuture expansion to include the African region aS a Whole

by being used as the fundamental referral m?terials. (Expand the scope of current

researcb).

3 ･ The findings shall definitely contribute towards having a different angle of understating

the urban andarchitectural modemization concept of urbanization thereby guiding

future plans of the city(Contributions
to policy formation).

The limitations of this research that can be noted isthe fact that the findings can only form

the fundamental referential materials to be used foraninformed thoroughinvestigationto

establish the unbootable proof about their authenticityin a real life situation.
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ト3 Review of Previous research

Below is a review of some of the research works done with similar objective
or uslng

similar Tnethods of analysis.

Nairobi, justlike any other major Cities around the world has attracted a wide range of

research in architecture and urban. The research onarchitectural developments
dwells on the

forms of modernarchitecture in the region
(I).
Majorityof the research however, have always

dwelt on the subjectof social aspects of the city(2),slum and
housing

(3-12)
and land policy

issues
(13-17)･
Despite having a deep influence from the British urban design, most research

only mention the relationship by citing the physical semblance in buildingtypes･ This work

i畠the first attempt to investigate and compare the process of urbanand architectural

modemization in the two countries from
a cultural point of view.

Apartfrom the studies on the physical aspects,
an urban andarchitectural study is

developlng a new trend by the inclusion of the study of urban and architectural space
in the

media･ This includes study of urban and architecture
in the paintings

(18120),
movies

(2l-22)and

in the study of architectural journals
(23-24)･
This research falls into the category of the

research of urban and architecture in literature,anarea
Wakayama lab has been maJOnng On･

Major studies in the study of architecture in literature includes the studies on ancient

Japanese literature(25-27)and poems(28129) to illustrate the meanlngS Of traditional Japanese

space in them together with the studies on contemporary Japanese literature(30-34)
to analyze

the Japanese encounter with the modernwesternspace during the Edo period･ Recently the

studies have expanded to include studies on Urbanand architectural space in Chinese
(35)and

Korean
(36-37)
literature.This will be the firstattempt to carry out research

on literature pleCe

from Africa
(38)

In the field of literature and social studies, there is the rise in popularityon the studies of

popularcolonial literature such as the novels
by Ngugl Wa thiongo and Meja Mwangi

(3948)

in an attempt to explain the innuence of colonialism
in Africa･ On the other hand Charles

Dickens
(49-52)
work too has attracted a wide range of research especially

on social issues･

The unlqueneSS Of this research can therefore be cited to the
first work to carry out

an

empirical quantitative investigation througharchitectural,literature, historicaland cultural

theories about literature from Africa in order to galn an understanding of the urban and

architectural aspects of space･
As thearea of research of architecture in the print media galnS

popularity, this research shall definitely contribute in advancing the
course of this area of

research.

1-6



REFERENCE MÅTERIAL S

1) Vidrovitch, C･ C･: The Process of Urbanisation in A&ica,from the origins to the beginning of

lndependence, African Studies Review, Vol.34, No. 1 April 1991 : I-98. 1991

2) Burton, A･: The Urban Experience in Eastern Africa, C. 1750-2000. Azamia special

volumeXxxvi-xxxvii. The British Institute in EasternAfrica, 2002

3) Zwanenburg, R･ M･ A･: An economic history of Kenya and Uganda, 1800-1970, Macmillan,

London, 1975

4) Emig, S･and Ismail, Z･: Notes on the urban planning of Nairobi. Royal Academy ofFine Arts,
School of Architecture, Copenhagen, 1980

5) ThorntonWhite, L･ W･ et al･: Nairobi Master Plan for a Colonial Capital. Her Majesty's
Stationery OfrlCe, London, 1948

6) Kurtz Roger J･: Urbanobsessionsand urban fears: Post colonial Kenyan novels, African World

Press, 1998

7) Hansen, K･ T･and Vaa, M･: Reconsidering Informality; perspectivesfromurt?anAfrica, Nordiska

A丘.ikainstit山et, Upsalla, 2004

8) Kevin S.: History ofA&ica, St. Martin's Press, New York, 1995

9) Hull, R･ W･: African Citiesand Towns before the EuropeanConquest, W. W. Nortonand

Company, London and New York, 1976

10) Catherine C-V･: The History Of African Cities South Of The Sahara, M.E. Sharpe, New York,
2009

1 1) Catherine CIV･: Africaand the Africansinthe Nineteenth Century: A Turbulent History, M.E.

Sharpe, New York, 2009

12) James D T.: ModemizationinA&ica, Greenwood Press, London, 1994

13) Nnamdi E･: African Architecture Evolution and Transformation, McGraw Hill, New York, I997

14) Susan D･: African Traditional Architecture, Africana Publishing Company New York, 1978

15) Denyer.: African Traditional Architecture, Richard Hull, African Citiesand Towns Before the
EuropeanConquest, W. W. Nortonand Co., New York, 1976

RELATED RESEARCH

(1) Nobuyuki Ogura: Early ModernArchitectureinEast Africa and its Adaptation to the Climate,

Journal ofArchitectureand Planning. No. (367),pp.10811 15, 1986.

(2) Matsuda Matsuda: Urbanization and Adaptation: A Reorganization Process of Social Relations

among the Maragoli MigrantsinTheir UrbanColony, Kangemi, Nairobi, Kenya, African Study

Monographs pp. 1-48, 1 984

(3) Obudho, RA and Aduwo･･ "The Nature of the Urbanisation Processand Urbanism in the Cityof
Nairobi, Kenya AfricanUrbanQuarterly Vo17 No 1 & 2, February 1992

(4) Obudho, RAand GO Oduwo: "Slum･and squatter settlementsinurban centres of Kenya. Towards

a plamlng Strategyn Netherlands Journal of Houslngand Environmental Research,Volume 4,

Number I,pp 17-29, 1989

(5) Syagga, P: Nairobi S血ational Analysis, Consultative Report. Collaborative Nariobi Slum
Upgrading Initiative, Government of Kenya and UN-Habitat, Nairobi, 200 1

(6) Wasao, Samson:Characteristics ofhouseholdsand respondents In Populationand health dynamics

inNairobi's Informal Settlements A&ican Population and Health Research Centre, Nairobi, 2002

(7) Obudho, RA: "The Role of MetropolitanNairobiinSpatial PlanninginKenya; Towards a

Plarming Alternative" AfricanUrbanQuarterly Vo1 7 No I & 2, 1992

(8) Shihembetsa LU: "UrbanDevelopmentsand Dwelling Environments. Brief Notes on Dandora,

Kariobangl and Eastleigh" International Workshop on Housmg KU-Leuven,

UNCHSIPGCHS-HRDU, 1989

(9) Syagga, PM: "TrendsinUrbanhousing Strategy for Kenyainthe Next Decade", Open-House

lntemational, July Proceedings of the Qualityin the Built Environment Conference, 1989

(10)Syagga, PMand JM Malombe: Development of Informal HousinginKenya Case Studies of
Kisumuand NakuruTowns Housing and Building Research Institute, UniversityofNairobi, 1995

(11)Syagga, P: Nairobi Situation Analysis A Consultative Report Government of Kenyaand United

NationsCentre for Human Settlements (Habitat)Nairobi, 2001

(12)Syagga, P: Access by Womenand the Urban poor to Urban Landand Credit A Socio-Economic

1-7



Evaluation of the Third Urban ProjectinKenya Houslng Research and Development Unit,

University of Nairobi (pp 75-1 15),1989

(13)Olima, WHA : "The Conflicts, Shortcomings and Implications of the UrbanLand Management

System in Kenya" Habitat International Vo1 21, No 3, pp 319
- 331, 1997

(14)01ima, WEA : "The Dynamics and Implications of Sustaining UrbanSpatial Segregation in

Kenya
-
Experiences from Nairobi Metropolisn A Paper Presented at the International Seminar

on Segregation in the City Held at Lincoh lnst加te of Land Policy in Cambridge, MA, USA, July

25-28,2001

(15)Situma, FDP : "The Environmental Problems in the Cityof Nairobi" African UrbanQuarterly,
Ⅵ)17Nos 1 and2, 1992

(16)Herbert Porthon, Republic of Kenya, 1997. A Development Strategy for Nairobi's Informal

Settlements. The Nairobi lnfbmal Settlements Coordination Committee, Octobe 1997

(17)Kiamba, C.M. 1999. Tradition versus realism The emerging forms of land tenure arrangements
inthe urbanareas of Kenya. Paper presented at Tenure SecurityPolicies in South African,

Brazilian, Indian and Sub-Sahar皿A丘ic皿Cities: A Comparative Analysis, Centre of Applied

Legal S山dies, Joba皿eSburg, 27-28 July, 1999.

(18)Hiroyuki Kataoka: Composition of Urban Landscape Paintings Drawnby Bernardo Bellottoin

the Baroque Period, Journal of architecture and urban design, Kyushu University, pp･ I-8 2005

(19)YujiMiwa: Architectural Spaceinthe 17thcentury Netherlands Paintings, Journal of Architecture

L and
Planning. No. (593) pp.73-78 2005

(20)Yuji Miwa: Urban and Architectural space in the WesternPaintings: From renaissance to

neoclassicism, Journal ofArchitectureand Planning. No. (613) pp.59-64 2007

(21)ShigeruWakayama: Architectural SpaceinMovies of German Expressionism, Journal of

Architecture and Plarming No. 73(626) pp.875-88 I 2008

(22)YoshinoriNatsume et al: The Urbanand Architectural Space of Chaplin's Films, Journal of

Architectureand Planning No. (617) pp.20712 14 2007

(23)Yoshinori Natsun!e:A Consideration on The Tendency to Appearance of Architectural Termsin

Criticisms: The visualization of the relation of wordsinmodernarchitectural criticisms (Part 1),

Journal of Architecture and Plarming. , NO.73(632) p.2139-2147, 2009

(24)Yoshinori Natsume et al: A Consideration on the Noticeable Objectsin"Oppositions", Journal of
Architectureand Planing No. 73(624) pp.487-494 2008

(25)ShigeruWakayama: The Architectural SpaceinManyoshu, Journal of architecture, planningand

environmental engineering, NO (388) pp.1 16-123 1988

(26)ShigeruWakayama: The Space Organization of Genzimonogatari: Thearchitectural spacein

literature, Journal of architecture, planningand environmental engineering, NO (408) pp･93-99
1990

(27)ShigeruWakayama: The Architectural SpaceinMakuranosousi, Journal of architecture, planning

and environmental engineering, (41I)pp.89-95 1990

(28)ShigeruWakayama: The Relation of Architecture and Environmentinthe Japan?sePoems
'.Kokinwakasyu'.and "Shinkokinwakasyu", Journal of architecture, plannlngand envlrOnmental

englneerlng, NO.490, p. 127, Dec･ 1996

(29)ShigeruWakayama: The Relation of Architecture and Environmentinthe Japanese Poems

MManyoshu'', Journal of architecture, plannlng and environmental englneerlng, NO･471, p･93,

May1995

(30)ShigeruWikayama: The Architectural Study on the Literary Works of Souseki NatsuTe,
Classifyinghis works according to the change of stage-space, Journal of architecture, plannlng

and environmental englneerlng, NO.476, p･10 1, Oct･ 1995

(31)ShigeruWakayama: The Meaning of Architectural Space of Stageinthe Earlier Long Piece

Novels of Souseki Natsume, Joumal of arcbitec山Ⅰ･e, plamlng and environmental englneermg,

NO.478, p.131, Dec.1995

(32)ShigeruWakayama: The architectural spaceand the regionalityin saikaku
ihara.s works, Journal

ofArchitecture and Plannlng. ,
NO.579, p. 141 , May2004

(33)Satoshi Ohyanagi: The Relation Between Visual Axis and Spacial ImageinKobo-Abets Works,

Journal of Architecture and Plamming. ,
NO. 73(627) p. II 19-1 124 2008

(34)Tsuzuki Mie: ModernSpatial PerceptioninLiterature By Ryunosuke Akutagawa, Journal of

Architecture and Planning. No. (6I 1)pp.225-229 2007

(35)ShigeruWakayama: Architectural Terms in Poetry Written during China's Dang Dynasty,

Compare with Japanese poetry in Japan's middle dynasty, Journal of architecture, planningand

1-8



environmental englneerlng, NO･477, p･ 109, Nov･ 1995

(36)ShigeruWakayama: The study on rKyungsungJ and architectural spaceinthe 1930s described

inthe literatures of "Taewon, Park''and ''Sang, Lee
f': the modemization of urban & architecture

inKorean literature, Journal of Architecture and Planning. , NO.74(643) p.2139-2147,
Sep.2009

(37)Urban and Architectural Space of the Post Korean-War in the Contemporary Korean Literature:

Thearchitectural space which appearsinthe literary works, ''The Sunand Moon･T and "The

Square'', Journal ofArchitectureand Planning. No. 73(626) pp.905-9 11 2008

(38)James Odero: Theurbanandarchitectural space of the slums in Kenyan literature: spaceinthe

urbantrilogies written by Meja Mwangi, Journal of Architecture and Planing. , NO. 74(638),
pp･993-100l, Apr.2009

(39)Agho, Jude: Disillusionment and Alienation in the Novels ofNgugi wa Thiong 'o, Ayi Kwei Armah,
Alex La Gumaand Sembene Ousmane. Unpublished Ph.D. Thesis, Universityof Ibadan,

(40)Calder,Angus: Meja Mwangi's Novels. The Writing of East and Central Africa. G. D. Killam
(ed.).London: Heinemam, 1993.

(41)Knight, Elizabeth: Mirror of Reality: The Novels of Mwangi. African Literature Today No 13,
1983.

(42)Causer Frances: Comparing images of exploitationinthe cities of Nairobiand Tokyo : Meja
Mwangi-s Going DownRiver Road and Takako Nakamoto-s The Female Bell-Cricket, he Seijo
Bungei : the SeijoUniversityartsand literature quarterly, No.(181) pp.126-I 1 1, 2003.

(43)Remi!iusOnyejekwe Oriaku･ "Protestand Revolutioninthe KenyanNovel: The Examples of
Ngugl Wa Thiong'o and Meja Mwangi.''Master's thesis, Universityof Ibadan.

(44)Adeleke Adeeko, "Two Writers on a Plundered Economy: A Study of Style and Vision in

Selected Works ofNgugiand Mwangi/- Master's thesis, Universityof Ife, 1985.

(45)Angus Calder, "Meja Mwangi's Novels''inG.D. Killam, ed., The Writing of Eastand Central

Africa. London: Heinemann, 1984.

(46)Henry M･ Chakava･ Notes on Meja Mwangi's 'Kill Me Quick. Nairobi: Heinemann, 1976.
(47)Brenda Cooper..'Some Generalisations about the Class Situation of the Writer-Intellectualfrom

lndependent Africa･''Africa Perspective (Joharnesburg) 16 (I980), 60179.
(48)David Dorsey, ''Didactic Formofthe Novel･･ With Evidence from Meja Mwangi and Others."in
Ko丘Anyidoho etal･ Interdisciplinary Dimensions of African Literature･ Washington DC: Three

Continents Press, 1985.

(49)Takuya Arioka: Factsand fiction about the school life of David Copperfield: the renection of the
life of Charles Dickens, Journal of the Facultyof International Studies of Culture, No. (43)pp.33
-56,2009

(50)On reporting expressions of Charles Dickens'works (4),Bulletinof Hiroshima Institute of
Teclmology･ Research volume No. (43) pp.391-413 2009

(51)稲原香織: ｢家庭の天使｣になれないエステラは不幸せか?--Charles Dickens, Great

Expectations論(特集ジェンダーと文学),世界文学No. (106) pp.35-41 2007

(52)稲原香織‥脱獄囚Magwitchは本当に悪人か?--Charles Dickens, Great Expectations論,武蔵
野大学大学院人間社会･文化研究No. (1)pp.5卜59 2007

I-9



CHAPTER 2

THEORY AND METHODOLOGIES

2-1 Theoretical approaches

2-1-1 Research Theory

2-1-2 Research MethodologleS

2_2 0verviews of the Research Texts

2-2-1 Introduction

2_2_2 About the authors

2-3 Structure of the Research

2_3-I The General now of the Research



211 Theoretical approache阜

Urban modemization in Britain formed the base for other processes of modemization in

various cities around the world･ Nairobi did not only undergo similar experiences of early

urbanization in Britain, but was directly innuenced by the British modernideologleS aS

explained in Chapter one･ The innuence manifests itselfin Nairobi both in the physical form

of the buildings and also in a cultural form such as religion, governance and writing･

The urban and architectural spaces that novels describe throughthe eyes of their

charactersare not necessarily physical in nature･ However, they are a collection of spatial

images that renect the spatial perception of the period, culture and the society from which

they are created･ This image and perceptlOn does not only offer awindow for a qualitative

study of the physical aspects of architecture, but also provide a subjective
insight into the

description of the cultural aspects of urban and architectural space about which the authors

write･
Apart from the conventional observatory study of physical architecture and urban

space, analytical interpretation of architectural expressions in literature texts too needs

exploration.

This research therefore employs the usage of the imaglnative fiction to analyze the urban

and architectural space in the popular literature whose plots revolve around the period when

the majorityof
indigenous Africans in Kenya came into contact with the modernurban space

in the cityof Nairobi together with the novels describing the essence of modernurbanization

during the Victorian period･ The understanding and appreciation of objectsexpressed in

various formsinthese fictions from an architectural, cultural and historical approach shall

give a subjectiveinsightinto the worlds about which they describe. The results were

reconstructed to glVe a Cultural understanding of the process of modemization in Nairobi.
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Research in Architecture and Urban topics, justlike many scientific research, tend to be

based on the conventional methodology of phenomenal observation followed by description･

Phenomenal observation in that the researchers set objectives
to be satisfied throughdirect

interactive observation of changes reglStered by the transformation of
a certain phenomen?n･

In this dissertation, the flCtions by the authors are simply considered
as texts rather than

narratives for the purpose of analysis･ This is done by slngling out and extractlng the various

Terms, AdjectivalExpressions and the several Scenic Frames used by the author that are

considered to be the elements employed by the authors in illustrating the various urban and

architectural spatial spheres to create the plotline of their prose･

Literature Work A Collection of ElelnentS

｢1
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l l
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Fig.211 A summary of theory and methodologleS
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This includes terms that refer to various elements that is part of the composition or the

structural aspects of urban and architectural space･ These were extracted from the novels and

analyzed to determine the urban and architectural elements of space described in them. The

terms were categorized into dilITerentcategories defined below;

A) [Building]:Words referring to an independent sheltering structure such as hozLSe, Obice,

factoTyetC.

B) [Room]: Words refeming at different partitioned spaces inside a building such as

bedroom, kitchen, bathroom etc.

C) [StructuralComponents]: Words referring to the main compositional components of a

building structure such as a wall, roofjloor etc.

D) [Fittingsand Materials]:Fittings refers to facilitiesused on the openings to the building

such us window･ door etc･ Materials refer to articles and substances used in the building

process such as timber; glass etc.

E) [Fumiture and Utensils]･･Words referring to articles used in the interiorfumishing and

decoration of the building such as tables, chair; Curtains etc.

F) [Yard]:Words referring to the open air space and objectssurrounding homes such as

gaTdens, fence,gates etc

G) [Urban Facilities]:Recreational, infrastructure facilities and institutions that serve the

welfare of an urban area such as bus stations, hospital, school etc.

H) [TransportFacilities]:This includes words related to means and mode of transportation

such as train, car; bus etc.

I) Name of Places]:Proper nouns referring to specified areas and geographical locations

and reg10nS Such as a town e･g Nairobi･ London or a country eg･ India, England etc･

J) [Others]:This is a category of words that don't fall in any of the above categories but

bare a strong relationship with the context of the novels.
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An adjective
is a word whose main syntactic role is to modifya

noun or pronoun, giving

more information about the noun or pronounrs referent･ In this dissertation we extracted the

modifying adjectivesof the various architectural
terms to gain a descriptive reference of both

the author and the characters towards the various urban andarchitectural elements
in the

prose. The adjectives
were regrouped into the followlng Six major Categories

The adjectives
describing physical percept10n Were grouped into;

くcolour)

Adjectivesdescribing colour or hue characteristics of an objectsuch
as red, dark, bright etc･

くMaterial)

Adjectives that describe the material nature or the texture of a physical object such
as

wooden, metallic etc.

くsizeand Fom)

Adjectivesthat describe the shapeand/or size of an objectsuch
as big, square etc

Adjectivesdescribing emotional perception were grouped into;

(Likeable)

Adjectivesthat describe attachment or adoration to a certain objectsuch
as
good, beautljiLl,

lovely etc

(unlikeable)

Adjectivesthat describe dislike and rejectionof
an
objectsuch

as gloomy, bad, dreary etC

くotbers)

Adjectivesthat failed to fall under any of the above categories were put into this category･
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Just like in a movie, the fiction narratives consist of various locations where the characters

interact with others to create one scene that forms the narration. In this dissertation the

various scenes were considered to be the stages where different activities happened･ This was

determined by the first word of the first sentence to the last word of the last sentence

describing various happenlngS On a Slngle location in one continuation. Should the scene

discontinue along the na汀ation that marks the end of it and the location of the continued

narration marked the next stage･ This dissertation paid attention to both the duration and the

frequency of appearance of each stage･ The duration of a stage was.considered by the

number of words used by the author to illus廿ate an incidence on it to make a scene or a

narration･ The various stage collected were divided into the followlng CategOries･

[Residence]: Refers to a plot setting that iswithin a place or space occupied by the character

for the purpose of residing.

[yard/Compound] Refers to the fields and compounds outside the buildings that house or

fbm a home f♭rthe characters.

[streets]Refers to allthe roads, streets and pavements where the characters interact as they,

walk travel or are juststanding.

[socialInstitutions]: This refers to where the plot is on a place for social gathering or social

welfare such as the Religious building, Education institutions etc.

[Hotel and Inn]: Refers to when the plot is set within a place or space occupied by the

character for the purpose of temporary paid lodging especially when traveling or tourlng･

[Bar and restaurants]
: Refers to when the plot is set where the charactersare occupying a

place defined as a bar or restaurant for the purpose of drinking orJuSt having a meal･

[shops]: Refers to when the plot is set where the characters go to fetch for commodities,

which they use later at the homes.

[Reco11ection]: Refers to a plot where a character reminisces the past e.g. Young hood days.

[others]: Minor plots whose discrete distinction did not seem to affect the overall results of

the research.
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2-2 0verviews of the Research
Texts

The 1970s saw a rapid growth and development in the cityofNairobi. The population of

native Africans within the citywas increasing as therural-urban migration took root with

people moving to search for jobsand better lifein the cityafter completing school･ Some

were lucky enoughto
better their lives while the majoritydid not realize their

dreams due to

scarce opportunities.Asa result of the population
burst, the general state of the city

environment was failing･ The tough socio-economic conditions in Nairobi during this period

gave rise to several problemstypical in a moderncity. These challenges that came with the

modemization of Nairobi
were the topic of several satiristnovels written during this period,

which is also considered to be the birth period of the written literature by the local people of

Kenya and East Africa.

The above literature works can be divided into four categories, historical novels that

explore colonial and pre-colonial Kenya, Novels centered on the connicts between

traditionaland modernways of life,novels of disillusionment due
to the underscore and

betrayal of the hopes after independence and lastly the urban novels that explore the nature

of life in the modernAfrican city.The novels on disillusionment especially highlightthe

harsh inequalities of moderncapitalism and the corruption Of the postcolonial elites and

failure of the postcolonial government
to restore hope and justiceamong the people･ The

authors of this period portray the city as the ultimate
cause ofall that bad gone wrong･

Whereas the 1970s was the peak of modemization in Nairobi, the 19thcentury was the

period of rapid growth of England, the firstcityto experience the dilemma of
a moderncity･

The same disillusionments in England during the Victorian Period that formedthe topics for

several Victoriannovels also formed the topics for the Kenyan novels.Asexplained in

Chapter one, the process of modemization in Kenya had a lot of innuencefrom the British

societyofthe 19thcenfu,y･
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Meja肋angi was bornin 1948 and brought up in Nanyuki. He trained as a television

cameraman and program organizer before he turned to writing.
He is
considered14)

to be the

slngle writer whose work is representative of the entire range of Kenyan narrative fiction

today･ He has been able to seize and fully develop the urban dynamics in Kenya by vividly

portraying marglnal areas in Nairobi and their inhabitants, thereby successfully cuttlng tO the

core of post-colonial Kenyan social realityand showing the cityto be the crucial locus of

social tension in his novels･ His major works have been adopted into several movies and

gained several literature awards apart from being used for teaching literature in Kenyan high

schools for the award ofKCSE1 5)･This wide acknowledgement as the true representation of

the Kenyan societyis what made us pick his works as most appropriate for our research on

urban issues.

Meja肋angi左works are divided into three categories, the Mau Mau novels16),the

thrillers,and the citynovels･ We chose his three major urban trilogies, Kill
Me Quick,Going

Down River Road and The Cockroach Dance. The main protagonists of three novels live in

the Nairobi slums and the trilogy are voted for as the most compelling and innovative in their

treatment of the contemporary social problems facing urbanization in Kenya. These novels

recreate landscapes of stinking back alleys, ramshackle dwellings and the severe social

problems that accompany them such asinadequate houslng and jobs,alcoholism, thievery

and juveniledelinquency.

Table2-1AsupmaryofintroductoryfornovelsbyMeja肋angi
NOVEL P∪BuCATーON MAIN丁目EME STAGE PLOT

KILLMEQUICK
HeinemannEducati○naー

Streetchi]dren ShantyJand

TheprotagonistsaretwoadoJescentboys

surv[vlngthroughhandoutsandtheirwitsin

thestreetsofNairobi.TheyareJater
(1973) involvedwithstreetgangsbasedinthe

s山mareas,arelationshipthatendsupin

seriouscrimesandfina"ymurder.

GOⅠNGDOWN

RⅠVEROAD

HeinemannEducationa[

(1976)
AlcohoJisrn

Mathare TheplotrevolVesaroun(‖ifedisi仙sion,

VaJleyAnd aJcoholismandwomanIZlngPrOblemsamong
RiverR○ad

othersocialproblems.

COCKROACH LongmanKenyaLimited Alc○h○lismand Groggan

TheplotrevolVesaroundjoblessnesら

despitequaJjficatjon岳,thieveryandfights.

andastruggleforsurvivaJintheNairobi

slums.[nthisnovelaJsotheauthor
DANCE (ー979) exploitation R○ad

representsabroaderhistorjcalandsocial

stateofNairobimakingitmorevividin

explainJngthesocio-economicevents

takingpJaceinNairobiatthetime.
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Kill me quick is a 1974 winner for Jomo kenyatta award
for literaturel 1)･

The main theme revolves around the problem of street children
in Nairobi･ The protagonists

are two adolescent boys who have justgraduated from highschool･ The two represent one of

Nairobi's presslng social problems, mainly the growlng number of orphaned
or dest血te

children in the Nairobi streets surviving throughhandouts and their wits･ In the novel

delinquency leads to involvement with street gangs based in the Nairobi slums ending up ln

serious crimes and finally murder.

Going down River Road is 1977 winner for Jomo kenyatta award for literature and is said12)

to be the Nairobi novel par excellence.

The stage is in the Nairobi's backyard
areas such as East Leighand Mathare valley estates

that house the disenfranchised and the powerless, and also River Roadarea where Nairobi's

inexpensive bars are located･ The protagonist here lS yet
a social margln Called Ben who is a

construction worker living in the East Leighand his friend Ocholla living along the Nairobi

River･ The plot revolves around lifedisillusion, alcoholism and wo血anlZlng Problems

among other social problems.

CocblOaCh Dance is considered to be a remake and continuation of golng
Down
river road.

In this pleCe a duo protagonists Dusman and
Toto have been used･ They share a room at

Dacca House along the smelly undesirable estate called Groggan Road･ The plot of the story

revolves around joblessnessdespite qualifications, thievery and fights,and a struggle for

survival in the Nairobi slums･Ascompared to other two, the novel portrays
a new level of

social
awareness and resistance to exploitation of the poor by the rich･

In this novel also the

author represents a broader historical and social state of Nairobi making
it more vivid in

explaining the soCio-economic events taking place in Nairobi at the time･
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Charles Dickens, renowned English writer of the Victorian period, was bornon February 7,

1 8 12･ His father was imprlSOned in 1824 for debt forclng Dickens to start working at an early

age of 12 years old at the Warren's Blacking Factory to support his family･ The brief stint at

the factory psychologically scarred Dickens, and these hardships endured at the factory

became a source both of creative energy and of the preoccupation with the themes of

alienation and betrayal, which would emerge in most of his works.

Dickens is credited to be one of the writers who addressed the socio-e?onomic problems

during the Victorian period and his name never fails to show whenever social issues of the

Victorian period are mentioned･ His works were serialized in the daily magazines in order to

make them affordable to the common man, and the illiteratehad the opportunityto hearthe

stories read to them on the public readings that were also done by Dickens himself. He died

in 1870 after suffering a stroke･ He was buried at Westminster Abbey, and the last episode of

the unflnished Mysten, of Edh,in Drood appeared in September that year. This research

analyzes the followlng novels by Dickens･

Table 2-2 A summary of introductory for novels by Charles Dickens

OLNERIWST

M○nthlyserialin

Bentley'sMisceHany

Febr,uary1837t○ApriJ
Philanthropy London

Themainthemerevorvesaroundfailuresof

charity;thefolJyofindividualism;purityina
1839in24jnstallments corruptcity;thecountrysideideaJized.

HARD~nMES

Weeklyserialin

HouseholdW○rds斤○m

April1.1854,t○August
Utilitarianism

ⅠrnagJnary Plotrevolvesaroundhumanmechanization

citycalred andtheprevaJenceofutilitarianismwhich

ー2,ー854
Coketown

promotedself-interest.

GREAT

EXPECTATーONS

WeekJyserialinAHthe

YearR○und斤○m

Decernber1.1860to

desireforse1ト

improvement
L○nd○n

Theplotrevolvesaroundambjtion,the

desireforseJfimprovementandguilt.that

A∪g∪st3,1861 AJelsthedesiretobeagentleman.

Oliver twist: (Monthly serial from Feb 1837 to Apr 1839 in 24 installments)

Oliver Twist was a thinly veiled protest against the Poor Law of 1834 in England, which

dictated that all public charitymust be channeled through workhouses. The maintheme

revolves around failures of charity;the folly of individualism; purityin a corrupt city;the

countryside idealized.

01iver is bornin a workhouse in England and his mother passes away Immediately after

birth･ He therefore spends most of his lifein a badlyrun orphanage and is later transferred to

a workhouse when he becomes an adult. He rebels at the workhouse and is later sent out to

an apprentice whom he falls out with after the apprentice says something bad about Oliver's

dead mother･ Oliver escapes to London where he joinsa group of the underworld led by a

criminal called Fagin who trains orphans to steal f♭rbin.
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While in London Oliver partlCIPated in thievery while at the
same time being pursued by

his secret step brother, Monk who wants
to ensure Oliver does not get a share of their dad's

inheritance. Oliver was later rescued by the same victims (Maylie and Rose) he had attacked

on theft･ Oliver is later adopted by Mr･ Brownlow a victim he had previously attacked･

Brownlow helps Oliver acquire his rightful inheritance by forclng his brother Monk to share

with Oliver the father's inheritance･ The newly acquired wealth
helps Oliver to move to the

next class in society.He then retires to the country together with his adopting family･

Halld times: (Weekly serial from Apr 1, 1854, to Aug 12, 1854)

This is a novel set atanimaglnary industrial town called Coketown located to the south of

England･ The plot revolves around mechanization of human beings and the opposition

between fact and fancy･ A strictfather, Mr･ Gradgrind who devotes his life to philosophy of

rationalism, self-interest, and fact, brings up the protagonist, Louissaand her
brother Tom･

Tom later becomes dissipated, self-interested hedonist and later becomes
a robber, while

Louissa struggles with deep Inner COnfusion and feelings･ She later marries her father's

friend, Mr Bonderby who is a wealthy factory owner to please her dad･ She does this also
to

help her brother Tom who is apprenticed at Mr･ Bounderby's factory･ Louissa struggles

through the ma汀iage and later escapes a触r Mr･ Bounderby's丘iend Har也ouse tries to

seduce her･ She comes back home and collapses while telling her father that her upbringlng

led her to marry a man she does not love, deeply unhappy and disconnected with her feelings･

Mr･ Gradgrind realizes the imperfections in his philosophy of rational self-interest･ He glVeS

up the fact driven lifeand devotes his political power to help the poor while Louissa learns

how to feel sympathy for her fellow human beings later
on by associating with Sissy's family,

a lady her father adopted after being abandoned by her father, and whose background Mr･

Gradgring never thought were morally upright･

Great expectations: (Weekly serial from Dec 1, 1860 to Aug 3, 1861)

This novel belongs to the bildungsromantype of novels with the main protagonist, a boy

called Pitt,is brought up by his sister and brother in law in the marsh country town ofKent･

The plot revolves around ambition, the desire for self improvement (social,economic,

educational and moral),and guilt.
Pitt feels guilty for being a child and is ashamed too at his

lowly origin･ Thisfuels his desire to be a gentleman･ The novel revolves around what makes

a gentleman and the inner connicts within the characters
are a replica of the form of society

of that period.
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2-3 Structure of the Research

This dissertation aims to explore the process of urbanandarchitectural modemization in the

Kenyan literature and compare the same with the Literature of the Victorian period.
It is

composed of the followlng Chapters.

Chapter 1 Introduction

Chapter 2 Theoretical approaches and Methodology

Chapter 3 Urban and Architectural Space in the Kenyan Literature

Chapter 4 Urban and Architectural Space in the Victorian novels

Chapter 5 A comparison of the process of modemization in the Kenyan novels and the

Victorian novels

Chapter 6 Conclusions

Fig.2-2 The flow and structure of the research
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CIIAPTER 3

THE URBAN AND ARCIiITECTURAL SPACE OF THE SLUMS IN KENYAN

LITERATURE ;

Space of the Slums in the Urban Trilogies by Meja肋angi

3-1 Research Background and Objectives

3-1
-1
htroductions

311
-2
Research Objectives

3-ト3 Research MethodologleS

3-2 Urban and Architectural aspects of Nairobi slums
in literature

3-2- 1 Observations made and Analysis

3-2-2 Discussio血s

3-3 The spatial spheres of Nairobi slum in literature･

3-3-1 Observations madeandAnalysis

3-3-2 Discussions

3-4 The compositionand characteristics of spatial spheres of Nairobi slums
‡

3-4-2 Observations made andAnalysis

3-4-3 Discussions

3-5 Meanlng Ofurbanandarchitectural space in Meja Mwangl nOVels･



3- 1 R郎eaTGh Background and Objectives

Slum is one of the major Problems facing urbanization in the contemporary developlng

countries･ By definition, a slum is a contiguous settlement where the inhabitantsare

characterized as having inadequate houslng and basic social seⅣices such as inadequate

access to safe water, sanitation and other infrastructure
(1).
uN Habitat

(2)
estimates that in

2001, 70% of the least developed countries'urban population lived in slums･ Today, over one

third ortbe world's population lives in the slums.

Nairobi, the highlightof this research, became the capital cityof Kenya in 1950. During

this period the colonial government in Kenya established laws to regulate the inflow of

Africans to urbanareas･ After independence in 1963, these laws were abolished resulting ln

the doubling ofNairobi's population by 1970 due
to
accelerated rural-urban mlgration･ As a

result, Nairobi outgrew its capacity for housing facilities,prompting the government to

establish temporary residences (Shacks)to combat the situation (Fig.3- 1).These shacks later

gradually evolved into the present day slum towns with Kibera (Fig.3-2)and Mathare valley

being the largest･ Past research(3) shows that slums cover about lO% of the total landarea of

Nairobi while in the contrary houslng more than50% of itstotal population, thereby making

this a perennial urban problem in Kenya･

Fig･3-1 The distribution of informal settlements (slums) in Nairobi
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The government of Kenya, Just like other governments faced with the same challenge, lS

seeking for a lasting SOlution to this problem･ So far, slum clearance
(4)
has been one of the

applied solutions･ However,this had negative results
(5)
because slum residents opted to

relocate their shacks
to other areas ratherthan occupy the newly built homes (Fig･ 3-3,314).

This phenomenon therefore cans for a need
to establish what other factors that attract these

residents back to lifein the slums apart from the economic
reasons･

Research on slums in Kenya has so far mostly been done throughthe field work

observatior) and data collection methods
or by us)ng secondary data compiled丘om the same

e.g. reports by World Habitat
(6),
obudho

(7),
Majale

(A)
elc･ This research therefore is the first

attempt
to apply a quantitative emplrlCal research on slums by studying the various aspects

of slum space in
Kenyan literattlrethat feature the cityofNairobi.

Fig.3-2 The aerial view ofKibera slums in Nairobi, the second largest slums in Africa

Fig.3-3 Slum C)earance in Nairobi Fig･3-4 New Flats near Kibera after clearence
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The impact of the socio-economic problems that occurred in the post independent
Kenya,

especially in Nairobi, inspired several local writers to write about them thereby glVlng rise tO

a newtype of literature called The Urban Literature. Slums being one of these problems

formed a
major theme

for the works of authors like Meja Mwangl and Thomas Akare(10)

The
objectiveof this section

is to examine the spatial elements of the slums and their

implications as depicted in the urban novels by the Kenyan renowned writer, Meja Mwangl,

in an attempt to establish factors other than economical reasons that attract slum dwellers to

live there･ The research was done by studying the spatial elements of slums in Nairobi

exhibited in Mwangis novels thatare based in plotsthat revolve around Nairobi. Although

the cities and buildings featured in literature are personal spatial imaginations by the author,

theyare born from and reflect the cultural setting of their time. This research is based on the

fact that since this image has been hypothetically transformed into words to convey a

universal image, consciousnessand ideology to all readers, literaturetherefore has the

capacityto convey a universal meaning and insightof itscultural originand setting.

The research was done by first extracting allthe urbanandarchitectural terms from the

texts in order to identifythe urbanandarchit占cturalelements applied
by the author in

recreating the various aspects of architectural space in his work. These terms were classified

into the ten categories of [Building],[Room], [StructuralComponents], [Fittingsand

Materials],【FumitureandUtensils],[Yard],[UrbanFacilities】,【TransportFacilities],Name

of Places】and [0也ers].This was followed by the extraction of the stages that were

categorized as explained in sub-section section 3-3-1. Last was the re-extraction of the terms

as they appeared on the various stages as explained in sub-section section 3-4-1.

Fig.3-5 The main steps in the now in the study ofMwangi's novels
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3-2 Urban and Architectural aspects orNairobi Slums in litera仙re

This section begins by firstanalyzlng the general observations made
on the combined total

number of extracted terms from the texts. Next, a description of the trends observed
on the

terms extracted from each of the three novels is glVen. The fractional composition of the

terms extracted is shown in Fig･ 316 while the extracted terms
are shown in Table3-1 ･

From the three novels, a total of 6997 terms was extracted. This included [Building1199],

[Fumiture and Utensils lO72], and [Urban Facilities lOO3] respectively･ The trio registered

the highesttally of extracted terms. The figures have no big difference exhibiting a balance

of scale variation in the appearance of architectural elements
in the novels &om small

elements e.g.fumiture
to big elements e.g. buildings･

Detailed observations showed that the category of [StructuralComponents 546],Wall 138

had the highestfrequency followed by Floor 129･ In the column of [Fixturesand Materials

468], Door 320 being one of the major outlets, showed
an extraordinarily high frequency

compared to the other major outlet, the Window 53･
In the column of [Fumiture and Utensils

1072],Bed 265 had the highest&equency compared with otherfumiture such as Table 109

and Chair 51. In the column of [Urban Facilities lOO3], StTleetS 137･ had the highest

frequency. Also, in the column of Name of Placesand Countries 446], there were many

places baring street names such Groggan Road and
River Road･

Other major Observationsfrom total of the three novels
were that in the column for

【Fixturesa叫Materials】,
the termDoor had the highest tally of extraction･ The same

observation recurred in the column for [Fumiture and Utensils]where the term Bed had the

highestfrequency in all the novels. Other notable factor was the hightally of extraction of

the term Hut 141, which is a term that refers to simple traditional buildings in theruralareas,

as compared to the extraction of the term HozLSe 102,
a term that is refers tothe moderntype

of a residential structure.

Another
ob;ervation

in the column of [Building]shows that the frequency for Bar85 was

relatively high, and that proper nouns indicating different names of the various drinking

clubs such as Karma center 31 and DeliciozLS Club 23 were extracted in plentytoo. In the

column for [Room], the frequency of the plain termRoom 179 without afunctionalitypreflX

e･g･ bedroom, sitting room etc was also a noticeable factor･
In normal circumstances the term

room is usually prefixed by a word referring to their usage such us in the seating
room,

bedroom, dining room etc.
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Fig･3-6 The Fractional Composition ofa the extracted terms from allthe novels

Table･3- 1 The Terms extracted from allthe extracted terms (Top ten items only)
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Observations made on the terms extracted from each novel
are as follows;

From Fig.3-7 and Table3-2, [Urban facilities 362] and [Building299] had the highest

frequency followed by [Fumiture and Utensils 15 1]and [Fittingsand materials 140]･

In the [Urbanfacilities]City, Back-street, School and Suburbs had the highestfrequency.

The story is based in Nairobi cityand given that the protagonists are two homeless boys･ The

duos live in the back-streets of the city,the only place that is private enough
for shelterand

also has a supply of leftovers &om the various restaurants,and they shuttle to the suburbs
for

job opportunities･

In the [Building]Hut, Cells, Houses and Onces exhibited the highestfrequency･The word

hut, a term referring to a traditional formof residence
was the maintypeofresidence by the

protagonists both in therural side, in the suburbs and also within the citycenterinthe slums･

Social delinquency is depicted by the high frequency of appearance for ce11･ After

completing education in therural area, the protagonists came to the citycenter with hopes of

finding a good and well paying job in the various offices･ However, they were not lucky

enoughto
secure a permanent job as anticipated. This explains the extraction of the term

Once in this category.

In [Fumitureand Utensils]Bed, Rack, Tinand Plates topped the listexhibiting a simple

lifestyle.The high frequency of bed which is afumiture used specifically for sleeping

attracts attention glVen that it surpassed all other ordinaryfumiture of Table and Chair that

are used for reclining when socializing Inside the home･

In [Fittingsand materials]
Dool; Bulb, Wndow and Raftershad the highestfrequencies･

The appearance of rafters, a traditional building matsrial exhibits the simple nature of

architectural materials for building in the slums.

Other observations made are that in [Room] thereare few vocabularies expressingtypes of

a room. Also In the Name ofPlaces and Country] despite the novel being a based in a slum,

Shantyland, other places that were extracted such as Cedar Avenue, Eastern retreat,and

westem close'referred to highclass estates in Nairobi. These were the places where the

protagonist had the opportunityof doing casual jobs to gain a living･

FixtLJreS&
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-9 室,..…=..".‥…2.竪琴琴!!.-i-
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Fig.3-7 The Fractional Composition of the extracted terms in Kill me Quick
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A total of 2561 words were extracted with [Building434], [Fumiture and Utensils 423],

Ⅳrban Facilities 268] and [StructuralComponents 266] categories having the highest tally

of extracted terms
as
shown in Fig.3-8 and Table3-3.

Bat; Building, Hut and House were the terms with the highest tally in the [Building]

category. The term Bar
did
notjusthave the highest

frequency but most of the other name of

buildings in this category such as Karara center, New Eden, and Capricorn referred to

drinking clubs･ Here again the traditional structure for residence, hut, which is usually

associated with the countryside, registered
a higherfrequency of appearance than house.

A wide range varietyof [Fumiture and Utensils]
was extracted with the frequency of the

term Bed almost doubling the next most tallied term Table, with
a &equency rage of 103 to

60 respectively･ This reveals that one of the main uses of the home is for sleeplng PurPOSeS･

Other termsare Stool and Chair being the mostfrequently used terms･

In the [Urban facilities]Street, Road, Town and School were the terms with the highest

&equency whereby the street played a major role as
a gathering spot･

The termCounter was the third highestextracted word in the [StructuralComponents]

reinforclng the fact that the characters in the novels spent most of their time drinking at the

counters of the drinking clubs. Here Floorand Wall were the terms with the highesttally･

Other notable factors was that in this novel too the [Room] category had less vocabulary

refeming to
room names with m.ost of the terms such as toilet,latrine and shower refeming to

communal sanitary structures in the slums.Another observation
was in the Name of Places]

where most of the terms extracted such
as Groggan road, River Road, Government Roadand

Haile selassie Avenue referred to names ofmaJOr Streets in Nairobi･
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Fig･318 The Fractional Composition of the extracted terms in Going Down Riveroad
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Cockroach Dance

Fig.319 and Table3-4占hows that in this novel [Fumiture and utensils 504] had the highest

frequency of terms followed [Buildings473], [Urban facilities366] and [Room 346].

The large number and variety of [Fumiture and Utensils]exhibit the detailed description

of the intemal arrangement and composition of the space in which the plot of the story lS

created with Bed, Table, Chair and Trash can topplng the list.The termbed, justas in the

previous two novels tops the category in this novel as well.

The [Buildings]extracted included Dacca house, Bat; House and Garage. Dacca House is

the residence where most of the characters live and where many b叩penlngS
OCCur along the

story line. One notable factor is that the name is drawn from an Indian townand even the

design itself is Indian exhibiting the forelgn element of the cityand the detaclment by the

occupants who were mainly native A丘.icans.

Apart from home, the Streets were the next major POlntS Of action where many events took

place
as exhibited by their high frequency in [Urban facilities].Other terms were Parking

mete7; Cityand Road.

The lack of spatial specialization in the house is exhibited by the fact that in [Room], the

termRoom was simply extracted as room without the prefix that defines the use such
as in

bedroom, seatlng room etC. The other rooms that appeared were mostly meant for sanitary

such as Bathroom and Toilet.

One of the facts that was continuous with the rest of the other novels is the fact that in the

[Name of Places and Country･]most of the places bore the name of roads or streets in them

such as Groggan road, River Road, Hasrat Road and Mkokoteni Lane.
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Fig.319 The Fractional Composition of the extracted terms in Cockroach Dance
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Despite the fact that the main plot of the novels revolve around a moderncityPairobi),

Hut which is a term used to describe temporary residential structures associated with the

rural area exhibited a higherlevel of &equency compared to the termHouse used to describe

sophisticated urban residences.

In the Column of Fumiture and Utensils, the frequency of Bed, which is privatefumiture,

was higher compared to other basicfumiture such as table and chair thatare used for

interaction in the home･ On the other hand, in the Room column, the word room appeared

plainly as room without afunctionalityprefix such as in sitting room, bedroom etc. From this

it can be observed that slum dwellings consist of simple temporary structures with limited

fumishing･ Since the spatial function of the room is not specified, it can be deduced that

daily lifeactivitiesare carried out in a slngle multi-purpose room with the surrounding yard

acting as a supplement for the same from time to time. This resembles therural lifestyle

especially in Westem Kenya where apart from sleeplng; the rest of daily life activities such

as cooking, hair plaiting for women and other social gatherings are carried out in the

compound.

The &equency of Streets was highand several places were named after the streets passing

nearby them implying that roads and streets played a vital role of recognition in the slums･
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3-3 The spatial spheres of Nairobi slum in literature

In this section, all the stage settings on which the plots of the stories are expounded were

extracted･ The numerous stages were further classifled into eight different categories

according to their roles as deduced from the context･ This was done in order to identifythe

major urban and architectural spheres of the slums occurrlng in the chosen texts.

This was done by firstof all extractlng all the various stage settings that featured in the

texts･ The stages were further classified into seven major Categories according tothe context･

The categoriesare the [Main Character's Home] (Residence of the main character),

[other Persons'Home] (Other Character's residence),[courtyard], [streets], [Barand

Restaurants], [work Place], [placesoutside slums] (Placesof vital
scenes in the narration

but is neither in the slum areas nor fall in any of the above categories)and [others].

Fig･3-1 0 The Fractional Composition of all the extracted stages in Mwangi's novels

The observations made on the three texts combined shown in Fig･ 3-10 shows that the

duration on the [Main Character's Home 23.1%] wasthe longest followed by duration at

[places Outside Slums 18%], duration at [work Place 17.5%], duration inthe [streets

13･3%] and duration in the [Bar and Restaurants 12.1%] respectively.

From fig. 10 it canalso be noted that the duration in the outdoor stage settings like

[streets13.8%, 11%, 14.7%] and [courtyard 4.6%, 2.9%, 4.4%] appearto have a nearly

constant duration interval throughoutthe three novels as compared to other stages whose

time duration fluctuate from one novel to the other implying that this external communal

space had a constant role to play ln allthe three Novels.
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Observations made on the trends in each novels is analyzed below

The duration spent on each stage in a descending order as shownin Fig･3-1 1 and Table3-5

is 〔placesoutside slums〕,〔work Place〕,〔otherPersons'Home〕,
〔streets〕,〔otbers〕,

[Main Character's Home] , [courtyard] and [Bar and Restaurants] respectively.

The characters spent most of their times in prlSOn after they
were arrested for committing

several crimes in the city.Apart from that, the main protagonists in the story were fending

for their daily lives by working in the suburbs of the city.This place became their robbery

spot after they started engaging in crime activities. Since they migrated to the cityon their

own upon completing school with a hope of making it in the city,most of their family

members were leftin the countryside. In the story the protagonists took sometime to renect

and imaglne What life was like in theirrural towns and the hopes they had before mlgrating

tothe city.The duration spent in these places; that is in the prison, inthe suburbs and in

imaglnlng life in theruralareas was long thereby making the duration in places outside slum

areas be the longest.

Since the major Protagonists did not have
a roof of their own, the duo spent most of their

time residing ln afriend's house or in the back streets of Nairobi･ This explains why the

duration in the [Main Characters Home] is short whereas the duration in [other Persons

Home] and inthe [streets]was long.

In the Category of [work Place] Farm and Quarry Werethe main places showing that

most of the work was physical in nature.
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Table･3-5 The Stages Extracted in Kill Me Quick and their duration
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STAGECA丁EGORY STAGE WORDS TOTAL RATIO

HOME A Farm(lnthehut) 4765 4765 7.2%

NEⅠGHBORS B
Razor'sHome 8409

9916 15,i
Shaロ tyJand ー507

COMPOUND C Shan tyland 3068 3068 4.60%

STREETS D
Backstreet 7248

EZZEl 13.80%Streets 1868

BAR&RESTAURANT E Restaurant 399 399 0.60,i

WORKPLACE F
Farm 6522

j2326 18.70%
Quarry 5804

PLACESOUTSTDE

SLUMS
E

Prison 8358

204ー1 30.90%

S∪b∪rbs 4478

Meja's Village 2266

Maina' sV‖age 2045

CedarAvenue ー385

age ー357

Ce∩tra Dairies 522

∪NDEFINED

PしヽCES
F

C ty 2346

6057 9.20%
Lorr,y 1640

B uS 1474

Office 597

Fig･3-I 1 The Fractional Composition of allthe extracted Stages in Kill Me Quick
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Fig.3-12 and Table3-6 show that most of the time was spent in the [work Place] which

was a construction site where the main characters worked. The story line was created such

that each chapter coincided with the floor level that was being worked on in the building that

the characters were constructing.

The time spent in [Barand Restaurants] was the second longestand this category of

stage had the largest varietyof names picked such as Karara Center; New Eden, Capricorn

and New Gwden. All these were drinking clubs frequented by the characters in the story.

The [Main Character's Home] which was the third place with the longest duration was

mainly Ben左HozLSe. This first house was demolished during the slum clearance process

forclng Ben to move to a New Home･

Ben worked together with his best丘iend, Ochola, and with whom he spent most of his

time visiting and even drinking together with. Apart from Ocholla, Ben had
a
prostitute

丘iend Winnie who was one of the waitresses in the bars they went to drink. Ocholla左House

and Winnie左House, 〔otherPersons'Home〕 ,
were the two major places where Ben spent

most of his time apart from [work place], [Drinkingclub] and his [Residence].

The duration spent on the other stage as seen from graph 000 is 〔streets〕, 〔counyard〕,

[placesoutside slums] and [others]respectively
in a descending order.

Fig･3-12 The Fractional Composition of all the extracted Stages in Going
Down Rive Road
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Table･3-6 The Stages Extracted in Going Down River Road and their duration

■■
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sTAGECATEGORYlsTAGEWORDS TOTAL RATⅠ0

HOME A
Ben'sHouse 9295

ー2304 ー4.70%
NewHome 3009

NEIGHBORS B

OchoJla'sHome 3325

7635 9.ー0%
Wini'sHouse 2373

ChildlessVegetableWoman'sP(ace ー557

MaxHouse 380

COMPOUND C
Courtyard ー964

2438 2.90%
Outside 474

STREETS D
Street 9ーー5

9224 1ー%
Path ー29

BAR&

RESTAURANT
E

Ka｢araCenter 8807

22407 26.70%

NewEden 2948

Capricorn 2161

NewGarden 2038

SmallWo｢ldc山b 1015

AmbassadorHoteJ 2ー9ー

Af｢icaHotel 1134

HilotoniKiosk 1249

MaharajRestaurant 649

Kiosk 215

WORKP∪lCE

I

F

compoundf8398

I

26602 31.70%

Firstft○or 5679

WorkpJace 4789

SeventhFJoor 2935

Nineteenthfloor 1035

Eighteenthfloor 801

IntheCrane 66ー

Office 592

thirteenthFfoor 577

Eighth円oor 391

Thirdfーoor 291

Sixthft○or 276

TenthFloor 177

P∪lCESO∪TSⅠDE

SLUMS
G

CultureHouse 1088

2415 2.90%

MathareVa‖ey 312

Kariobangi 309

Kibera 304

PanAfricanⅠnsuranceCompany 254

CJ'nema 148

∪NDE円NEDPLACES HInTheBus 769 769 o.90%l
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In this novel [Main Character's Home] had the longest duration as the story dwelt on

what was happening in the neighborhood of Dacca House
describing in details each and

every happening and the various behaviors and lifestyleby the occupants. Dacca House is

named after a cityin India and it was an Indian family House before being renovated for

occupation by the native Africans who were Rocking into the city(Fig.3-13and Table3-7)･

Due to promiscuous activities in the city,the character visited the hospital several times to

seek treatment on sexually transmitted diseases. These were treated in hospitals located in

〔placesoutside slums〕andrun by Indians, Dr Patelおhospital, and Europeans,
Dr. Bates

Hospital. The Indians were the elites of this time and these were the hospitals that native

Africans could afford. This means that the characters lived in a house formally designed for

Indians and stillin an environment served by forelgn Services by the Europeans and Indians･

The duration spent on the other stages in a descending order as seen from graphOOO is

[streets], [Bar and Restaurants], [work Place], [other Persons'Home], [courtyard]

and [others]respectively.

One
major noticeable observation

was the fact that in [Bar and Restaurants] the length of

time spent Moonshine Club was less than time spent in Deliciozm Club and Marmaid Club･

The former is a club for the highclass while the latter were clubs frequented by Ben and

Ocholla, the low class and described as the second warmest places to home.

Fig･3- 13 The Fractional Composition of allthe extracted Stages in Cockroach
Dance
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Table.3-7 The Stages Extracted in Cockroach Dance and their duration
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STAGECATEGORY STAGE WORDS TOTAL RATIO

MAⅠNCHARACTER'S

HOME
A

Dusman'sroom 27859
41504 39.90%

DaccaHouse 13645

O丁目ERPERSONーS

HOME
B

SWroom 858

5414 5.20%
Magendo'shome 463

C&Droom 1734

BRMan'sroom 2359

COMPOUND C Yard 4582 4582 4.40%

STREETS D
Streets 11502

●ー5326 14.70%
Road 3824

BAR&

RESTAURANT
E

Moonshinec山b 2177

7884 7.60%DeJicjousclub 2886

MarmaidRestaurant 2821

WORKPLACE F CityHall 5569 5569 5.40%

PLACESOUTSⅠDE

SLUMS
G

Sunshine 1065

22971 22.ー0%
DrPatel'sHospital 4055

DrBatesHospital 9356

CentralPoliceStation 8495

UNDEFINEDPL^CES H Newspapers 794 794 0.80%
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From the observations made above the stages can be arranged in a descending order of

duration from [Main Character's Home] , [places Outside Slums] , [work Place] ,

[streets], [Bar and Restaurants], [other Character's Homes] , [courtyard] , and

[undefined Places].with the exemption of [placesOutside Slums] , we can observe that

major stages consist of the [Main
Character's home], [work Place], [streets]and [Bar

and Restaurants].This conveys the impression that spatial composition of the slum is made

up of the four as the central spatial spheres.

Furthermore, the duration of the [streets]and the [courtyard] appearto be constant

throughoutthe three texts implying that the two play a definite role in plot propagation in the

various novels thereby galnlng Same level of attention from the author. From this it can be

deduced that these two could have defined roles in a real slum town.

From the above resultsand implications we
can conclude that daily life in the slums

mainly revolves around the spheres of the [Main Character's Home] , [work place], [Bar

and restaurants], and
finally [streets].
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314 Architectural α)mposition and characteristics of spatial spheres of the slums

This sectionanalyzes the spatial composition of the stages that appeared in the previous

section･ The study of the composition does not only reveal the nature, but helps to investigate

the roles played both individually and collectively by the different urbanand architectural

elements in the spatial spheres that form the slums.

Theanalysis was done by distributing allthe extracted architectural terms in Section three

to the various stages they featured in the novel･ The terms were later regrouped in the same

categories described in Section three and analyzed as they appeared in the eightmajor stage

categories described in the previous section.

Compared to other sections that focus on the quantitative analysis of the tally of extracted

terms was the sole determinant foranalysis, in this section analysts IS not limited to the tally

frequency but a general subjectivedescriptive analysis and interpretation of the type of the

terms (articles)picked on the different stages was considered. Observations madeare as

follows.

Fig･3-14 below shows a summary composition of the total number of terms collected in all

the stages･ The detailedanalysis shall however dwell on the four major stages of [Main

Cbaracter's Home〕 〔workplace〕, 〔streets〕, and血ally 〔Barand restaurants〕.

Fig･3-14 The Fractional Composition of allthe extracted terms on each stage

3-21



[Main Character's Home] (Fig.3-8):In this category [Building273],[Fumiture and Utensils

260] and [Room 246] had the highestfrequency. Under the [Building]category, Dacca

House 100 and
Hut 32 emerged with the highestfrequency. In the [Fumiture and Utensils]

category Bed 1 73 hadanextraordinarily highestfrequency compared to others･ The category

had a varietyof items most of which were utensils exhibiting a simple lifestylesuch as Pot

and Rack. In the [Room] category, the appearance of the term
"room "

without the usual

functional prefix was a notable factor. In the category of Name of Places],places baring

name of roadsand streets such as Groggan Road, River Road and Harsat Road appeared to

dominate the column.

Table 3-8 The terms extracted on the stages of the [Main Character's Home]

BUILD川G ROOM STRUCTURALCOHPONENTS FIXTURESANDMATER[ALS

FURNITURE&

UTENSILS

TOTAL273 TOTAL246 TOTAL149 TOTAL177 TO一人L260

Daccahouse100 Roomー44 Floor45 Door117 8ed173

Hut32 8athroom34 Wall41 Windo一28 Table40

HouSe29 Toilet26 Ceiling26 8olt7 Radio20

Garage15 Shoverroon124 Stair$16 Rafter$4 Pot16

Shop$13 Kitchen12 Roof10 Boyrl3 Plates15

Dusman'srocmll Lavatory2 Doonray4 Cardboard2 Trashcan15

Barll Latrine2 floor3 yaterfaucet2 Rack12

YARD URBANFACIL[T[ES TRANSPORTFACluTIES NAllEOFPuCES OTHERS

TOTAL66 TO一人L153 TOTAL62 TOTAL85 丁OTAL15ー

yard43 Street$27 Car33 GrogganRoad52 Cockroach50

River7 Parkingmeter26 Trucks RiverRoad7 Rat27

Garden4 City16 cart4 HaSratRoad3 Nice10

Compound2 School10 Po[icecar4 Victoriastreet2 Gangsters

Field$2 Suburb$7 Carヰ America1 Bhang5

Layn1 Poli()eStation5 Motorcycle3 CmーーerCialBank1 Changaa4

Stoneyall1 Plot5 Fruityragon2 DaGGa1 arbage4

[work Place] (Fig.3-9):[Building 187], [StructuralComponents l18]and [Means of

Transport 97] topped with high frequencies respectively･ One of the notable facts in this

stage is that the categories of [Room] together with [Fumitureand Utensils],which consist

of elements describing the details of a building's interior, had the least number of terms

depicting few indoor activities thus suggesting that most of the jobsare being done outside･

Table 319 The terms extracted
on the stages of the [work Place]

BU[LDING ROOM STR∪CTUFuLCOHPONENTS FIXTURESANDHATEFuALS

FURNITURE&

UTENSILS

TOTAL187 TOTAL45 TOTAL118 TOTAL23 TOTAL60

Buiding2丁 Kitchen19 Floor27 Door15 Desk8

Hotel19 latri∩e12 WaIJ22 Windoy4 Chair7

DevelopmentHouSe16 offiGe7 Stairs9 Steel8ar1 ;-●

Hut15 Toilet5 Corridor7 Reinfor¢ingBarsー Lunch8ox4

FarrTlhouse13 Store$1 Balcony7 Glassdoor1 ro∩3

KioSk13 Room1 Fourthfloor6 Beam1 Cooker3

YARD URBANFACILITIES TRANSPORTFACluTIES NAHEOFPLACES OTHERS

丁OTAL60 TO一人L92 TOTAL97 丁O一人L32 TOTAL175

Gardenll City21 T ruck53 HaileSelaSSieAve∩ue6 Bhang38

Sun10 Backstreet9 Carー5 Hakuru2 Crane31

Farm10 Avenue9 I lPPer12 KenyaPolytechnic2 CraneBu¢ket16

GraS$4 School8 Lorry5 nduStrialArea2 Karara6

Windmill3 Road8 Patrolcar3 EaStAfrica2 Hallet5

Tree3 Parkingmeter7 MercedesBenz2 Bondeni2 Cockroach5
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[streets](Fig.3-10):The category of [Urban Facilities 35 1] showed an extraordinarily high

frequency level followed by [Building154],[Means of Transport 140] in a descending order.

In the category of [Urban Facilities],terms referring to transport in丘astructure such as StTleet,

Road and Back Street were the most extracted terms respectively. In [Buildingcategory],

Dacca House and Supermarket had a high frequency. In the category of [Means of

Transport],Car was highestfollowed by Bus and finally Tai.

Table 3-10 The terms extracted on the stages of the [streets]

BUJLDING ROOll STRUCTURALCONPONENTS FIXTURESANDNATERIALS

FUFMITURE&

UTENSLLS

TOTALー54 TOTAL7 TOTAL35 TO丁AL30 TOTAL27

DaccaHouse15 Room4 Wa[J16 Door22 Garbage¢an5

Supermarket12 Toilet3 Stair$9 Backdoor4 Bed5

Bar9 Entrance3 Windovr3 Pot2

Building8 Exit2 Watermeter1 Broom2

House8 Verandahー Tableー

Restaurant8 floor1 Stool1

YARD URBANFACIL[TJES TRANSPORTFACJLIT[ES NANEOFPLACES OTHERS

TOTAL33 TOTAL351 TOTAL140 T OTAL59 TOTAL63

River6 Streets90 Car80 G rogganRoad20 Kararaー0

Yard4 Road43 Bu$22 R jverRoad13 Cockroach9

Path4 Backstreet25 Taxi13 M kokoteniLane5 Rag7

Gate4 City24 TruGk$9 S hantyland4 Fl 5

Fence4 Dustbin19 Bike$4 N ojAvenue3 Svr blade4

Farm4 Toyn18 Refusetrucks3 C anposRibejroRoad3 Trash3

[Bar and Restaurants](Fig.3111):[Building 187], [Fumiture and Utensils 152], and

[StructuralComponents 9 1]had the highestfrequencies respectively. In the [Building],terms

referring to drinking clubs such as Karara cenlel; Delicious club and Moonshine club

showed high frequencies. In the category of [Fumiture and Utensils],Table, Stool and Chair

had the highestfrequency of appearance. In the [StructuralComponents], Counter and Wall

had the highestfrequency.

Table.3-1 1 The terms extracted on the stages of the [Bar and Restaurants]

BUILD川G ROOll

STRUCTURAL FIXTURESAND FURNITURE&

COMPONENTS NATERIALS UTENSILS

TOTAL187 TOTAL28 TOTAL91 TOTAL27 TOTAL152

Bar56 Room12 Counter22 Door24 TabJe56

Ka｢araCente｢19 Toilet6 Wall15 ∪rinalー Bed2ー

DeliciousC[ub14 Kitchen4 F oor15 ;.●●● StooJ13

Noonshineclubll SlotmaGhi∩eroom1 Stairs9 Window1 Chai｢9

NewEden10 PaperKitchen1 Corridor6 GJasses8

Restaurant8 Lounge1 DanGefloor5 TinHug6

YARD URBANFACILITIES

TRANSPORT

FACJLITIES NANEOFPLACES OTHERS

TOTALー2 TOTAL57 TOTAL7 TOTAL24 TOTAL94

Trees School17 Ca｢5 GrogganRoad8 Jukebox20

Grass3 Townll Plane1 R verRoad3 Bottle13

Path1 StreetSー1 Truckー Z wani2 GJassll

River1 Sewage4 USA2 Karara8

Shamba1 Road3 Rome1 Beer8

Yard1 City2 Ngara1 Pilsner6
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Table3-12 shows that the number of terms picked in the [Room] category was very low

both in the [Main Character's Home] and [other Person's Home].

The stage of [Main Character's Home] had a very short duration given that the

protagonists were street children with no permanent structure for residence. Both the [Main

Character's Home] and [other Person's Home] registered a high frequency for the term

Hut. Again both had a varietyof [Fumitureand Utensils]most of which
were hand made

possessions such as Tin lamp or items thatare converted to fltdifferent
use such as Parking

crate used as a seat and Tt'nplate. This exhibits a simple lifesty1eof fewer possessions･

In the category of [streets], [Urban Facilities]and [Building]had the highestfrequency. In

the [Urban Facilities],Back streets was the term with the highest frequency･ From the

context, this was the road used to supply the various Supermarkets, Restaurants and Shops

registered in the [Building].It had few people and less destruction apart from the supplying

vehicles thereby providing the main characters with a place for residence･ The place also had

several dustbins from where the protagonists used to pick their food from when things got

tough.

The other notable observation was in the [placesOutisde Slums]. Here [Building]and

Ⅳrban facilities]were the categories with the most terms. The [Building]category had

Mansion and Building all whichare modernnames
for an architectural structure･ In the

[Yard] Gate, Fence, inner Compound and
Lawn were extracted depicting a well-tendered

homestead. Furthermore in the category of Name of Places and Country], several names

referring to upper class residential areas in Nairobi such
as Cedar Avenue, Eastern RetTleat

and Western Close appeared in plenty. This is because the protagonists spent most of their

time working as casual workers to tender gardens and do other odd jobs in these estates･
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Apart from [Fumiture and Utensils]whose frequency varied, the rest of the categories for

architectural terms were consistent both in the [Main Character's home] and [other

Person's Home] (Table3-13).For both residences, Bed registered the highestfrequency in

[Fumiture and Utensils].Apart from that, terms such as Transistor radio, Cartonand Lamp

in 〔MainCharacter's home〕 and Pot, Parabin lamp and Crate in 〔otherPerson's Home〕

were among the varioustypes of items picked in this category depicting
a simple

composition for housesina slum town. In [Building] terms refeming to simpleand

temporary building structures such as Hut, Kiosk and Shack
were extracted depicting the

temporary nature of structures in a slum.

There are several names of business premises in the [Building]category for [streets]

such as the APican Hotel, Bar, Brothel, Cafe･and Canteen. The other notable
factor was that

most of these premisesare temporary structures for business activitiesrun by self-employed

people in the slums such as the Brothel, canteen, food kioskand Hilotoni･ Streets provided

the slum dwellers with a good environment to start income generating activities･

In [place of work] , [Building],[StructuralComponents]and [Transport facilities]

categories listed the most number of terms respectively･ This is because the main characters

were working ln a COnStruCtion site for a new building with a satirical name Development

Building･ The name was satirical in that as the construction progresses; the people who

benefit from the outcome are the ownerand many other people with proper education

credentials whereas the real people who spent their time building it of which many
were

school dropouts galnS nothing.
In fact they become joblessat the end･ Apart from this, the

appearance of hotel names such as Tourist Hotel and Hilton Hotel illustratedthe state of

urbanization in the inner Nairobi. Native Africans had no easy
access to these hotels.

Some of the key social problems in Nairobifeaturing in this novel was alcoholism and

prostitution. This explains why in the [Building]category for 〔Barand Restaurants〕a

varietyof proper names of drinking jointssuch
as Kwara Centel: New Eden, New Gwden,

Capricorn etc. Was extracted. The other notable factor was the extraction of Table, Stool,

Chair and High stool, inthe category of [Fumitureand Utensils].Thesearefumiture used

for socialization and there high frequency of appearance here depicts that [Bar and

Restaurants] provided the main space for socialization given that in the residence these

fumiture did not appearmuch likethis. Also in the category of [Urban Facilities]the term

School had the highest frequency of appearance. This term appeared frequently in

conversations amidst drinking Changaa and Karara extracted in the [0thers]category as

characters got sentimental with their past complaining about
failure of education to glVe

them a suretyof the future. Many complained that despite education, they
were still

丘ustrated with no better paylng jobs.
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The novel revolves around the happenlng at Daccahouse, a residential nat located along

Groggan road, one of the oldest streets or Nairobi･ Most of the scenes happen within the

residence as evidenced withthe big number of items extracted in the [Fumitureand Utensils]

both in the [MainCharacter's Home] I and [other Person's home] (Table3-14).Bed had

the highestfrequency in [Main Character's Home]. Here there was also the appearance of

several electronic apparatus such as Radio, Recolld Plqyer and Transistor Radio most of

which were depicted as the source of noise in the neighborhood.
The meager lifestyleby the

residents of Daccahouse isexhibited by the extraction of Mat, Waste bottle,Holedpot, Crate

and Oldshoes in the [otherPerson's home].

The building had a shared [Yard] where several public [Fumiture and Utensils]such as

Trash can, Dustbin and Bench were placed and used communally.

In the [Building]category of [streets]the termDacca House
appeared in plentybecause

of itsproximityto two of the oldest major streets
in Nairobi, Groggm2 Roadand River Road

that were extracted in the Name of Places and Countries].Compared to other modes of

transport, Car registered the highestfrequency in the [TransportFacilities].From the context,

this was due to the fact that some of the characters worked as mechanics a long the [streets]

sand most cases they were tending to caTT On these 〔streets〕.The streets therefore'ゎ1ayeda

big role in providing opportunities for self-employment that sustained the lives of the

residents most of whom were jobless.

Just like in Going Down River Road, the total number of items extracted in the [Fumiture

and Utensils]was the higheston the [Barand Restaurant] stage.Whereas Bed was the

most usedfumiture in [Main Character's Home] , here too Table topped the listoffurniture.

The appearance of chair too suggest that most of the socializing activities took place in the

〔Barand Restaurant〕.

3-29



TabJe3-14Termsextracted○ne8Chstagein(わcknaGhDance
喜~宍三塁?葉ヲ喜-R書芸歪コ■`天皇責'r≠遷冊;欝当漂まウ';ウ■r■◆

十轟
業蛋◆:.~村営■禁令望藍票窮■⊇■~

一同帝..i8H羅ーー

萱.≧､.ー喜と=皿(=皇...ガ=写.蛋
.〟......F,A..AW...堅渚藍

中⊇′'と

･..¥=古壷*::. I.空､:･::～:L<:招¥r:･.:石戟ヴ..=.雨≦:≡ .､=i>,7=歪窪月.
¥ざ:::::て.._写実:..I:､.ノ:ヒ.:.!～<穴奄::¥::洋ゝ.

クー令:...i:i._..
･ン:一貞Y.～:..y:

′:...){v..:¥:. ･:慕...甥I.～.:石:亭≡濁.ト罰=.漂:.=

LAAJN

CH▲R▲CTEFrS

HONE

TOTAL 211 TOTAL 212 TOTAL 10S 丁OT人L 109 TOTAL 319 TOTAL EE) 丁0丁人L ー12 T○T人L 51 TOTAL EZ) TOTAL 9丁

D■¢cJh○∪8e 100 R○○m 120 }●■ 30 Dw 87 Bed ー○○v一一 EZ] PNkirt(n一火●ー 28 Car 33 ChRod 一○C○ck-▼仰山 一一

H○岨● 15 BJLthrw 32 R○○r 23 Wrh 2○ T■bl● 24 Riv一. E) Str●●t 25 Truck E] Gr○山肌R○●d 12 R■t● 14

G■r■t● 14 ▲.-I. 24 Ce*imE 21 Ddt 3 Tr■dlG■∩ ー5 し■■■l ■ tコtv 13 c〟t 4 Ftiy●rR○■d 丁 Nice 9

Sh○○一 13 Toil●t 21 StdrI 1○【!E] E) ChJir 13 St○n●vvdl p 仙I E] Po&c+cJr 4 HJ一r●tR○一d 3 ■一もJdEe 一

8■ー n Kitch●れ ー○FM E) Crdbd 2 Curtdn 13 VdI■v ■ eityhdl E) FrL^u■一○n 2 Victorh●tr●一 2 Fli●■ 3

DulNTW'Jr○○巾 R) LJtri∩● 2 --●., I 一■t●rfwt 2 RJ[■○ m ;.. 4 Bkvcl● ■
･-.=

巾 N○■札止○ 3

Ftom 7 L■∨■t肌 2 fl○○r 3 vdwrTMt●r 2 Pd 1○ SJNr● 4 LAhtu d D■ccJ ■ ShJrrtV仙一■● 3

B4JaJlrt ○ livirvR○○M A CbrTh D ▲-■- 2 BdeI E] Block 3 T一山 ■ Fri●nd8¢…r B TII■ー 3

Brodd 4 Dmllw D 8一tht▲一b EI KitchrltJbl● E] Di8tバct 3 G○∨●m●ntRod A R■t 2

Suldlir一トbtd E) 8●▲m D P●n E] P一★ E) ト一k○れHdd ■ SILJn E]

M○on●HneclL^ EZ Boller 山 Pill○vr 丁 Fbdー■v 3 1ldiJ I SILJrllLrldlα.d 2

Ne此D○○r E) Ci暮t●m D StM E) C4ntrdbdic4 2 J●●∨一一●●G山 d B●dhJd 2

Bd 2 a■t■ir1 ■ GL■榊I E] Cln●m■ 2 J●パd一○ ■ Bd●暮 ■

Ddicj…C.LJb 2 Dwfrm 山 G血 E] αtV○●ー★●ー 2 J●∩.■■一rr- R D血 El

し山I1 2 ■.▲.■. I nirTq E] ∨肌■■● 2 Kridw ■ R■■■ ■

Offic4 2 TJD A 人■kr■v 5 =.... b ー■一Ckd○rll｣■■■ 口 lic4 d

Schod E] BrLZior El EJ血kb El LAond>■u 山 -●▲-. ■

BLJtCh■ーY q Cdrv E] l｣…E)○暮t D N○○∩事HrMCILb ■ FbhJ4 p

C一ーtrdBtJtChM A 仙● E) LJrYCoLXtI D N●wDdhl I

Qr○c●■y ■ PrI用n I ーl一tJdLA○tt■ ■ TLJ&k●rH○u一● ■
1●.I- b L^en&h El P■∨●m●ntz[ A

HcdbitJJ I B4JLー●tJ 3 Po一ce一t■ti○∩ ■

▲..■●-- d httr+JLI 3 T ■

P山■とlー一k D S4^C■●● 3

rt
山 8●ndヽ 2

Srm I 0一t○∩ 2

StJtunAWrM 山 Cd 2

Du8tbh 2

R●亡OrdDhv●r 2

Sh 2

St●r●○ 2

Sd 2

Tr一ヽ8iJt○rr暮dI○ 2

BJK ■

8一rSt○d d

Bdrt( ■

Bl一ー★一t ■

arm ■

G一暮一よt●bJJV4r A

CodkhJtq～e EI
--..-: d

【正巳!ヨ ■

GJrbJL(eCJrl D

GbCOdw A
Pt■t●8 ■

Ft一d P

T○柑h ■

W■さhli∩● I

▲..▲-一
山

nrf5流石::応娼n<脚
.≒顎､

滞ー■沖■`■.ーー

y,虫¥>YffF':f{¥党旗::¥mW^ 覇帯 ::写棚:こ戦 5:::¥::r≦喜覇∃､■J■■J^Vl､爪■弓人.ソ
.:痔:

=~~q=~照:駕ト

∫:.≒穴..ス¥允>,烹..:､.､i.≡探恩写:..
∨_n写 ...:方

醍 ､前

P∪ヽC∈S

OU丁SⅠD∈SLUMS

TQT▲L 101 TOT▲｣ 70 TOTAL 24 TOT人｣ 5○ TOTAL 7● TOT▲｣ 17 TOTJd_ ○7 丁OT▲L 25 TOT人し 一○TOTAL 29

D■¢cJ仙▲●● 50 C●一l一 24 ▲■■■ 8 D○○r 1争 DeA ー一G一t● m Prkirt(rTld●r 21 C一. EE]
I:..

15 C■¢kT○dl E]

StRIhlrlrbIJ E) R○○m ー○VhJ E] Bn E) EbJ E) Y一一 E) St■●ー 8 Bicyd● E) 仙tFM E] ≡.⊥..∫ ●

OfficI E) 帆 l○R○○r E] YJdl E) BtJCkot El FInC● ■ 馳rbll 8 -;-●- E) RrvrR○●d E) HiclI ●

Br E) VV■dn(Fh E) Cdin( E) YUll血 El Ch* El q一れ廿■P○lic+ El Adn 3 W●d一山一 E] Uc4 3

トl○u● E) Toa●t E) ∨●r一仙 3 YVJrt●rlTHrtr E] =-..l- E) αtV El 眺JhAj∩〝暮∨■ ■ ELJr○… E) FhI 2

Sl.r(一Y I Kkchn 3 SLLrI ■ Fl○○r 2 Td+ E) 包血1■もI E] Po&cecN I ■■■ 2 b仙 ■

rヨヨ 3 白■■n仙○n F] q■暮暮Eb 2 ∧■rdyJN 3 ▲.-- E] ^fhSILJTI8 ■ Dud A

thEudh 3 StJti○n仙暮● 2 J■●.一 2 eJLrt>●t
3 T○wl E) ^NcJ ■ rbrb q

LDddれ■H○一一 3 TrtJdR○○m 2 CdirL(tub q B[山 2 ^∨●… 2 Jericho ー RLbtj■ー EI

C○mm一.d■Bd 2 Cく■仙○n A Q■一●仙 d BrqNm 2 Dlock 2 JIrtJd●M I

G一.■■● 2 L■>■t○■y A Ehr 2 P■∨●m一▼t E] KJr1血 A

L....-ー.
2 E洲TLrti○nT一山 E) ▲仙 ■

Sdl○d 2 LA●t E) E■山一■山Ai■wt D

BdnbrbLb4 p lWbi8hcJr1 2 Pdic4血 ■

BtJiLdirt D ニ▲-二- A R一ー■y D

Cdtー●■ E- Clock ■ Fhd D

Ddci○u●CILb ■ a_■I■ ■
HtH血■ D 仙n ■

仙九●一 I N●dicーー●bJLJEI ■

bTt●ー叩■心○n■rh ■ Nlrr○r n
●-▲... ■ Pot d

FM○ I

SJd EI

St○d E)

Td血 d

Tins I

TrLdlCy1 I
Tvt}印ーit●r I

W∝血lFcrI11 I ○

■■一皿竜一

ミ漂.yy5{mhv.～.

≡宅棚方喜

連覇轟′喜.
I.一転

･竃
冊■~
.描.._..I

■■■■■ii替ヲ:l'='

.l霜詔岩監売買≒.1
琵避退整.隻畿謁還迅詔蛋....～1# 一Ⅹ賓覇函盃藍茸芯.

■ゝ粒■著

浦'xw:､-一頭ヨ~~~~~~~~~

STRロ:TS

1欝喜ミ盃::称石ff.■.■
■穴

藍盤墓翌翌_誕.u___

B^R&

FtEST^URMS

WOFtKPt^CE

TOT九L 5丁 TOT▲｣ I T○T人L 18 TOTAL 18 丁OT人｣ 13 丁OT人L 15 TOTAL 134 TOT▲L 81 丁○T▲L 55 T○T∧L 20

D●ccIー一肌一●● 15 R○○M 3 Wd 8 Dw t5 G血●仁一l 5 RiV●r 4

■■
5○ G■r 5一 Gr○■■一一R○■d 20 C○Gー8■亡h E)

Br E) T○il■t A StJrI 丁 Mrb 2 Bd 3 F●n¢● + Rod 1●TrtJCb a ･.-こ.. 13 SーtchtALJ4 E)

G一t■● E) EJit 2 Vrbm●t●ー b TJhl+ I Yd 2 PrklnJm○【●r 1○TLXJ 8 LAokdt4rdLd El Chin 3

Ddcit■一●α一▲ El 一▲- ■ Juk■l○X ■ G●t● 2 αtV E] 8ー●■ I Lbi^yrLJ4 3 No山○●一 I

仙Mt● 3 GJ4J●●一 ■ Yd ■ PavrrI一■止 E) BJtTdC■r 3 C■m"Rj仙r○ E) rAxydtMt●∩.○r ■

Bd 2 EhJtbh q riyr I S●一■■● E) B一ヰ 2 J●ーt▲一■●M 2 G血● ■

EkJilJlrt 2 αー一ー● EI Fb●r ■ Pd El Pu■一Cd p J.-■一 2 DtJd ■

RlnH一>u■● 2 ChH■l 3 Cd I eitVh一hdY 2

LILJticSt○ー● 2 -.●..1
3 ■▲-■-- p

OfRce 2 P▼tirt(rT]^●和 3 R●■t■R○d D

R●

Ftiv●dJ+br

Sh〉DI

S▲Jn仙rh一

C■稚

H○u■●

Nl■止CILb

Pr血hH○u●●

.巷弧"w■

TOTAL

Br

D●tciwCILb

▲.■:.-l

Nrm一dR●暮

DJH=CJh○u●●

Schod

OfFice

SLJn8hirlH○t●l

･1--

丘∃爾帝王ー>ーー

..豆¥虫:g淵¥...

TOTAL

OfRcII

Dcc■仙…●

SLJ1●山一ー●rbd

仙l●

BtJildlrV

2

2

2

2

I

p
■

■

○ー

1●

ー一

1ー

E]

7

FI

2

■

I

丁

2

2

■
■

A

.宍.罷藍岳遜霜.室~届出ち;茎≦:茎≦≦届≦:萱甚琵琶:;蛋こi≧丑

TOTAL

R○○m

Kitdー●n

T○a○t

■■;寄蛋-､■-盟■~~■~

TOT人し

○ffic●

T

St○ー●●

R○○m

蛮習~

El

E7
2

■

13

丁

E]

■
I

I-,丘-.-j:.′､

TOT入｣

--.-

F1○q.

Sbjれ■

YV■一

∨●ーrKLA

l_山rヽ■

ErytrrN=+

TOT▲｣

R○くr

StdrI

CorTb

EI●y血ー

Wd

~串■'還;>=

14

El
E)

2

I

山
EI

A

≡■

●

7

E]

E)
3

■

TOTAL

D○○r

LAirー■

･nIRr此_V∧

TOTAL

D○一■

WirHh

■o>悪

3

2

I

潔
○

E)

2

■ー■■.ゝ沌.=岩温:不

丁OT▲｣

丁一山le

G1■暮暮●一

JLJ<■I○X

8●d

Phto

(コ-

"o

-I-lL

■▲■l●

守

T()T▲L

De】山

Cーl一ー

一I-▲-

T■bl●

【≡!】

CJrt>○t

Bed

人Ihtq

.∨#ー写

一一

18

E)

E]

El

E)
3

2

【
■

;m

21

E)

E)
I

山

I
D

D

A

.湖蔓蚕窪喜>,:竜一■ー■ーJ室壬冗....

::謎堤≦:…熊湖三三荘荘置壬し_し_

TOTAL

やr虫:0.'■~竜悪;:爾実演宅窮境rー

確守発雷I..i項..

TOT▲し

Yd

i:>■~◆■遠i:

○

盈>ーー､ー

^>..～.〉

2

2

T○w∩

8LJ8ーt○D

Chc●■t●r

Fh4JdrLL

BridJEe8

Cd1}○SK

ll.h

StJJI

StJbLrbI

SLJr■●ー∨

Trdn

L:.ー.

丁OT人L

Str●山

T○wl

S"e

R○■d

R○一d

Chcer*●r

αty

露雌′∧〉

TOTAL.

PrklnZmd●r

仙t●rm●t一r

Chrbll

αtVc○t■忙il

Ch

SLJhrbI

SM

E]
2

2

2

■
■

A

■
EI

■

I

E]
2

D

■

■
■

D

I

25

E]
8

E]

2

2

山

■

~~~~idEi僻ま

書m〉.

TO丁人L

Pt一l●

:耶m::罰訣:

TOT人し

Cr

E"4

也
■

写:.

●

I

2

J■●>一一●●G山

Ci一.d○nStrd

E"○○PJJhtCLb

TOTAL

Gー○t■一一R○■d

R○伽

FhR○■一

D●一ici○u8CILb

■)"■姐忠治~~~

TOTAL

St一れd■一StT●●t

トl■hl■■止

D
p

D

○

El

p

■

D

2

■
p

TOTAL

~壷冠姦悪語頭〉_w^

.墨営菜■.
TOTAL

C○¢kwh

L4cL

○

E)
3

d

3-30



Table 3114 cont.."

OTトER

PERSON'SHON

TOTAL 21 TOTAL ーーTO丁▲し E] TOTAL ● TOTAL 30 TO丁▲L 2 TOTAL E) T○T∧L 2 TOT∧し 2 TOTAL E)
D●cc4H…● 13 R○○M E] ---I 3 Dw 8 ht El vrd 山 StrI* 2 G■｢ 2 ●:.■.一 2 GdJL(e 3

rb● 3 8■山ー.仙.■l 2 EhufrM● I W4書t●bdtl●S E) Riv一. ■ StJbL■もI ■ Sh■血●I El
G■■■■● 2 Sb ■ Hd○dD○t E) CitVh■l ■ NICe ■
Schd ■ L■>■t肌 ■ B+A E] C○亡kT○■Ch ■
N4Xtdw D トーーnm●r 2

Hk○れHdd D α■t● 2

Tr■8hc■n I

8Cr■○rTIetJl ■

SACK ■

FUler山t● 山

WI ■
Old血●8 I

rbtd■t● D

EJectrTCir○∩ b
EhLCk●t D

EhttI○且 ■

･.._づ.:..u.... :.):.:S
笥:-.～

:.>:写至f.:.ヤ>.一h<...蛋:.ゴ>:～.丁:ち.:.皇.)ゴ.:._～_i....>>:,:.>:m.:<n.
≒桜H.:<.>

COMPOUW

TO丁∧⊥ 18 TOTAL 22 TQ丁▲L 20 TOTAL 21 TOTAL 22 ● 15 TOTAL I TOT∧｣ E] 丁OTAし 9 TOTAL 2○

D■亡CJLトb■▲暮● 12 Eel ー5F]○○r E) Dw 20 Trld1亡●n El Y EE) Ch 2 PLJ加■t I) Gr凸t山unR○4d I B○牡l●暮 1●

H○u● 2 -.. 3 StJ*rt El ～;血 D Sukc一さ● E) Stcrtedl h Bbck q
Cr ■ Riy●rR○JId 3 rlt El

Bd○○P一JhCb ■ 血■也ー○一.■l 3 YVd I) Du&bh 2 StJbL^+ A h山drid■r●■ P C○Gkr○■Gh 3

Sh○○一 A LAJEm'8rCm 山 -A--, 3 WJJkirNE書tick 2 RJH=●C○ur書●R○●d D R一JbLdd1 2

"dlr1 ■ D○一一一∨ ■ Svrord 2

G…● I Bench El

Prl b
P I
BrAZiq ■

LA○nさil8 I

Bed ■
Br○○M I

;:戻:豆B真義

垂⊥学_.艶夏､
妻.W窟…≡≡
ミ雲;職盤窒;

i::;≡;=i:i=禿=≡≡

:.....v.I.ウ..:.:.

嚢弓膏所産蚕室■.I.LIE
喜董≧亨≡緬葦蚕

:<岩:I:i:二:

I..:皇..::

1.◆.､■,r..:-::>..I...I...y....I.i

i;=:=;:;:::.:i;:;
:<く一:../.L.〉..:.

･.,....,.～..::i:

量≒窺弛墓室
･.yピま≠:.壬ニ 篭≡:≡=i=⊇皇…≡≡憲喜書≡覇臓亜要塞∃≧

◆一1:空こ<.:.r

還.豆亘;:;i≡云
.芯:¥:モ¥:::¥5

:く.):i.､L.:ち::5～.己;5:～::::::

OTHERS

TOT人し 5 TOT▲｣ 2 TOTAL 0 TOTAL ○ TOTAL I TOTAL ○ TOTAL 12 TqT人し ■ TOTAL 丁 TOTAL ○
Bd ■ R○○ーn A Bed ■ hbtMNerd q 仙bdi4 I ▲--.●こ ■
DJCC4仙…● E] Cd ■ KiLInCM El EeZZ) ■
.--= n P一山nJrTl○t●r A 6r○JEJEJLnR○■d E]

αtVCoLNldL ■ Kjm■thlStred q
CkV ■

3-3 1



Based on the above observations, in this section we limit our analysis to expound on the

spatial composition of the four major stages mentioned
in the previous section and try to

discuss what this composition implies in a se仕ing ofreal slum town･

The Residence: In the column of Building, the &equency of Hut was higher thanthat of

House. Furthermore, in the column of Room, a recurrlng Observation showing the

non-prefixing of the word room by itsfunctionalitywas made･ These observations suggest

that slum dwellings consist of buildings made of a slngle un-partitioned room･ In Fixtures

and Materials, simple and readily available materials such
as Rafters and Cardboards

appe訂ed in plentydepicting the simplicityand the temporary nature of the buildings in the

slums resembling the traditional buildings found in therural area of Kenya that are grass

thatched with walls made of reeds and mud (Fig.3-15,16).

In the column ofFumiture and Utensils, most of the terms picked mainly referred to
basic

articles needed in a home implying the simplicityof lifestylein the slums.Ascompared to

otherfumiture, the frequency of Bed, which is privatefumiture in the home, exceeded that

of otherfumiture basically used during interaction in the home such as chair and Table･

Based on these analysis we cansay that slum's residence consist of simpleanLd temporary

structures whose main purpose isto provide basic needs to satisfyasimple
lifesty1e･

The Streets: In the column of Name of Places and Countries, the same observation made

in section 4･1 was made again showlng that many places bare major roads
in Nairobi in their

names. From the context, most of the slum towns in the novels were located along major

roads hence baring the name of the adjoiningroads･ Apart from providing the characters

(slum dwellers)with a suitable environment for interaction (Fig･3-17),streets played the

crucial role of providing opportunities for self-employment opportunities such asrunnlng
a

kiosk (Fig.3-16)and mechanical jobs,making itcrucial forthe economical survival of some

of the characters. Usage of the compound resembled that in therural villages (Fig3-15)･

The Work Place: From the context, most of the work places in the novels were places for

manual labor. The other observation was that most of the slum dwellers got opportunities to

earnincome by doing odd jobs in the suburbs, a factor that contributed to the long duration

spent in Places outside Slums as explained in the previous section･ Most of this mainly

consisted of high-classresidential areas where people from the slums would be employed as

house helps or gardeners･ This is a common trend that can also be witnessed in Nairobi

whereby the residence for the poor and therich are juxtaposed to each other as the slums

tend to thrive in the fringes of exclusive and up-market residential neighborhood･

The Barand Restaurant: On this stage, in the Building column, building names appeared

as proper nouns implying that these particular places
are wellknown by the characters

(people).Many of these buildings however appeared as temporary structures made of cheap
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and readily available materials. Tt was also on this stage that the column for Furniture and

Utensils
registered

a high舟equency level after the stages relatedwithhomes. This suggest

thatthe place provided ample environment for socialization. Fromthe context, it was place

for both lamentationand consolation for most of the characters, The other notable feature

was that itwas on this stage thatthe column for others registered a high frequency indicating

that these are places in the slums where most of the typicaJ activities of the slums take place･

The dip1 1ightand the crowds that characterized the place were favorable for promiscuous

activities such as prostittltion to thrive.

Fig13-t5 An illustration Picture of lifestylein an African village

Fig･31 I6 Temporary structural materials Fig･311 7 Streets provide social space

3-33



3_5 The meanin巳Of urban and architectural space eXDreSSed
1)y__Me)'a紬

Analysis from observations made on stage extraction reveals the predominance of three

major Stages thatare the streets, the residence and flnally bar and restaurants･ The trio

exhibits simplicityof form, organized and composed in a rowdy environment

Quiet &

U nfriend吋

SURBUBS

SPECIFIED PUICES

′■

I

a-i福IiGil-drn;-'1i(-1G5't;,iLj喜i-,-､蔓
: Quiet

:a.alE芯t浩.,i:c..qfRLu.eEns
;

Fresh air

ExpglSive &

PerⅧnent

I.一●~●~■ー■-I-■~●ー.-I-+-I-.-p-+---+-■---

PLE SOPHISTICATED

Fig.3-18 The composition ofa slum town expressed in Meja Mvangiおnovels

Residences are made of single tiny multipurpose
room units･ This space scarcityin the

homes can be considered as the contributing factor to limited interactive activities
in the

homes exhibited by the low frequency offumiture used for interaction at home such
as table

and chair as compared withfumiture normally used
for private purposes such as bed･

Due to lack of room for interaction in the homes, the
more openand welcomlng

atmosphere in the bar and restaurant provided
an
alternative

as evidenced in the high

frequency of the appearance offumiture
for interaction such as table, stool and chair

as

compared to their appearance in the homes･
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Most of the pre-colonial Sub-Saharan A&ican(10) cities consisted of ethnic village units･

Land assets and other resources were communally owned and daily lifeactivities carried out

inthe public compoundswithin the homesteads. Thistype of lifesty1eis stillevident in the

countryside parts of Kenya such as "dala"
(1I)
villages in Luo Nyanza province whosetypical

homestead is sketched in Fig･5 above, and the Maasai,s "Manyatta"
(12)
villages in Narok

district･Our research showed that this lifesty1einnuences the lifesty1eand spatial perception

in the slums due to the fact that many people in the slums prefer the public spatial spheres

such as streets, barand restaurants for socialization purposes rather than doing this inside

their ho血es.

AIso due to their lack ofetlmic ties with the place, many Africans consider the citya place

to stay temporarily when working･ After retirement, manypeople go back to theirrural

homes (etlmicvillages)that they consider
to betheir permanent place to stay. This was

evident in the temporary nature of both the building structures and thefumishings in the

homes.

Main Gate

(Rangach)

Life fence (Chieり
Mainly made of
Euphorbia trees

Homestead

GOmPOund (Lar°)
…ost of the
daily`life

activities take

place here

Fig･3-1 9Anillustration of the composition of a luo village

In other words, slum dwellers brought therura1 1ifesty1ewith them into the city. This

research shows that in addition to the physical, economical factors a better policy seeking to

solve the slum problem in Kenya should address cultuialissues too.
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NOTES:

(I) A definition by UNIHABITAT In its guide journal,Improving the Lives of 100 Million Slum

Dwellers, May 2003

(2) UN-HABITAT (United Nations Human Settlement Pro芦ram)is a part of the United Nations that
deals with shelter improvementindeveloplng COuntrleS･ Its headquarters is based in Nairobi

Kenya.

(3) W. H.A. 01ima; The Dymamicsand Implications of Sustaining UrbanSpatial Segregation in

Kenya: Experiences from Nairobi Metropolis, Lincoln Institute of Land Policy Conference Paper,

2001

(4) Slum Clearance is the policy applied to clearthe slums whereby the existing slumstructures were

demolished by the cityauthorityand the
dwellers forcefully evicted to be re-housed or resettled to

some other places.

(5) Marie H.; Slum Upgrading in Nairobi within the Housing and Basic Services Market: A housing

rightsconcernJournal ofAsianandAfricanStudies, Vol･ 43, No･ 1, pp･ 19139, 2008

(6) UN-Habitat; The Challenge of Slums: Global Report on Human Settlements, EarthscanLondon･

(7) Obudho, RAand Aduwo; The Nature of the Urbanization Processand Urbanisminthe Cityof

Nairobi, KenyaAfricanUrbanQuarterly, Vo17 No. 1 & 2, February 1992

(8) Majale, M.M.; Tenure Regularization in Informal Settlements in Nairobi, Kenya･ Paper presented

atthe Regional Conference on Urban Land Management Practice, Nairobi Safari Club, 25th -

26th February 2000

(9) One of the pioneeringurbannovelists whose.works also have a slum setting whereby the

protagonist finds himself shut off from the promlSeS Of life with pompinthe city･Based on this

themeintheir attempt to explainthe struggle forindependenceinKenya･

(10)Sub-Saharan Africa is a geographical termused to describe those Africancountries, whichare

fu11y or partially located south of the Sahara

(1I)Dala is a termreferring to the rural village homestead among the luo tribe in WesternKenya

(a山bor)
(12)Manyatta is a termreferring to therural village homestead among the Maasai tribe livingaround

NairobiinKenya (author)
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CHAPTER 4
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4-1 Research background and objectives

The Victorian(1)(1837-1901)was a period of rigidconventions, formal socialrules, and a

quickly growlng industrial economy in Britain. These activities resulted in tremendous

modernsocio-economic transformations that made Britain to be among the firstsocieties to

transform from agrarian to industrial based economy. Lifestyle in Britain shifted from the

agricultural-based communal traditionalrural lifestyle to a manufacturing and trade

entrepreneur based individualistic modernurban lifesty1e.Britain therefore became the first

nation to experience the preliminary challenges of a capitalistic modernurbanlifestyle. The

antagonism that accompanied these transformations inspired the pennlng Of several satirist

literature materials geared towards educating the common man (working class)about the

perceived injusticesinnicted on them by the fewrich powerful individuals (middle class),
a

new social class that rose with industrialization･ Victorian literature(2)is therefore pregnant

with illustrations,of cultural ambiguities that accompanied the birth of modernurbanization.

Novels by Dickens have attracted research work in the various flelds of narrative

analysis(3), literature criticism(4),social sciences and humanity(5),elc.Whereas most of these

research approaches are based onanalyzlng the context, themeand the literature techniques

used in the novels, this paper forms the flrSt attempt tO apply text analysis in studying

Dickens'novels.

The impact of British innuence began earlier with the missionary work, but a greater

impact from the innuence came after the balkanization pact signed at the Berlin conference･

This took place righttowards the end of the 19thcenlury, the period marking the end of the

Victorian period, and most of the preliminary spatial aspects that have shaped urbanism in

Kenya share a lot of similarities with Britain of the Victorian period･ Many estatesand the

general design of Nairobi on the garden cityconcept borrow heavily from the Victorian

culture･ In the study of the process of modemization of Nairobi, studying the lifesty1ein

Britain during this period when itspopulation had massive impact and innuence that shaped

the direction of modemization is vital hence the inclusion of this research in this thesis.

Whereas most of the native writers in Kenya about urbanproblems in Nairobi dwell in

illustrating lifestyleinthe low classareas,the Victorian novels provide a window to study

the lifestyleof the highclass in Kenya too due to the fact most of the highclass residence in

Nairobi were built for the British whose ideologleS Were from the Victorian period･

A study on the Victorian novels therefore does not only provide a chance to compare

modemization in Nairobi with the process of modemization that flrStoccurred in Britain, but

also provides a good base to understand the factors that influenced modemization in London

and how the same factors manifested themselves in the modemization process ofNairobi･
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This section aims to study the architectural and urban space
in the novels by Charles

Dickens in order to explore the aspects of modemization during the Victorian period

illustrated in them. Althoughthe cities and buildingsfeatured in literatureare personal

spatial imaginations by the author, they are born from and renect the cultural setting of their

time. This research is based
on the fact that since this image has been hypothetically

transformed into words to convey a universal image, consciousnessand ideology to all

readers, literature therefore has the capacityto convey a universal meaning and insightof its

cultural orlgln and setting.

In order to identifythearchitecturaland urban elements of space illustrated by the author,

at flrStall the urban and architectural terms &om the texts were extracted and classified into

eleven categories of [Building],[Room], [StructuralComponents], [FittingsandMaterials],

[Fumiture and Utensils】,[Yard],.Pature], [UrbanFacilities],[Name of Places],[Transport

Facilities]and [Others] (Terms that were peculiarand unique to the Victorianperiod such

as waist coat, coal etc).

Next, the abovearchitectural terms were re-extracted alongside the modifying adjectives.

These urbanandarchitectural
terms were regrouped agaln into the above eleven major

categories while the modifying adjectives
were grouped into a total of the following six

majorcategoriesof (Colour) , (Material), (Sizeand Form) , (Likable) , (Unlikable)

and the rest of the adjectives
in (Others).After this a cross analysis was performed between

the Architectural termsand the Adjectives in order toanalyze both the physical and

emotional perceptions of the urbanand architectural spatial aspects
deduced in theanalysis

of TerminologleS.

Final was the extraction of all the stages used by the author in propagating the plot of the

story. These were grouped into nine major categories of 〔Residence〕, 〔compound and

Fields] , [streets], [social Institutions], [Hotel and Inn] , [Restaurant] , [shops] ,

[Recollection]
,and
[others] according to their context. The durations were summarized on

a graph showlng the fraction of time spent on each stage within the novel･ The flndings
were

later plotted on sequential stage transition graph illustrating
how the stages alternate from the

beginnlng tO the end of the story
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4_2 1 9tb centun/ aspects of urban and architecture described by Charles Dickens

According to Fig. 4-2, the terms extracted from the novels, [Building]and [Fumiture and

Utensils]categories registered the highestnumber of terms extracted in all the three novels･

In the [Building]category, House was'the highest in all of the novels･ This high frequency of

a residential termcan be explained by the fact that the Victorian elitepreferred
to spend most

of their times at home(6).
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Fig. 4-2 The fractional composition of the extracted terms

Using Table 411 , detailed observations made on each category starting with the [Building]

category shows that HozLSe 70, Bank 58 and Home 50 scored highin Hard times･ In Great

expectations HozLSe 167, Home 142 and Comp-y 54 had the highest丘equencies

respectively while House 189, Home 82 and Workhouse 44 topped
in Oliver twist

respectively. The appearance of Bank and Once illustratethe emergence of modernbuilding

types depicting the process of modemization that was rapidly taking shapeduring the

Victorianperiod･ The other striking observation made
was the constant appearance of

religious institutions such as Chwch, Temple and Castle･ Apart
&om their spiritual role in the

society,these institutions were pillars for philanthropic activities especially to the poor･

In the [Room] category, the simple term Room led with the highest frequency of

appearance in all the three novels･ This was followed by Drawing Room 6, Upstairs 6 and
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Bedside 5 In Hard times, while In Great expectations Chamber 33, Parlor 23 and upstairs 19

followed. In Oliver twist Upstairs 33, Parlor 21and Kitchen 20 followed. Rooms like

Drawlng rOOmand Parlor were mostly used for social purposes and domestic entertainment

and their high frequency of appearance enhances the image of domestic lifestyleby the

Victorians･ The vertical stratification into upstairs and downstairs not only reveals the

spacious nature of lifeby the elite middle class but also illustrates the need for privacy and

seclusion of some functions
(7)･
Rooms like bedroom, drawing room and parlor were located

upstairs depicting that functions held in them needed prlVaCy･ The characteristics of modern

urban1ifesty1e such as the need for privacy, seclusion and social distanci甲g Were evident.

In comparison, the homes for the working class
(8)
were illustrated as less spacious in the

novels with no spatial separation of various domestic functions. Most of the functions in

them were carried out in a single multipurpose room, which explains the high frequency for

the appearance of the simple termroom without any functional prefix･

In the category of [StructuralComponents], Stairs 20, Floor 15, Wall 13 and Rails 10

ranked top in Halld times. In Great expectations Wall 62, StaillCaSe 38, FIoor 27 and

Chimney 23 hadthe highest&equency respectively while in Oliver twist Wall 54, Stairs 48,

Floor 43 and Ceiling 14 had the highestfrequencies. The appearance of Stairs enhances the

image of vertical spatial stratiflCation of the homes, which was common among the middle

class population of thisperiod. The working class mainly inhabited multistoried mats that

were developed to offer for mass residence and this can also explain why the termStairs was

extracted in plenty.

The category of [TransportFacilities]is dominated by traditional modes of transport such

as Horse, Galley, Donkey and Wagon･ In the same category appeared words depicting

modernmode of transport such as Train, Locomotive, Coach and Vehicle enhances the

transitional nature of lifestylethat was prevailing in Britain during this time. The

development of new mode of transport permitted the suburban growth by increasing urban

mobilityespecially for the rich elites enabling them to shuttle between the citycenter and

their residence in the suburbs.

In the [Yard] category, terms depicting spatial enclosure and seclusion such as Garden,

Fence, and Gate appeared in plenty･ There were also words that refer to communal spaces

such as FL'eld, ChwchyaTdand Couro,aTd. From the novels, the middle class secured and

fenced out there own territory mostly in the suburbs while the working class were leftto

share space in the citycenter.

Most of the terms extracted in the category of [Others]consisted of name of clothing that

were fashionable during the Victorianperiod such as the Shawl, me Coat, Waist Coat and

the Cloak･ Victorians were sensitive to fashion and used the fashion of their clothing,

domestic utensils andfumiture to display their refinement and development in the society.
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Next isthe analysts Ofobservations made on each novel.

A varietyof terms was extracted (Fig.4-3,Table4-2)with the [Building645],[Fumitureand

Utensils 508], [Fittingand Materials 427] and finally [Urban facilities 421] having the

highestfrequencies respectively.
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Fig. 413 Bar graph of the total number of extracted terms in Oliver twist

The main character had no personal residence but spent time living lnanOrPhanage at the

beginning and then with severaldifferent people both of the highclassand the working class.

The [Building]therefore had House189 and home 82 as having the highestfrequency. These

were followed by Work house 44 which was one of the charitable institutions to help the

needy in the societysuch as Oliver Twist who was an orphan. A varietyofpartitioned spaces

was extracted in the [Room] category such as room 203 which hadanextra ordinarily high

frequency followed by Upstairs 33, Parlor 21, Kitchen 20 and DownstaiTT 18 respectively･

This varietyofvarious rooms depictsthe clarityof spatial segregation in the residence of the

middle and high-classsocietywhere the Major character stayed most of the time. In the

suburbs, these were further divided into master rooms upstairs and servant rooms downstairs.

In the category of肝ittingsand Materials]
Door 257 exhibited an extremely high frequency

followed by Window 91, don 21, Shutter 20 and Wood 9 respectively･ This category had a

mixture of both ancient fittingssuch as Shutter and materials such as Bricks together with the

modernmaterials of Iron and Bolt revealing the transition nature in England during the

Victorianperiodfrom a traditional to a modernsociety.
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The high frequency of appearance of Table 104 and Chair 100 in [Fumitures and Utensils]

together with the abundance of words in the [Room] category that refer to living room such

as Chamber and Parlor suggest a high frequency of occurrence of social and interaction

activities at home. TheAncient forms of lighting such as the Candle, Lantern and Lamp

exhibits lack of electricitydue to the fact this was the initialstage of modemization･ Even

thoughthey were ancient, they were articles of highvalue mainly found in the houses of

high-classpeople.

The various residences in the suburbs that were visited by the main character appeared

detachedand enclosed as indicated by the various terms extracted in [Yard]such as Gate 38,

Field 29, Garden 24, and Yard 20. This could be as a result of the occupation of the suburbs

by the middle class people who tried to avoid the crowded lifestylein the cities･ This

providedample space to admire Pature] such as Wind 26, surrounding Hill 20 and River 14

Indicating that the Ⅵctorian people appreciated na山re･

Since the plot of the story is basedinLondon, the term London 53 in Pane ofPlaces]
have

the highestfrequency. Pentonville 6, the famous prison of Newgate 5, Highgate 4 and the

major contributor of London's urbanization, Thames 3, followed suit･The different names of

places show detailed elaboration of the inner London･ Places
in foreign countries such as

Paris, Rome, Greenlandand Jamaica were also extracted depicting the wide range of the

international innuence Britain had at this time. The various modes of [TransportFacilities]

extracted such as Coach 34,
Horse 21, Cart 15, Carriage 12and Chaise 12 consisted of

ancient but expensive facilitiesthat were only affordable by the high-classpeople･ The high

class could manage to stay in the citysuburbs due to the fact that they could afford the

expensive means of transport needed to shuttle between the citycenter and the suburbs･ This

was however not affordable to the working class who clustered in the citycenter･ Most of the

clothing and articles extracted in the [Others]category were fashionable items during the

Victorianperiod such
as Coat 53, Waistcoat 40, Bell 24, Cane 17 and Cap 17 having the

highestfrequency.

4-8



Ta
哩`宝ミミ､..芸~
千

Terms_extractedfromO//'vertw/st
モて5主_q)､〉'~■≡.6-..-=､石 ~■r<喜=A<H5毒J^≡芸歪.-◆.芸.売ン}OTJ:.:.'J<

書≦.

T○tal645

≡護■

T○tal358

≡:>､.′

Total217

碓≡

Tot&l427

∃憂_.■,,I診

Tot41508

.蛋.

T○tal141 TtJ[223

.喜壱

Tl

:<..-､=.,J<

≦慧娩.,
h○use189

home82

r○○m203

ul)Stairs33

wall54

fI○○r43

d○○r257

wind○w91

104

100

(ate38

field29

○

nJture39

wi∩d26

otJ421

streets137

d48

T○t一l78

l○nd○n53

'1l

T○t■l121

coach34

T○tal220

c○at53

w○rkh○use44 E)8rlour21 stJirs40 ir○n21 bed64
z&rden24 h川20

r○一

t47

DentOnVle6 horSe21
w■lStC○at40

ofFice42 kit¢h●n20 ceilin(14 shutter20 48
yard20 16

○Wn newEate5 cart15 bell24

ShcID42

F}aパsh33

d○wnstJir$18

ceM14

r○○f11

sta(e10

wood9

brick7

e47

30

churchy一rd7

farrn5

r■ln

river14

countn/32

brid(e27

hld1(ate4

thame$3

cama&e12

ch+iSe12

cane17

CJE)17
Sun

church25 chamber13 counter9 b○lt5
rn18 (and4

cl○ud12

4ne

rt18

EIanS2 d○∩k●y8
plP○ー7

bar21 bedSide10
staircaSe8 keyhole4 16 fence3 ¶○w○r12

COM

川17

r○m●2 -:J-. ○lSt○l17

bank15 b○dr○○m5 tJD8
marble4 Cu rtJin14 footJ}J)th3 tree12

Vla(e

t14

zeneva1

ld

vehlCle4 c○al15

prison.15 ■allery5 DarJEIet6 nails4 cut)b○さrd10 l■wn3
Skyll

●二■,

bh12

greenan1 b○○t2
cl○ak8

apartnent14 bedstead4
rail4 timber4 8

DOnd2 plant8

enC

rkt12

Jam8lCa1 cabn○let2 c○tt○n6

c○tta(e14 f;reDlace3 d○○rw8y3
Socket1 E) estate1 -I..

m一○

●ghbrhd1

chan○t2 mJChlne3

b○○k-stal[13 Store3 doorSteD2 fu
miture7 E)addock1

SAn

coye5

n○l○○○1

cit7

carl

千

¢○rk1

h■ll10 f;reSide2
二こ● drz[wer5 E)athwさyS1 se45

V

t4

●rry1 nJn1

l○d由n(10 toi一et2
alt一r1 田『■ー■■■■■l■】 S∩○w5

COuny

tlr4

heさrSe1 te]eScope1

inn8
w■rd2 h○uSet○○s1

shⅡ■■■■-】 cJDe+

rTler○EI○IS

arch3

ShID1

d○¢k丁
EIIatform1 C8 ndleStick4 bushes2

W■y

h●正h2

ail7 Sto司■■■■■■■■ロ fo(2

lYVJ)y

rk2
kenr)eJ6

E)i4nO3 丘ulf2

DJ

brt)2

wさrehouse5 SofJ)3 m○○∩2

SuLJ[S

b○r○■h1
hotel4

carDet2 m○und$2

∪

El
paーace4

c○u¢h2 ¢■n■l1

PlerS

hrf1

EIarliさment4 ○■rd1 col)St1

WJ>S

temple4
obe1 andscJDe1

cages
shore1

cbE)el3
SwamD1

school3

cathedr812

h○SDftaー2

thteare2

amphlthe8tre1

cabln1

caStle1

chancery1

done1

huts1

madhouSe1

nansl○n1

storehouse$1

t○w○rー

whlteChさDe[1

w○rkshoD1

｣ト

I
く○



Despite being set in a utopia city,there was a clearelaboration of the real world depicted

by the large number of the terms extracted (Fig.414,Table4-3).[Building344] registered the

highest frequency followed by [Fumiture and Utensils 207], [Placesand Countries 153],

[Urban Facilities 150],[Nature 150],[Room 129],【Fittingsand Materials 128],【Transport

facilities 114],[Structuralcomponents 98],[Others95] and finally [Yard 26].

Fig. 4-4 Bar graph of the totalnumber of extracted
terms in Hald nmes

A varietyof names for modernarchitectural structures was extracted in the [Building]with

House 70 topplng the list followed by Bank 58, Home 50, Lodge 32 and School 25

respectively. This canbe explained by the fact that the plot of the story revolved around
an

urban environment describing a modernlifestyle.

As noted above, the plot of this story lS Set in an urbanarea. Compared to the other novels,

the varietyof roomtypes in [Room] was less with the simple description of the partitioning

as Room 92 registering an extraordinarily high frequency. This was followed by Drawing

room 6, Upstairs 6, Bedst'de 5, Chamber 5 and Downstairs 5 which aretypes of rooms in the

spacious homes foe the highclass. The lack of varietyof rooms indicates the one-roomed

nature of the urbandwellings, which
were clustered in flats thereby making the frequency of

Stairs 20 in [StructuralComponents] to be very high. The high&equency of Bed 46 in

[Fumitureand Utensils]thanTable 35 and Chair 32 emphasizes the small sized nature of the

citydwellings due to less interaction activities compared to sleeping･

In the category of [Fittingsand Materials],the Door 43 and Wt'ndow 42 had the highest
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frequency respectively. The simultaneous extraction of both ancient and traditional elements

such as Bricks 14, Wood 13 and Iron ll indicates the transitional nature of the Victorian

period.

The number of terms extracted in the [Yard]category was quite few. This indicates that

most of the cityresidentiallacked enoughspace
for the yard. The few terms extracted such

as Garden ll and Fence 3, Field 3, Arcade 2and Gate 2 were mainly found in the suburbs

inhabited by the highclassresidents

Since the story is based in an imaginary cityofCoketown, the term Coketown 112 was the

termwith the highestfrequency in [Placeand Country].This was follo甲ed by England 8,

London 8 and Liverpool 4 respectively and especially the last two cities were vital for

Britain's modemization during the Victorian period. Other Forelgn Places such as India and

China indicate the extent of the influence Britain enjoyed during that time.

In the category of [TransportFacilities]boththe ancient mode of transport such as Horse,

Coach, Carriage and Chariot appeared as dominant･ However, there was also quite a number

of modern means of transport such as Train and Locomotive. The introduction of train and

locomotive contributed to enabling mass mobilityin the cityalthoughstillat this point only

fewrichpeople could afford the fare. The process of modemization could also be witnessed

in the category of [Others]where many of the words were related to Industrial revolution

such as Machinery and Wt'ndlass.
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This was the text with the biggest number and a wide varietyofterms (Fig.4-4,Table4-3).

The highestfrequency was witnessed in the [Building807] category followed by [Fumiture

and Utensils 485], [Fittingsand Materials 378]and [Nature378].These were later followed

by [Room 3 13],[UrbanFacilities294], [TransportFacilities 279], [Yard 260], [Structural

Components 215], [Placeand Country 160] and [Others15 1]category respectively.

(ンeatExpectations

900

800

700

600

500

400

300

200

100

0

807

485

215

-------160--------

----汁

至1_9

--------†5-1----

----汁
BuiJdin

g
Room

Struct

∪ral

Comp○

F托ting

sand

materi

Furn辻

ure

Yard Nature

Urban

faclhie

S

Name

of

PIaces

Transp

ort

facilkie

Others

E)&eatExpectationS 807 313 215 378 485 260 378 294 160 279 151

Fig･ 4-5 Bar graph of the total number of extracted
terms in Great Expectations

The importance of the role played by the residence was witnessed by the high frequency

of appearance for House 167 and Home 142 in [Building].Company 54, Chwch 44, Once

41 and Bank 30, which were all moderntypes of buildings, followed this respectively. The

other notable factor was the varietyof religious related terms such as ChuTICh, Temple and

Castle that played the role for spiritual enrichingand were also active in philanthropic

activities.

In the category of [Room], The less spacious natureand the confinement of urban dwellings

in flats could have contributed to the high frequency for Room 189 in this category. Due to

their small sizes, urban dwellings for the working class were simply referred to as rooms･

This was followed by Chamber 33, Parlour 23, UpstaiTT 19 and Bedroom 13 respectively･

This varietyof differenttypes of rooms was witnessed in the suburbanarea occupied by the

high-class people.

A look into the internal structural composition of the buildings reveals that in [Structural

Components] Walls 62 had the highest丘equency followed by StaillCaSe 38, Floor 27,
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Chimney 23 and finally Ceiling 18 and roof18. The appearance of staircase
in this category

together with the Upstairs and
Downstairs in the previous category indicates the vertical

spatial segregation nature of the homes that featured in this novel into upper rooms that were

occupied by the master whileand the lower rooms that were occupied by the servants. This

spatial segregation was mostly witnessed in the suburbs and countryside residences.

In [Fittingsand Materials]the Door 162 registered the highestfrequency compared to the

others. Wt'ndow 88, Glass 53, Iron 42, and Wood 14 followed this respectively. The transition

nature of this period
can be witnessed in the simultaneous appearance of both ancient related

terminologleS Such as Bricks, Bow Window, and Shutter together with modernmaterials

related terms of lron and Glass.

A wide varietyof items were extracted in the [Fumiture and Utensils]category depicting

indicating the detailed explanation of the interior composition of the featured rooms. With

reference to the appearance of living room related words such as Chamberand Parlor in the

[Room] category, the high frequency exhibited byfumiture used for interaction, Table 122

and Chair 85, we candeducethat the living room was widely used for the daily activities at

home. Bed 64, Candle 46, and lamp 22 followed respectively.

The Gate 77 had the highest frequency in [Yard] followed by Garden 47 and Yard 30

respectively. This was due to the detached and secluded houslng Systems in the suburbs that

were separated from the other spaces by use of Gate and well done Gardens.

Victorians was notjustthe societyof
industrial revolution but appreciated [Nature]as seen

in the extracted terms ofMwshes 66 and River 60 that are water-body related had the highest

frequency. mnd 45, NatuTle 31 and Tide 28 followed this respectively. The large number of

terms indicates how much the Victorians had an appreciation and consciousness for nature.

The element of spatial transformation can be observed in the [Urban Facilities]where

ShleetS 51 had the highestfrequency followed by Country 50, Town 36, nllage 30and Bridge

23 respectively. The terms seem to alternate between the ancient agrarian country lifeand the

modernindustriali2ation related urban life depicting that this was a period of transition from

traditional to a modern1ifestyle.

The story revolvedaround the happenlngS in England's capital hence the appearance of

the termLondon 78 morefrequently in [Placeand Country].After London were Britain 16,

England 12, Walworth 8and New Gate 7 respectively. Apart from names offamous places in

London, words referring to different foreign countries such as Denmark, Rotterdam, France,

China etc appeared too in plentydepicting the extent of international British innuence.

Various modes of transport were extractedinthe [TransportFacilities]which consisted of

terms related to the ancient mode of transportation such as Carriage, Boat, Coach, Galley

and Chaise-cart were extracted depicting that the transport system modemization was stillat

the infancy.
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4-3 Phvsical and emotional DerCeDtion of urban and architectural aspects

The results show that the expressions of emotional perception (53.2%) were more used

than the expressions illustrating physical description (42.3%) as shown in Table 4-5. Detailed

summary of the emotional perception
as shown in Fig.4-6 shows that terms related to

architectural and urban space such as [Building],[Room], [StructuralComponents], [Urban

Facilities]andName of places]
were highlyperceived as (Unpleasant) (More than 75%).

This can be perceived asthe antagonism between the cityoccupants and the surrounding,

which was rapidly changlng and decaylng at the same time.

Table4-5 Crossanalysis of the extracted termsand the modifyingadjectives
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Fig. 4-6 Close-upanalysis of the usage of emotion adjectives

The crossanalysis of thearchitectural terms against their respective adjectivesreveals that

apart from Hwd times where they appeared to be recognized by their physical appearance of

(Size and Form), [Buildings]were generally portrayed as (Unpleasant) in both Oliver

twist and Great expectations.

[Room] on the other hand constantly was portrayed as (Unpleasant)inall the novels.

From the context of the novels,the houses for the working class were clustered along the

streets without surrounLding gardens exposlng them fo a lively public gregarian street life

bustling with noiseand much external destruction thereby making them not pleasant to the

dwellers.

[StructuralComponents] were recognized by their (Sizeand Form) in both Hwd times

and Great expectations, whereas in Oliver twist they were portrayed as (Unpleasant).

[Fittingsand Materials]had no defined consistency in all the three novels. They were

recognized by their (Color) in Hand times, (Sizeand Form) in Oliver twistand finally by

the nature of their (Materialcomposition) in Great expectations.

[Fumiture] showed the consistency of being recognized by their physical dimensions of

(Sizeand Form)inall the three novels. On the other hand, [Urban Facilities]exhibited a

tendency of appearing as (unpleasant).The same observation was made on the category of

[Placesand Countries]that portrayed an even greater degree of discontent.

From the observations above, it can be deduced that terms referring to built environment

such as Building and UrbanFacilities constantly appeared as (unpleasant).The nat building

blocks that were used to house the working class and their surrounding streets were the target

objectsof this expression of
dissatisfaction by the characters in the novels.
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The difference in description of the two residents can be witnessed in the description of

Mr. Pocket's residence in the suburbs and Skies'residence in the inner cityarea. and a

resident in the inner cityfor Skies were described as follows.

"Mr Pocket took me into the house and showed me my room: which was apleasant one,

and so furnished as that I could use itwith comfortfor myown private sitting-room.
" (9)

01iver twist; Monthly serials in Bentley's Miscellany丘om February 1837 -April
1839 in 24 installments.

L'Itwas a meanly furnished apartment, with nothing but the contents of the closet
to

induce the beliefthat its occupier was anything but a working man; and with no mwe

suspicious articles dispILD/ed to view than two or three heaw bludgeons which stood in a

corner, and a 'l'fe-preserver'that々ungover the chimney-piece.
" (10)

Great expectations; Weekly serialinalIthe year round &om December 1860 -August
li6l

Basically, the Victorian was a period characterized by dissatisfaction, the obsession with

self and the constant need for betterment.
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Observations made on each of the novels is as follows

The architectural terms extracted include [Building61],[Urban Facilities 52],[Room 47],

【StructuralComponents 27],【FittingsandMaterials 20],[Fumiture and Utensils 16],mature

8],[Yard4],[Placeand Country 4] and flnally [Others2]respectively (Table4-6,4-7).

In the Adjectivescategory, (Unlikable1I1)was predominant followed by (Sizeand Form

75) (Likable3 I)(Colour 12) (Material7)and (Others5)respectively.

The cross-examinationanalysis shows that [Building]is predomipantly perceived as

(Unlikable27) followed by itsperception in terms of itsphysical appearance of (Sizeand

Form 17)(Fig.4-7,4-8). This was the same for [Room] which was also perceived as

(unlikable 24)but was also described in terms of(Size and Form17). The hero had
no

home of his own and so spent most of his time changlng homes from time to time without

settling in a single place･ Every time he was housed by the high-classfamily he was engulfed

with fear whereas in the house for the working class he was engulfed in disgust･

The [Structuralcomponents], [Fittingsand materials]and [Fumiture and Utensils]were

alsoperceived as(Unlikable)from their(Sizeand Form).
From this it canbe deduced that

the interior of the buildings was not appealing in terms of the size and form of the composlng

elements.

The other observation was that [Urban Facilities]exhibited a hightendency of being

(Unlikeable27)followed by the perception in terms of physical appearance of(Size and

FoⅢn14)

Table 4-6 Terms-Adjectives crossanalysis OT
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A total of 58 architectural terms were extracted along with their modifying adjectives.

[Building15] ranked the top followed by [Urban Facilities 13],[Fittingand Materials 1 l],

【StructuralComponents 7],【Room 5], mature 4], [Fumiture and Materials 2], [Yard l]

respectively (Table4-8,419).In the Adjectivescategory, (Sizeand Form 20)topped followed

by(Colour 17) (Unlikable13), (Material4) , (Likeable3)and(Others 1).

Using fig4-9 and 4-10, it is notable that [Building]which was largely recognized by (Size

and Form7) was perceived as (Unlikable4).

Hwd times illustrated both the meager setting of the (Unlikable3)[Roofn]in the working

class residence and the (Likeable2)ones in the residence for the highclass.

The [StructuralComponents] were recognized by the physical appearance of(Size and

Form 3)and(Colour 2).

[Fittingand Materials]were only recognized by their appearance in(Colour 1 1). on the

other hand [Fumiture and Utensils]showed the tendency of being recognized by their (Size

and Fom 2).

Pature] was usually described by their appearance in(Colour 2). This was especially

common in the country during traveling.

The built environment of the [Urban Facilities]exhibited the tendency of being perceived in

terms of their(Sizeand Form 5)and were (Unlikable5).
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Gnat expec(aEions

Extracted terms were [Building36] followed by [Room 29], [Fittingand Materials 20],

[Urban Facilities 19],[Fumiture and Materials 18],[Yard 15],[StructuralComponents 14],

[Nature 14],[Placeand Country 5] and [Othersl]respectively (Table4-10,1 1).

In the Adjectives category, (Unlikable 58)topped followed by(Size and Form42),

(Likeable34) (Material13) , (Colour 9) , and(Others 15).

也 this novel also [Building]was described as (Unlikable16)while the (Sizeand Fom 10)of

the [Room] also appeared as (Unlikable11).

From fig･411 1 and 4-12, the [StructuralComponents] were largely perceived in terms of

physical appearance in (Size and Form6) whereas the [Fittingsand Materials]
were

recognized by their (Material6)nature and their physical appearance in terms of(Size and

Fom4).

【Fumitureand Utensils]were recognized in te-s of their physical appearance of(Size

and Fom 7)which was also described as (Unlikable6).

[Yard] was portrayed as(Likeable 5)by the appreciation of their(Sizeand Form5). The

[UrbanFacilities]was however described as (Unlikable 10).This was also the same for

[Placesand Countries]which was portrayed as (Unlikable3).
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4-4 The duration軸sequence qf spatial spheres in Dickens novels.

4141 I 0bservationsand analysis

The丘actional composition of the total duration of stages extracted in all the novels is

shown in Fig･ 4-13･ Fig･ 4-14 is a graphical representation of the respective durations of each

stage and their sequence丘om one stage to the other f♭reach novel along the plot of the

story.
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Fig 4-13 The composition ortbe total duration ofeacb stage in all the novels

Fig･ 4-13 shows that the dominant stage in the血ee novels was the 〔Residence〕covering

44･3% of the total duration･ This shows that many scenes in the novels occurred in a

residential setting, which could have been as a result of domestic nature of lifesty1eby the

Victorians.

From Fig･ 4-14, the stage transition graphs for both Oliver twist and Great expectations,

novels that featured stages both in the citycenter and the suburbs, show that the time spent in

the residence in the suburbs was relatively longer compared to the duration spent in homes

within the clty Center･ This implies that the elite who mainly resided in the suburbs spent

more time in their homes compared to the working class who resided within the clty･

The stage with the next longest duration in Fig. 4-13 was [Recollection14.3%]. This can

be attributed to the fact that both the Great expectations and Oliver twist were novels of the

bildungsroman nature that highlighted the growthand development of the main character

from their young age to adulthood with constant recollection of the past from time to time.

〔compound and Fields〕occupied a total duration of 7･1%･ Loわking at the stage transition

graphs in Fig･ 4-14, the stage of [compound and Fields]appear to altemate with the stage of

[Residence]in the suburbs･ 1t's appearance in the city center however appears to be limited.
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The stage of [street]occupied7.0% as shown in Fig. 4113 From Fig. 4-14 it can be noted

that compared with the suburbs, the role of the [street]becomes more evident as and clear

in the citycenter as itregisters substantial duration and usage appears from time to time.

One other notable thing is the appearance of the Stages of [socialinstitutions].These

were mainly welfare, religious, educationand penal institutions. Welfare and religious

institutions had failed intheir basic role of philanthropic activities thereby making them a

target for satire.On the other hand, educational institutions were used to propagate the theme

of self-improvement, which was a major Struggle for the utilitarian Victorians due the belief

that only facts learnt in these institutions could help people change their lives.

[Hoteland Inn]covered a duration of lO%. With the new mode of transportand

teclmology, more people traveled both on work and for leisure and stayed in the traditional

accommodation provided by the inns and the modernmode of accommodation, the hotels･

From fig 4-14 it can be noted that [Hoteland Inn]appeared mostly in the citycenter and the

time spent in them was however relatively short.

[shops) had a coverage of a duration of 5.5%. Living in a storied house with a shop on

the ground floor was one of the major Phenomenons witnessed towards the end of the

Victorian period during the retailing revolution with the
mass production. Most of the shops

were howeverrun by women as their husbands ran factories situated in the industrial
areas･

[Bar and Restaurants]covered 3.9% depicting that few activities took place in them. This

is however contrary to the expectation in a moderncitylifestyle, which is characterized by

eating in the restaurantsand drinking in the clubs for entertainment purposes, especially after

work. This emphasizes more on the fact that despite living ln a mOdernsetting, Victorians

preferred domestic entertainment rather than golng tO
have pleasure in public places･ From

fig 000 it can be noted that [Hoteland Inn]togetherwith [Barand Restaurants]appeared

more frequently in the citycenter. The time spent in them
was however relatively short･
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The plot of the story begins in a Parish located in the country before shifting
to the urban

area of London and finally retuming back to the countryside･

According to fig. 4-14, the[Residence 53.1%] was the most utilized stage. The Hero had

no personal home and all the homes in this category belonged to several people visited
by

the character such as Brownlow s, Fagin's and Mayle's homeand Cottage･ This was
)

followed by[streets9.6%] that provided afree public space where several social disorder

activities such as robbery took place. Next was [socialInstitutions 8.5%] which consisted of

charitable insti山tions such as Church and Parish and low related institutions such
as

Courtroom and Magistrates office･ The second observation canbe explained
by the fact that

the main character, Oliver Twist, was an orphan who stayed in
an orphanagerun by a church

and he was later forced to join a group of gangs when he went to London where he

committed various unlawful activities that led to his imprlSOnment. The other notable

observation was [compounds 2.6%] which exhibited a small proportion because the plot

revolved around the congested dwelling
area where the low class resided･
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Fig 4-1 5 The composition of the totalduration of each stage
in Oliver twist

From the stage sequence graph in Fig･ 4-14, it is noticeable that spatial sphere alternates

between the [socialInstitutions], the Parish where the author residesand the surrounding

open grounds of[compoundsand Fields]at the
beginning of the story which happens to be

in the countryside. The[compound and Fields]givesthe hero the best place to have a

[Reco11ection]ofieveral past activities of his life. A slow pace in stage oscillation was

registered in the countryside, which was mainly covered at the beginning and at the end of

the story depicting the slow pace of life
as compared to the citywhere there the oscillations

on stage sequence was much rapid･

In general, the time spent in the city[Residence]at
a given particular time such is Fagin's,

Hunch back's and Monk's house was low compared to the length of time spent in the

suburbs such
as Myle's and Mr. Soweberry's home or[Residence]

in the countryside such
as

Mr. Brownlow's homeand Mayle's cottage･
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Asthe stage transforms into an urban setting, the[compound and Fields]become less

active whereas [streets]becomes active with quite longer durations. This depicts the lack of

free space in the citydue to congestion by built environment. [Bar and Restaurants]arenot

&equented and the duration in them is short. The same observation was made about [shops]

and [Hoteland Inn].
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The plot of Hald times was based in a utopia citywith very few indication of activities

happenlng in the countryside. Fig. 4116 shows that the stage with the longest duration was

the [Residence 52.6%]. one of the main characters, Mr Gradgrind, spent most of his time

having recollection of various daily events after work in the [compounds and Fields 8.7%].

On the other hand ,
Stephen who was a character from the working class, appeared to spend

most of his time moving up and down in the [streets7.7%].

Fig 4-1 6 The composition of the total duration of each stage in Hard times

From the stage sequence graph, it is noted that [compounds and Fields]playa very

passive roleand even when they did, the duration in them seem to be very short･ On the

contrary, the [streets]appear to be very active with quite longer durations･ The urban area

was congested with less space for [compoundsand Fields]which was supplemented by the

[streets].Even thoughthe [Residence]frequently appears, the duration of time spent there

at a particular instance generally appeared to be short･ The
duration of time in the

[Residence]is even shorter in the dwellings for the working class indicating thattheir houses

were less spacious. This could be as a result of the lack of sufficient space in the city･

Thefrequency of appearance of 〔socialinstitutions〕is low but when they appear, they

tend to have long durations･ This was especially true
for Classroom･ Mr･ Gradgrind who was

the main character was a headmaster of a school where he insisted
on teaching about facts

and numbersand downplayed the importance of feelings and emotions in human being･ His

very daughter later on undergoes and emotional breakdown, the instance that made Mr･

Gradgrind to rethink agaln Of his view of life in general, especially concernlng
human

feelings.

Despite being centralized in the urban setting the minimum
or no role at all played by the

[shops] , [Bar and Restaurants]and [Hotel]was quite unusual for a setting in a moderncity･
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Table 4-1 3 The Extracted stages and their durations in Hard times
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The story begins with a country setting where the protagonist lives with
his sister'family･

He later moves to the citypursuing the ambitions of becoming
a gentleman with occasional

visits to therural side from time to time. Fig. 4-17 shows that the duration in (Residence

32.3%]was the longest compared with the rest of the stages implying that most of the plot

revolved around a domestic setting. [Recollection 17.4%] too play a vital role in

propagating the plot of the story followed [compounds 9.8%] that mainly appeared in the

suburban
areas. The main character moves to London and stays by himself in a 〔Hotelnnn

17.4%]and spend time with other friends mostly in [Bar & Restaurant 1.3%] ･ The notable

thing is that none of the highclass persons is mentioned to attend the [Barand Restaurants]

depicting that the high-classpersons avoided dining and entertainment in public places･
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Fig 4-1 7 The composition of the totalduration of each stage
in Great expectations

Observations made on the stage sequenceand transition graph
indicate less oscillations at

the beginning of the story isvery low indicating the slow pace of lifesty1ein the countryside･

The other notable thing from the graph is that the stage alternates between the spatial

spheres of [Residence]and[compoundand Fields] when the plot is in the countryside･

From the graphs, itcanbe observed that the duration in the
flelds and compounds is almost

the same as that spent in the homes･ Since there is
no other stages that appear here, itcanbe

deduced formth占graphs that the house and the surrounding compound formed the
basic

spatial spheres of lifestylein the country･

On the other hand, observations made
on the stage transition in the urban area indicate that

[compound and Fields] gradually reduces while on the contrary [streets]gradually

increases as if replacing the role of the former･ The reduction in the duration and frequency

of appearance of [compound and Fields]indicates lack offree space in the citycenter･

The other observation isthat
as the stages change to an urban setting, the duration in the

home reduces as other stages such
as [Hoteland Inn]together with the [Barand Restaurants]
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increases. This could be due to the fact that the[Residence]in the citycenter which were

mainly for the working class had littlespace for domestic entertainment and the needed

space was supplemented by the [Bar and Restaurants].From this it can be deduced that the

residence might have not been spacious enough to provide for enoughinteractiveactivities in

the homes and the extra spatial requlrement had to be met outside the homes.

In general, the duration of each stage gets shorter as the plot shifts to an urbansetting

while the oscillation gets more rapid indicating the busy life style associated with the urban

areas compared with the suburbs. The other notable factor is the appearance of the [social

institutions]that were basically law-enforcing institutions in the city.

Towards the end of the text, visit to[Bar and Restaurants]become more frequent. The

protagonist has lost almost all his friends and so the only place he could find solace was in

these places for social interaction.
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Table 4-1 4 The Extracted stagesand their durations in Great expectations
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4,.,5‡TheProcess Of urban and architectural modernization in the novels bv Charles Dickens

The analysis of observations made shows that Victoria was a transitional period from

old to new as exhibited by the extraction of bothancient terms alongside modernterms of

architectural materials, urban and transport facilities.British societywas diversifyingand a

new social class was emerging, the middle class. The abilityto possess and afford the

usabilitythe emerging modern facilities by the individuals determined their sphere of

occupation within the city･The working class who could not afford the fare stayed within the

cityand while the fare affording rich middle class resided in the suburbs,

In all the novels, the terms House and Home had the highest frequency of appearance･

Furthermore, Residence did not justappear as the most frequently used stage, but was also

the location where activitiestook the longest durations･ This was especially tme f♭rhomes in

the suburbs implying that the elite'smost of whom stayed in the countryside spent more time

at home･ These homes in the suburbs were set in a garden and hidden by afence from the

suburbanstreet･ The houses were also horizontally partitioned and vertically stratified

internally ln Order to separate different domesticfunctionalities and ensure prlVaCy, a

characteristic modem capitalistic lifestyleof the industrial. The working class livedwithin

the citycenter in communal houses surrounded by the streets.

In conclusion, we cansaythat Victorian was a period of domestic culture by the suburban

elites･ Compared with the pre-industrial age of the feudal system, the moderndevelopment

activities that took place during the Ⅵctorian period brought about spatial separation of the

elites &om the working class･ In other words, the cultural ambiguities of modernhierarchy

separated the master's space from the servant's space

′~

Interior: Upstairs, Downstairs, Chamber,

Drawlng room, Parlor

Exterior: Fence, Garden, Gate

I------I--ll--I-~ヽ

l

Master's Spa∝

INNER CITY

:--_-_-二_i-_-_-_-_-二
Interior: Single room

Exterior: Streets

ServaJlt's Space

Fig 4-18. Process ofModemization in Britain in the novels by Charles Dickens
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Notes:

(1) The Victorian Period was the longestmonarch periodinBritainthat revolvedaround the political

career of Queen Victoria spurnlng 63 years from 1837-1901. This was a time marked by

industrial, political, scientiflCand military progress within the United Kingdom. Making it

become the foremost global power of the time.

(2) VictorianLiterature is the literature produced during the reign of Queen Victoria whose main
themes revolve around the issues of social reform. Early writers (until1870)are: Alfred, Lord
Tennyson, Robert Brownlng, Elizabeth Barrett Brownlng, Emily Bronte, MatthewAmold, Dante

Gabriel Rossetti, Christina Rossetti, George Eliot,Anthony Trollopeand Charles Dickens.

Writers of the middle period (A洗er 1870)include: George Meredith, Gerard Man1ey Hopkins,
OscarWilde, Thomas Hardy, Rudyard Kipling, A.E. Housman,and Robert Louis Stevenson.

While Ternysonand Browning represented pillarsinVictorianpoetry, Dickens and Eliot

contributed to the development of the English novel

(3) S皿ders, An血ew: Dickens皿d the spirit of the age, Oxfわrd, 1999

(4) Lawless P, BrownF.: Urbangrowth and change in Britain; Anintroduction Paul Chapman

Publishing Ltd, 1986

(5) BrainW.: Oliver Twist - Charles Dickens - Victorian Social Reform; (Historyin Literature: The
Story Behind...),Heinemarm Library, 2006

(6) The middle-class ifLondon during the Victorianperiod typically entertained at home and looked

downwith disfavor at those who took their pleasure to public places, 01sen D J.: The Growthof

VictorianLondon, Holmes & Meier, 1976 P 219.

(7) The separation of homeand work made substantial differences to the daily lives of the middle

class families. There was a cleardistinction between work-time and leisure-time and also a

distinction between publicand private life,Morris R J.and Rodger R G.: The VictorianCity; A

ReaderinBritish UrbanHistory 1820-1914, Longman, 1993 p307-321

(8) Houses for the working class were at flrSt built throughphilanthropic activities. They were
described as grim and never met the real standards for accommodation by only providing solidity

and convenience rather thandelight to the residents. LeapmanM.: The Book of London; The

Evolution OfA Great City,Widenfeld & Nicolson, 1989 p1 76-1 83

(9) Oliver twist; Monthly serialsinBentley's Miscellanyfrom February 1837 - April 1839in24

installments

(10) Great expectations; Weekly serialinall the yearroundfrom December 1860
-August

1861
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CHAPTER 5

TIiE MODERN CITIES OF MEJA MWANGI AND CHARLES DICKENS

(A comparison of Urban and Architectural space in Kenyanliterature of the 1970s and the

British Literature of the VictorianPeriod)

5.1 Introductions

5.2 Architectural elements in the cities by Mwangl and Dickens

5･3 The Characteristics of urban spheres of the cities by Mwangland Dickens

5.4 Discussions and Conclusions



5. 1 1IltrOductions

The London of the Victorianperiod was the f汁st cityto experience modem urbanization

with the entry of the industrial revolution.AsBritain spread its inf一uence around the world

with the newfound economical gains in the bid of'establishing overseas protectorates and

colonies, one of the ideolog)es that they promoted a long was their urban ideology of the 19山

century, which became the basic for design)ng the urbancities of many commonwealth

countries.

Nairobi, being one of the cities illthe commonwealth countries built on plannlng prlnCIPles

of the 19thcentury Britain, had three different classes ofpeop)e at the inceptlOn･ These were

the colorLizing Europeans, TheAsiancommunitywho came to
work on the Kenya-Uganda

Railway and the native Africans. However, the city was builtwith the sole purpose of

satisfyingthe needs of the foreign colonizers while ignoring those of the natives. This

Ignorance Of the locals'spatial needs is what can be said to bethe cause
of the severa]

tribulations hurting Nairobi.

Fig･5-1 Office Buildings (HeadqtJarterSOfthe former

Kenya Rat.ways)
Fig･ 512 Govemment Buildings (State House Nairobi)

Fig･ 513 Residence (A residential house in Upper class areas) Fig. 514 Leisure (Windsor Golffacilityin Nairobi)
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Fig. 515 The Prince of Wales School at Kabete near Nairobi Fig. 5-6 The Rai)way station in Nairobi

While Victorian London was the epIC Of industrial revolution in Britain with tremendous

economic growth and social changes tnggerlngrural-urban migration for the purpc･se of job

search and self血provement, Nairobi oftbe 1970s
was the eplC Orthe same in Kenya at the

wake of independence with many natives who had comp一eted high school studies mlgratlng

to the city to look for ways to better their lives. The two periods are significant for both cities

of London and Nairobi in that it
was the firsttime the cities reglStered tremendous growth

both in size and population and itwas the firsttime that most of these residents
were comlng

into contact with the modernbuilt environment. The reaction from the contact is what

inspired and for7Tled the basis of stories written
by DL'ckensand肋angl･

Dickens and肋angi wrote novels with studied descrlPtlOnS Of crowded people and things

as a stock image of the cities they illustrated.The objectiveof this section
is to identifythe

similarities and differences inthe use ofurbanand architectural terms by the authors and the

characteristics of the stages they chose to propagate their stories. This will enable
to identi&

the similarities alld differences in urban and architectural modemization between
Kenya
and

Britain.

The comparison was first done on the types of urban and architectural temlS used by

focuslng On the nature aJld the meanlng Oftheir use in describing space in the story. Next, a

comparison was done on the characteristics of the stages used by analyzlng the descrlPt10n Of

the various urbanand architectural
terms
picked from each of the stages by analyzing their

modifying adjectives.

TTle Ar(.hrtecture and
Bui Ft

enyironnent
de6Cr ibed

by Dickens and hangi

】 nle Urban Spheres

desGrjbed
≡by Djcken"nd hangi ;an(】 rVangI 】

Urban and Ar(.hitecture rrK)deTnizat ion

in且riti6h and Kenyan [itcrature

Fig. 5-7 The Mair) stages for the comparative analysts
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5.2 Architectural ekmentsinthe cities bv Dickens and Mtvangi

This chapter describes the similaritiesand differences in trend observed in urban and

architectural terms picked from the novels by both authors･ These were broadly discussed as

elements ofarchitecturethat includes the [Building],[Room], [Structuralcomponents],

[Fittingsandmaterials]and [Fumiture and utensils],and the elements refeming to the built

environment within the citysuch as the [Urban facilities],Name of places] and the

[Transportfacilities].

The term for residential [Building],house was widely used by both writers. The most

notable thing was the use of building names like Dacca HozLゞe, Bombqy Home, Prakash

HozLSe and IndianjTatsby Meja Mwangi (Table5-2).Many Indians were brought to aid the

British in establishing their colonial base in Kenya and therefore many of the preliminary

residential buildings in the citywere to cater for the Indian immigrants. For instance the

name Dacca hozLSe COmeSfrom one of the cities in India. This house was made in an Indian

styleand belonged toanIndianfamily before it was rented to the native Africans in early

1970s･ One of the other cleardifferences is that while Dickens mostly referred to modem

building types,肋m2giused the termhut, which is predominantly a termthat refers to

traditional residential structure in theruralareas･ Despite living lnanurbanarea, Ocholla is

described to be living ln a hut.

Other terms used referred to moderntype of buildings thatare used to symbolize different

occupations in the moderncitysuch as the Bank and Oj7icewhile Inn, Hutand Kilnare

traditional types of buildings in Dickens 'novels (Table511).肋angi also uses similartypes

of terns but the big difference is in the fact while Dickens terms tend to be general,肋angts

terms are very speciflC and accurate with proper names for the buildings such as

Development building and Sunshine hotel･ The most conspicuous thing however isthe clarity

with which the drinking clubs are recognized by their proper names such as Kwara center,

DeliciozLS Club, Capricom, New Eden and Moonshine club. In the 1970s most Africans who

came to the citycenter lefttheir families behind in therural areaand therefore the lonely life

and丘ustrations in the citymade many fallvictims of alcoholism and prostitution in the bars.

Whereas modemization was embraced as a way of advancement with the creation of new

employment opportunities for those who worked so hard to get there in Britain, in Nairobi

the modemization process brought a lot of loneliness and made many to loose hopewho

ended up fightingthese fears and obsessions throughdrinking.

Both of the
two
authors used the simple termRoom more frequently to refer to the
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partitioned space within a building. Dickens however used
a
varietyof terms to express

various roomtypes such as the Dressing room, Dinning room, Bedroom chamber and the

Parlor that exhibited the exclusivitythat defined the various functions of space･ These terms

were however mostly cited in the residential areas by the elite class most of whom resided
in

the suburbs of London. This was therefore an expression of wealth and the status by the

individual. The more rooms one had, the wealthier they were considered to be. In the same

line, rooms like Board-1100m and Lecture room exhibit the,diversification in occupation with

the modemization of the city.Britain was evolving from
an Agrarian societyto a modern

industrial based economy that required people to work in the offices and attend school for

education･ Compared with Dickens expression of the room space, Mtvangiおvocabulary for

rooms was limited to cooking activities (Kitchen)and sanitary areas (BathllOOmand Toilet)

expresslng the lack ofample space. Whereas Dickens used the terms to express the

diversiflCationand the power of influence that people gain by the moderndevelopment,

肋angi used the vocabularies to express a new type of foreign space that was unfamiliarto

the people who came into contact with it･For instance the Bathroom man in Dacca house did

not mind staying in the bathroom. Despite being
new to the traditional African1ifestyle, this

space was not adding value but degrading to the generallifestyle in the moderncityfor

Africans.

The large use of Table and Chair in Dickens novels illustrates
a domestic lifestylein the

modem cityof London. In the novels most of activities at home took place in
rooms
well

fumished with Tableand Chair on which the characters sat when converslng. These were

surrounded by modernfumiture of Dining table, Dressing table and
Piano
and on the other

hand ancientfumiture of Armchair and Candle etc. Even though肋angiおnovels also had

Chair and Tables extracted, the high frequency of appearance of the termBed was quite

unusual depicting that whereas the house in the moderncityfor Dickens had enoughroom

for interaction, the common residence in Nairobi described my肋angi had limited space

that was mainly used to serve the owners with sleeplng needs･ One of the otherthings is that

there was a clearillustration on the development and transition of the terms
as
used by

Dickens for in;tancethe ancient Armchair was used a long with the modernCouchand Sofa.

On the other hand most ofthefumiture extracted in肋angiおwork
was all foreigntypeof

fumiture in an African space･ This means that the space composition many people
were used

to in theirrural towns before migrating to the citywas replaced in the city･For instance the

modernCarpet replaced the traditional Mat

Examlnlng the structure and materials described, there is
a wide range of modernstructural

terms such as Stair ca-e, Chimney and Parasol by Dickens and Stairs, Llftand Elevators by

肋angi･ In Dickens space there was also the use of traditional terms like Pole, Gable,

Pagoda and Anh. Dickens also used a varietyof modernbuilding materials such as Iron,
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Glass, Marble, me and Tmber together with various traditional terms such as Wood, Shutter

and Bricks･ The Shutter windows transformed into Glass window panes while the wood got

treated to create the modernbuilding material of Timber and Brick walls were replaced with

walls reinforced with hon and finished using Tiles二on the other hand肋angt mentions the

Glass door, the Water faucet and the Wt'ndow pane. All these were totally differenttypes of

materialsthat people only came into contact with for the flrSttime in Nairobi･ They were

used to illustrate a refined space in the citybuildings and suburbareas as compared to the

traditional Posts and RaPers in the slum dwellings.
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Table 511 The differenttypesof architectural terms extracted丘om Dickensおnovels

ーゝ■■■琵項窮審-''■' ■~■■措■'~■-;

桜..

虫..′

≡.≒て.己蔀薫貰萱.

ち.~芦ト..キ..=∨

■喜望洋欝≡書讃

･軒:宍.

#.I

主

.S

:I.>腫■≡'

-萎
召鮮,^q窒..滞粟若輩蕃霧諜賀熱帯y宴寮萱..∃課萱貫首郡琵需=

:≦宍:～

TO丁AL1743 RAT 0 TOTAL804 RATIO TOTAL529 RATIO TOTAL933 RATIO TOTAL1200 RATIO

House 0.244 R○○m 0.別)2 Wall 0.244 D○or 0.495 Table 0.2ー8

Home 0.157 Upstairs 0.072 Staircase 0.208 Window 0.237 Chair 0.ー8ー

Bank 0.059 Charnber 0.063 Floor 0.ー59 Ⅰr○∩ 0.07○ 8○d 0.145

OfFfCe 0.049 Parlour 0.055 ■●● 0ー072 Glass 0.057 Candl○ 0.089

Church 0.047 Downstairs 0.036 Ceiling 0.064 w○○d 0.039 B○x 0.042

Shop 0.03 8 k托chen 0.025 Stage 0.060 shutter ■0.028 glass 0.040

S¢h○○l 0.029 ≡-●●; 0.024 Chimney 0.057 Bricks 0.026 Larnp 0.038

Bar 0.026 B○dr○○m 0.022 Rail 0.036 Sheげ 0.008 ● 0.021

workhouse 0.026 Gallery 0.02ー counter 0.017 Bolt 0.006 Lantern 0.021

Parish 0.020 ce" 0.017 Parapet 0.015 keyhole 0.004 Curtain 0.018

Lodge 0.0ー8 DressingRo○m 0.014 tap 0.015 marble 0.004 Basin 0.015

PnS○れ 0.01 7 Bedstead 0.007 Arche 0.0ー3 nails 0.004 Cupboard 0.013

Temple 0.0ー7 Store 0.007 Pole 0_008 timber 0.004 Desk 0.013

Lodging 0.01 6 Dining-room 0.005 doorway 0.006 Bow-Window 0.003 Basket 0.012

Jai一 0.01 5 Sittingr○○m 0.005 Pillar 0.006 Tiles 0.002 Sofa 0.0ー0

Castl○ 0.01 4 firep一ace 0,004 doorstep 0.004 Hinge 0.001 Carpet 0.009

Inn 0.01 3 Basement 0.002 gab一e 0-004 socket 0.00ー Drawer 0.009

Apartrnanet 0.01 2 fireside 0.002 ALtar 0.002 Sun-blinds 0.001 Plate 0.008

Court 0.01 2 Loft 0_002 C計bdel 0.002 DressingTable 0.007

B∪ilding 0.01コ Pantry 0.002 Deck 0.002 Portra托 0.007

Brewery 0.010 T○il○t 0.002 houSetops 0.002 Torch 0.007

cottage 0.0ー0 ward 0.002 Pagoda 0.002 B○n¢h 0.006

Parliament 0.0ー0 board-r○○m 0.001 parasol 0.002 Dining-tabl○ 0.006

Hotel 0.00 9 L○¢tur○r○○m 0.00ー platform 0.002 AJrn辻ure 0.006

Hall 0.00 8 S○¢○∩d¶○○r 0.00ー C)oset 0.005

book-stall 0.00 7 ∪∩d○rgr○∪nd 0.00ー Rum 0.005

P○St○fFice 0.00 7 Cabinet 0.004

CofFeehouse 0.00 6 Cup 0.004

Company 0.00 6 rag 0.004

Hut 0.00 6 sherf 0.004

Fact○lY 0.00 5 St○○l 0.004

PubLich○uSe 0.00 5 ArTnChair 0.003

CoachOfFice 0.00 5 candlestick 0_003

d○(;k 0.0()4 Casks 0.α)3

palace 0.004 PiJl○w 0.003

Theater 0.004 Couch 0_003

Chapel 0.00 3 PlanO 0.003

L-- 0.00 3 Wardrobe 0.003

T○w○r 0.00 3 B○wl 0.002

Cathedral 0.00 3 Kn粘 0.002

Station 0.00 3 Letterbox 0.002

warehouse 0.003 Booksherf 0_00ー

Cage 0.00 2 Bu¢k○t 0.001

C○untingH○uSe 0.00 2 Fl○w○rpot 0.∝Iー

Hospital 0.00 2 SidetabJe 0.001

Kiln 0.00 2 sideboard 0.00ー

Barn 0.00 2

Circus 0.00 2

Industry 0.002

Nursery 0.00 2

Cabin 0.001

Gr○○∩h○us○ 0.00ー

Ubran｢ 0.00ー

Mansion 0.00ー

S[uicehouse 0.00

amphitheatre 0.00

Apartmanet 0.001

Arm○uⅣ 0.001

Babel 0..001

chancery 0.00

Chophouse 0.00

dome 0.00

madhouse 0.001

Museum 0.001

PaVili○n 0.00ー

Play-house 0.001

Pyrarnid 0.001
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Table 5-2 The differenttypes of architectural terms extracted from Mwangiおnovels

I.ー一一案霧耶一萱y≡環u':～"+I.妻~…帝国貰
∫:､..､■.fS.WN-～,

▲:■一.》.:..
.i,.<ヴ.㌔_雀ー護..='

.標..L､.
..塗≠..ら..,= .暫蓮喜墓整.塁室

TOTAL1199 RATIO TOTAL481 RATIO TOTAL546 RATIO TOTAL468 RATIO TOTALー072 RATIO

DccaHouse 0.168 R○○m 0.372 Wall 0.253 Door 0_684 Bed 0.247

Hut 0.118 Bathroom 0.104 ●● 0.236 Widow 0.ー13 Table 0.102

House 0.085 Cel( 0.09ヰ Stairs 0.093 Bar 0.021 Chair 0.048

Bar 0.071 K;tchen 0.091 Cei‖ng 0.066 8ulb 0.021 Radio 0.042

Buiding 0.047 Toilet 0.064 Corridor 0.055 8olt 0.017 Desk 0.030

Cells 0.038 Cells 0.052 Counter 0.040 Rafters 0ー0ー5 Pot 0.028

Office 0.035 Showerroom 0.052 R○○f 0_0ヰ0 watermeter 0.0ー5 Plates 0.023

KararaCenter 0.026 T○ilet 0.037 Baーc○ny 0.0ー¢ Backdoor 0.01ー Trashcans 0.021

Garage 0.022 latrine 0.027 Entrance 0.016 Waーl 0.011 Crate 0.02ー

DeliciousCIub 0.019 ●-- 0.023 Verandah 0.016 Peephole 0.009 Curtain 0_017

NewEden 0.0ー8 Shower 0.019 Do○n〟ay 0_0ー5 =● 0.006 St○ot 0.016

DevelopmentHou 0.018 Lavatory 0.010 Lift 0.013 Door斤ame 0.006 Su辻case 0.016

H○t○一 0.018 WakingR○om 0.0ー0 Dancefloor 0.011 G[assDoor 0.006 Glasses 0.0ー4

Bank 0.0ー7 C&Dro○m 0.006 Fourthfloor 0.011 Bearn 0.004 Mug 0.014

●● 0.017 Examinati○nR○o 0.004 Eighteenth floor 0.009 Cardboard 0.004 Ashtray 0.013

Sunshin○H○t○l 0.017 Stat;onHouse 0_004 Basin 0.007 DoorKnob 0ー004 Crocker,y 0.013

SuperTnarket 0.0ー7 TruethRo○rn 0.004 DoorsteJ} 0.005 Flo○r 0ー004 Rack 0.012

Fhstaurant 0.016 CeHnine 0.002 Elevators 0.005 GLassPanel 0.004 Cot 0.0ー1

K;○sk 0_015 Class 0.002 FirstFIoor 0.005 Hinge 0.004 TinlanE) 0.0ーー
M○○nshineclLJb 0.0ー3 C○nsuhationro○ 0.002 Parapet 0.005 Spotlight 0.004 Bucket 0.010

FarTnhouse 0.0ー3 Ha" 0.002 Sec○nd月○○r 0.005 water faucet 0.004 mlrr○r 0.010

N○xtD○○r 0.011 ⅠnnerR○orn 0.002 Sixth月○or 0.005 Windowpane 0.004 Pan 0.010

Mansion 0.010 Lavarat○ry 0.002 Twentiethfloor 0.005 Airvent 0.002 Blanket 0.009

TreeBottorns 0.0ー0 l;VingR○○m 0.002 Urinal 0.005 Bathtub 0.002 Mat 0.009

Dusman'sroorn 0_009 L○ung○ 0.002 B山b 0.004 Boiler 0.002 cart)et 0.008

Hil○t○niKiosk 0_008 Nganga'sr○om 0.002 Cement floor 0.004 Cistem 0.002 comb 0.008

NewGarden 0.008 Pal)erK托chen 0.002 DoorsteE) 0.004 DoubleDoor 0.002 Handbag 0.008

Shack 0.007 S(otmach;neroo 0.002 EighthFloor 0.004 GlassWindow 0.002 Pi"ow 0.008
MarmaidRestaura 0.006 Stor°s 0.002 Ex托 0_004 Nails 0.002 Brazzier 0.007

Brothel 0.005 Pigeonhole 0.004 post 0.002 K托chentable 0.007

Capricorn O.005 washbasin 0.004 Reinf○rcingBars 0.002 Necklace 0.007
Shantyhut 0.005 20thfloor 0.002 SteelBar 0.002 Sp○○n 0.007

Centra[Dairy 0.004 Beam 0.002 Tap 0.002 Br○○m 0.007
Cinema 0.0()4 B○wl 0.002 Urinal 0.002 Gu托ar 0.007

L○dgingH○ue 0.0()4 Chimney 0.002 Stove 0.007
Surgery 0.004 Cistem 0.002 Utensil 0.007
A斤icaHoter 0.003 FiFteenthFloor 0_002 Carton 0_006

Home 0_003 Foyer 0.002 Dusbin 0.006
MaharajRestaura 0.003 Girder 0.002 Garbagecan 0.006

Max.sR○om 0.003 Landing 0.002 Highst○○l 0.006
NightCJub 0.003 NineteenthF(○○r 0_002 Para用n 0ー006
Skyscrapers 0.003 Partitj○n 0.002 RecordpLayer 0.006
Starught 0.003 SeventhFloor 0.002 ParafFinlamp 0.005
T○uristh○tel 0.003 TenthFloor 0.002 Bench 0.004

Caf占 0.003 Thirdfl○○r 0.002 C∪p 0.004
CommercialBank 0.003 thirteenthFlo○r 0.002 Drawer 0.004

H○rneBuilding 0.003 TwentyFourthflo 0.002 Holedpot 0.0()4

ShantyKiosk 0.003 Upstairs 0ー002 LunchB○x 0ー004

StaIJ 0.003 Mattress 0.004

TuskerHouse 0.003 Sword 0.004

Butchery 0.002 Wastebottles 0.004

Canteen 0.002 Bag 0.003

CultureHouse 0.002 Baskets 0.003

Foodstore 0.002 Bedding 0.003

FriendsBar 0.002 Bulb 0.003､

HikonHotel 0.002 Cooker 0.003

H○spkal 0.002 Fnパngpan 0.003

MusicSt○re 0.002 レ○∩ 0.003
PanA糾canlnsur 0.002 ParafFinstove 0.003
Riversidebar 0.002 Sheets 0.003
Sm托handJ○nes 0.002 Typewriter 0.003

WoodenOfFice 0.002 Box 0_002

1900c[ub 0_001 Candle 0.002

AmbassadorHote 0.001 C○ntain○r 0.002

Armoury 0.001 D;shes 0.002

Bamb○○NidltClu 0.001 ExaminationTable 0.002
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Table 5-2Cont...The differenttypesof architectural terms extracted丘om肋angiおnovels

喜組
.i

..≡:..

*:'

TOTAL1199 RATIO TO丁AL481 RATIO TOTAL546 RATIO TOTAL468 RATIO TOTALー072 RATIO

Magend○'sr○○m 0.001 C一oth ng 0.001

M○chabar 0.001 ●● ngstove 0.001

Mosque 0.001 Crowbar 0.001

Movies 0.001 El○ctnClrOn 0.001

Nationa暮Bank 0.001 ● 0.001

Oxfordunivers托y 0.001 凡一m托ure 0.001

P]ot 0.001 Gascooker 0.00ー

Po(ytechnic 0.00ー Gramophone 0.00ー

PrakashHouse 0.001 H○sp talBed 0.00ー

R○(;kFact○n/ 0.001 H○tp te 0.001

Shanty 0.00ー Kett ● 0.00ー

St○r○s 0.001 key 0.001

SukumaWr○○m 0.001 Lockers 0.001

Sukumawikihote 0.00ー Medi cinebags 0.00ー

-=l 0.00ー 0[dshoes 0.00ー

TreasuryBuilding 0_001 Paintcan 0.001

TwentiethCentu 0.00ー RoJ[erskate 0.001

watchtower 0.∞ー Sack 0.00ー

scrapmetal 0.00ー

Seats 0.001

Socket 0.001

Switches 0_001

TeLeEIhone 0,001

Tinp ate 0.001

T○rch 0.001

T○w○I 0.00ー

Wal]safe 0.001

Ward r○b○ 0.001

Wash ine 0.001

Washbasin 0.001
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The citydescribed by Dickens is served with a wide range of transport facilities,both

traditional and moderntypes (Table513)･These include the RaPers, Waggon, Donkey, Horse,

Cart and Carriage &om the ancient period throughCoachand Cabriolet in the medieval to

SteamshLj),Locomotive, Cw, Train and Stage Coach that were made during the early period

of industriali2ation･ These facilitiesplayed a big role in the modemization of the cityduring

the Victorianperiod･ The modem modes of transport increased the mobilitywithin the city

and allowedthe residents, especially those who could afford the fare to resideanywhere they

wanted･ The increased mobilityenabled the spatial segregation witnessed in the Victorian

London where the Elite occupied the suburbs because they could afford the means of

transport while the Working class resided in the citycenter close totheir working stations.

This was the beginming of the popularityof the suburbs in London as desirable residential

areas during the period of 1815-1939･ The modernmodes of transport enabled the quick

communication between the cities such as the Essex, Norfolk,London and Liverpool. It also

enabled London to spread itsinnuence across the boarders to Denmark, France, India, Cairo

and Jamaica.

In肋angi査novels there was also the use of traditional modes of transport such asthe

Pushcar(, Vegetable cartandthe
Fruit cart and modernmeans of transport such as Car

Truck, Taxi, Bicycle and Aeroplane (Table 5-4).肋mgi however uses the traditional mode

of transport to depict povedy･ The Sukuma wikiand Bathroom man who feature in

Cockroach Dance use Pushcarts to fend for themselves in the citywhere as the car is used as

a symbol for status･Whereas Dickens used the different modes of transport to express the

transitional nature of the period, in肋angi査novel the usage depicts the difference in class

of the cityresidents･Nairobi is also portrayed as afully developed citywith all the modern

facilitiesfor transportation･ This means that whereas the Englsih of the Victorain period were

comlng into contact with a space that was transformlng, the native Africans who came to

Nairobi were meeting afully modemized space that they were not part of･

Whereas Dickens used a varietyof name of places exhibiting the international innuence of

Britain, the name of places extratctedfrom肋angi左novels is quite different･ Most of the

places bare the name of streets such as the Golggan Road, River Road, Cedar Avenue and

Hwsat Road･ Streets were therefore not just for cars, but provided an element of place

recognition in the city for areas whose names were not recognized. Apart from the streets

there were several places with forelgn names Such as Eastern Ret71eat, Western Close,

Eastleigh･ Westlands, and JevanJee gWdens･ The Europeans and Indians occupied most of

these places and the names belonged to residentialareas in England such as Eastleigh or

named aRer a cityor an individual in India such as the Jevanjee Gwdens. The name of
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residential areas named uslng African names such as Kibera, Mathare, Majengo and Bondeni

all referred to slum towns.

Analyzlng the Urban and architectural elements by the two authors reveals thatWhile

Dickensおnovels uses both the traditional and modernelements (Fig.5110)to express the

transition activities that were happenlng in Britain,肋angiおexpressions imply the

replacement of the outdated and old elements with the superior new elements (Fig.5-11).The

orlglnal African namesare replaced with the modernnamesfrom England or India

depending on the areas occupants. The modernurban facilitiessuch as the roads, the streets

and allthe moderncityestatesare all under foreign names depicting spatial replacement with

the modernone, not necessarily a transition from old to new･

0 u也r Compostion Faci lties LhCation

_____ Ebment TrandorrT甘tjon Diyerdficatbn

Fig. 511 0 Summary of the urbanterms extracted
from Dickensおnovels
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Table 5-3 The differenttypesof urban terms extracted &om Dickensおnovels

I..～,..′､琵..y主∧-.Hi#-..ゴ環覇業一重巻.SS.x'....漂..堂:=形,雌...メ..=兎祷¥..:浴.1.■雷.SS:.;i..

f>-.蓋虫罪(宍一.h-a.允ノ説覇歪∃.w-
売.蛋_一__岩x__.y盛l.; ≡y.溝郡′.穴義盛′悪.=喜怒璽塁毒還蓑墓葦蔓蓋

.ー一≡;:歪蛋歪墾電雨笠惑璽^%3塗蓮喜璽喜萱整蛮篭;
蛋塁漂塁竃悪童整

_モ彊塾璽塁#<:蓮喜喜整墨萱霊室篭皿歪董塁審塗=⊇
TOTAL427 RATIO TOTAL865 RATIO TOTAL392 RATIO TOTAL514 RATIO

Gat○ 0.274 Str○○ts 0.2ー7 London 0.355 Horse 0.224

Garden 0.ー92 Town 0.ー82 Coketown 0.286 Coach 0.187

Yard 0.117 CountⅣ 0.134 England 0.05ー Carriage 0.144-

Field 0.080 Road 0.102 Britain 0.043 Boat 0.ー13

Churchyard 0.06ー Bridge 0.058 Newgate 0.03ー Ship 0.066

Grave 0.054 ∨=age 0.055 Walworth 0.020 Steamer 0.045

Pond 0.037 Market 0.029 Thames 0.018 Cart 0.033

Courtyard 0.033 Lane 0.028 Pentonvme 0.015 Train 0.033

Tombstone 0.030 PaV○m○nt 0.027 uVerpo6l 0.0ー3 Galley 0.025

Flower 0.023 Neighborhood 0.024 Denmark 0.010 chaise 0.023

Ditch 0.016 City 0.022 highgate 0.0ー0 ChaiseCart 0.018

Fence 0.014 Court 0.021 Paris 0.010 Donkey 0.0ー8

farm 0.012 Station 0.015 Portsmouth 0.010 Prisonship 0.016

land 0.009 Bench 0.014 Wales 0.010 Vehicle 0.014

Lawn 0.009 Highstreet 0.010 Atlantic 0.008 Waggon 0.012

footpath 0.007 Archway 0.009 China 0.008 chariot 0.006

Gardencourt 0.007 Uptown 0.009 France 0.008 Stagecoach 0.006

Arcad○ 0.005 Park 0.007 Gerrandstreet 0.008 cabriolet 0.004

Cloud 0.005 Dyke 0.005 [ndia 0.008 L○comotiv○ 0.004

estate 0.002 Highway 0.005 Rome 0.008 Car 0.002

Orchad 0.002 metropol;s 0.005 Rotterdam 0.008 Charlotte 0.002

●■●●● 0.002 Port 0.005 Yorkshire 0.008 ferr,y 0.002

path 0.002 Sluicegate 0.005 America 0.005 hearse 0.002

pathways 0.002 Drawabridge 0.002 Essex 0.005 Rafters 0.002

Plantation 0.002 suburbs 0.002 Jerusalem 0.005 Steamship 0.002

Woodstreet 0.002 Westminster 0.005

Avenue 0.001 Athens 0.003

B○r○ugh 0.001 一● 0.003

Cemeter,y 0.001 Cambridge 0.003

Downtown 0.001 Europe 0.003

P[erS 0.001 geneva 0.003

wharfs 0.001 German 0.003

Glasgow 0.003

qeenland 0.003

[reland 0.003

amalCa 0.003

Lacanshire 0.003

N○rblk 0.003

Turkey 0.003

Windsor 0.003
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Table 5-4 The differenttypesof urbanterms extracted from Mwangiおnovels

喜雷覇

･虫■■¥～■.
墓室葉童転置喜露≡言葉濯露琵琶塁.一書蚕寮等親璽

TOTAL308 RATIO OTAL100 RATIO OTAL37 RATIO TOTAL446 RATIO

yard 0.208 Streets 0.137 Car 0,385 GrogganRoad 0.276

Gate 0.097 C itv 0.112 Truck 0.191 RiVerR○ad 0.I一o

Farm 0.088 Rclad 0.081 B∪s 0.114 Shantyland 0.092

River 0.062 School 0.080 Taxi 0.042 CedarAvenue 0.038

Garden 0.062 P arkingmeter 0.078 Patr○lcar 0.032 G○vemmantR○ad 0.029

Path 0.055 B ackstreet 0.054 Tipper 0.032 HarsatRoad 0.029

Courtyard 0.045 SuburbS 0.048 Bicycle 0.024 EasternRetreat 0.022

Sun 0.042 Town 0.04丁 Motorcycle 0.0ー9 HaileSelassieAvenue 0.020

Tree 0.029 Dustbin 0.032 Pushcart 0.019 RaceCourSeRoad 0.016

Stream 0.029 ∨ llag○ 0.027 Lorry 0.013 Riverva"ey 0.016

MaizepLantati○nS 0.029 C tyhall 0.02ー Policecar 0.0ー3 Westernclose 0.016

Fence 0.029 Sewage 0.020 Bikes 0.011 DukeStreet 0.013

NairobiRiVer 0.023 Park 0.017 Van 0.011 Mathare 0.013

Lawn 0.023 P ris○∩ 0.0ー6 VegetabLecart 0.011 MkokoteniLane 0.013

Grass 0.023 ら○ck 0.015 Aeroplane 0.008 Shantytown 0.013

F○○tpath 0.023 C 托ycenter 0.014 MaercedesBenz 0.008 EaStA斤ica 0.01ー

C○mp○∪nd 0.023 Pavement 0.014 Plane 0.008 EaStleigh 0.011

Sky 0.0ー6 BuSst○p 0.013 RefusetrlJCkS 0.008 F○restRoad 0.01ー

Orchards 0.013 Avenue 0.012 Ambulance 0.005 Westlands 0.0ー1

Windrni" 0.0ー0 Ditch 0.0ー2 Cab 0.005 HillRoad 0.009

innerC○mpound 0.0ー0 P l○t 0.0ー2 Fruitcart 0.005 Jerusalem 0.009

StonewalJ 0.006 Watermeter 0.0ー0 Fruitwagon 0.005 KenyaPolytechnic 0.009

Shamba 0.006 mainStreets 0.009 Number8 0.005 Kibera 0.009.

Fields 0.006 Streetlamp 0.009 Airlndia 0.003 Camp○sRibeiroR○ad 0.007

Drive 0.006 C entralp○licestati○n 0.008 BritishAir,ways 0.003 Eur○p○ 0.007

BananaPIantati○ns 0.006 Court 0.007 FireEngine 0.003 Ⅰndustrialarea 0.007

Valley 0.003 H ○sphaJ 0.007 Matatu 0.003 MoiAvenue 0.007

Styes 0.003 P oliceStati○n 0.007 M○rriSMini 0.003 FbataR○ad 0.007

Stars 0.003 R ailwaystati○n 0.006 Peuge○t 0.003 Bombay 0.004

P○○l 0.003 CitycounciJ 0.005 Tractor 0.003 B○ndeni 0.004

M○○n 0.003 Ki beraCourt 0.005 Tra用¢ 0.003 C仙ha"way 0.004

Mist 0.003 Parkingfot 0.005 Tricycle 0.003 HarambeeAvenue 0.004

H○dg○ 0.003 Highway 0.004 Wheelbarrow 0.003 India 0.004

CedartreeS 0.003 Lampposts 0.004 JeevanjeeGardenS 0.004

Bush 0.003 TraShcan 0.004 Jericho 0.004

B ridge 0.003 Kari○k○r 0.004

C nema 0.003 Lavingt○n 0.004

D strict 0.003 L○nd○n 0.0()4

P arliament 0.003 Majengo 0.004

ZebraCroSsing 0.003 M○mbaSa 0.004

AJ l○y 0.002 Nakuru 0.004

C eJl 0.002 Ngara 0.004

M athariMentalHoSpital 0.002 RailwayStati○n 0.004

R○adSign 0.002 USA 0.004

T rench 0.002 UhuruHidlWay 0.004

A rp○rt 0.001 Victoriastreet 0.004

A ianceHighsch○○l 0.001 Ziwani 0.004

A mbulance 0.001 AfghanSlurTIS 0.002

Backyard 0.00ー A舟.ica 0.002

Bump 0.00ー America 0.002

Campus 0.001 8mb○○NightClub 0.002

CityDairy 0.00ー Cairo 0.002

C○untn/ 0.001 CitySquar○ 0.002

Countryside 0.00ー C○mmercialBank 0.002

C ul-DeSac 0.00ー Dacca 0.002

Electricity 0.001 DeliciousClub 0.002

EmbakasiAirport 0.001 EmbakasSi 0.002

ドats 0.00ー FriendsC○mer 0.002

LawCourts 0.00ー Gard○nStr○○t 0.002

Market 0.00l Ha"iansNightClub 0.002

Mus㊤um 0.001 H‖t○nH○tel 0.002

Nurseryschool 0.001 Kabete 0.002

R○undab○ut 0.00ー Kampala 0.002

Shops 0.001 Kariobangi 0.002

S ta" 0.001 Kenya 0.002

SurJZerV 0.00ー KenvattaH○SDital 0.002
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5.3 The Characteristics of urban spheres of the cities bv Dickens and肋angt'

Dickens and Mwangi have used different settlr)gS Of scene locations
to
elaborate the plot of

their storylines as discussed in the previous chapters. This section dwells onthe descrIPtlOn

andanalysIS Of the similar trends witnessed inthe composition and the descrlPt10n Of the

various Urban and Architectural elements on the four major Stages that were cornmonly used

by the authors. These were the stages of Residence, its immediate surroundings of the

Compound, The traffic supply of the Streets and Roads and The Bar, Shops and Restaurants.

The Residence

Observations in DL-ckens 'novels show the use ofa wide variety of vocabulary to describe

the architecture of residence (Tabte515), This was not only limited tothe common

vocabulary ofHomeand House but also extended to include the traditional Hut and Co(lage

aJld the modern houses of
Apartment

and Public house. The House is described uslng the

materials used such as the Red
brt'ck, wooden and o)d brick. Whereas the modenl houses for

the working class (Fig. 5-12) in the city,the Apartments and the PublL'c HozLSe, are described

as Meanlyメイrni5hed,Limited size and confounded
holes, the Houses in the suburbs (Fig.

5113) were described as Neat, Clean and detached. The Working class houses have dark and

creaking stairs, darkened ceilings and low roofwith
black wL'ndows and shul[ers darkened by

the smoke frorrlthe industries. Neglected gardens, dLlrtyand miserable streets that are dark

and gloomy surround them. Their interior consists of a simple mean, shabby and gloomy

roomfumishedwith rugged chaif･andfading curtat'ns. The residence for the elite class
are

located in the spacious suburbs with Pleasa〝t gardens with pLn,ed and clean cour少ayds and

separated from the streets by the wooden ga(es. They
are built using several styles witnessed

in the war of styles experienced duringthe Victorianperiod and some have gothic wt'ndows

and doors･ The inner composition consists of handsome rooms such as the Neat chambers,

pleasant dressing 7,00mS and ob5Curedparlors for prlVaCy.

Fig- 5-】2 Working clss house of the Victorian period Fig. 5-13 Middle class house oftJle Victorian period

5-13



Table 5-5 The termsand adjectivesextracted
on the residence stage in Dickensおnovels

席=飛=蕉】塗=ノ竃遼葺盗塁冠歪窯喜薫窪審喜毒.f:..

"__塗.__W__喜=.≡_....W.喜､璽_一喜き_壁喜選ゝ

AR()HmCTURE

H○uS●

Neat

Oldd○n

Confoundedho[e

Lower

Clean

R○d

Rモdbrick

Stateレ
W○○d○n

Oldbrick
Detached

Dull

Old

Queer

High.largeandl○w

Apartrnent

Meanly furnished

extent

Badly久一rnished

um托edSize

Little

Publich○uSe

Li比]e

Many

L○w

H○m○
DeSolate

Pt芦PPV■ヽ■ヽ′T■Iy一rJU

Cottage
L托tle

UttJe.wooden

Sh○p
LWe

UttJe

Bank Redbrkk

Br○w○wry Large

Church Uttle

Hut S○lbry

S¢h○○l Little.noisy

Stoneha" Bare.zk)○rTly

FURNrTURE

Table

uttle

Heavy

Srna"andround
Old

L托tle

L托tle

EEEEl
Round
●二

old

M○uldering
L○ng

Old

Chair raaed
ragged

Couch
●●

Old

Blinds

Gr●●n

Green

Green

Curtains
Fadedred

Wh托e

Candk
Feeble

Dim
Bed R○ugh

Drawers l托tle

Cupboard L托tle

st○○l

littJe

ittle

STRUCTURAL

COMPONENTS

Stairs

Creeking

E)ark

Steep
Narrow

Narrow

Brown

Dark

Ceiling

Thin

Darkened

Low

R○○f
Low

○w.Sl○pin丘

Steps
wh托e

Wh托e

wall hid｢encl○S;ng

Fl○○r S●r●n●

YARD

Churchyard

Dark
Little

L托tle

L拙le

Garden

Neglected

Little

Pleasant

courtyard

Paved,clean

Small,EIaYed

quiet

Gates Wooden

Yard Paved
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ROOM

R○○m

L ittle.black

D arTIPandDirty
Lowanddark

C ○Jdbareandernpty
H
andsome
L 托tle

しittle

L 批le

L ittle

bare

Deserted

M
ean,Shabby

し●ittle

N eat

Brown

Dark

Large

littk

G l○○my

S paci○uS
Darkened

Warm

S ma"

F
reSh,airy

Large

○ld.L托tk

Parl○r

Obscure

Dart

L●ittle

uttJe

L一ittle

Beざt

8○dr○○m Little

K托chen ○dr○○m
P○rtic○ L●針山e

porch Low

FmNGSAND

MATERIALS

Window

L●ittle

L■ittle

Latticed

S mall

G ○thic

W○○d●n

W aILedup

L托tle

W○○d●n

8○w

G ○thic
R ustjレburred

D○○r

Large

a ack

G ○thic

Dark

Dark

S
ma"

Shutters

a

a

URBAN

FACILmES

Streets

NJrrt)VV

N arrow.dirtyandmiSerable
C old.wetanddirty
D eadSilent
SilerTt

Narrower

C old.wet

Lane

C irty

uttJe

gl○○my
BLack

Passage

L○w

Dart

Dark

Long

Dark

NAMEOF

PLACES

Sさ冊○nhil[ Fi khy

C辻∨ Cr○wd○d

0丁目ERS

Kennel F

Sky B l○udy

Neighb○rh○○d L

Air D eici○u$○d○ur

Hearth C ○ld
River da rk,mySteriouS

Marshes M istv



Meja Mwangi (Table5-6) on the other hand talks of an L-shaped dark block residence with

1 5 rooms called Dacca house that he describes as a rat hole. The building lS Stt'nking,leaking

and T70isy. The other buildings includethe small and sloppy roofed
hut for Ocholla. Dacca

house was not orlglnally an apartment but was a house meant to house an Indjanfamilythat

lived there before. A氏er the Indian family moved away, the house was converted by the

buyer to accommodate many Africans who were looking for accommodation in Nairobi as

the population ､increasedwith time. The rooms smelt, and were stujiB)and
dark and the

whole building were crowded. The showers smelled and the Toilets blocked. The houses

consisted of a sLlngle roomfumished with ragged and looselyjoT'ntbed separated for privacy

usingthe rag torn andj7imsy curtat'ns. Due to the small space, the rooTTIS Were mainly used

to provide space for sleep as the characters guessed on the smoke-stained and sooo7 Ceiling

and Tapers while intheir huts. Both the walls andthe f)oor are portrayed as dt'ro)and dzLSO)

and the wall is further described aspaper-(hLln allowlng SOund to flow between rooms next to

each other.

Fig･ 5-14 Brltish type house fo( working class in Kenya Fig, 5-1 5 1ndia皿吋PC house for the working class
in Kenya

Fig･ 5-16 The aerial view ofhot]sed in Kibera slums Fig. 5-1 7 Interior ofa slum house in Kibera slums
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Table 5-6 The termsand adjectivesextracted
on the residence stage in肋angiおnovels

CATEGORY TERM ADJECTⅣE CATEGORY TERM ADJECTⅣE

Building

DaccaHouse

Rat-h○le

R○○ーn

CeJls Dark

L-shaped corridor rubbish-strewn

ー5r○om LaVaratory Stank

Deserted Passage Sm○ll

Silent

R○○m

SrneH

St i∩king Sm○ll

leaking stuf～
Noisy warmandbright

Q LJietandI○nely stuf～
Bl○¢k Stink Crowded

Hut

UttJe SmaJI

Ce"-Bike

rk St∪f～

Dim DustyandStufFy

S
ent St∪f～

Nextd○○r n○isy Srne"

Och○lla■shut
..二●● Dingy

S ma一l St∪f～

Th●bl○(;k Dark Hot

OTHERS

Bl8nketS Dusty Dim

Garage Al iV○ Smelling

Garbage
Putrescent Clean

S tinking Dim

Lidyter
SihlerP[ated Sma"

G old

shower

Cold

Nirr○r
Br○k○∩ SmellinE

8r○k○∩ C○ld

N○Squit○es Unhearthy s也nk

Pill○w
S
rnelliq stink

Snelling Ccld

PIates Unwashed Dark

Riyer

Freshwater

T○H○t

Plu■■●d

StJlnk Bl○cked

M
rshy

8l○¢k●d

SLJitcase Huge Blocked

tub M
onstrous Blocked

VerminS D
JEUStinJE

F∪RNⅠTURE

Bed

nt

STRUCTURAL

COMPONENTS

Cei一ing

So○ty

Creak Sbin●d

Narrow Srn○ke-stained

L○○se-jointed Gery

Narrow SwoMen

Raαed grey

C ○d
Faccade Cracked

stuffy

Fl○○r

Dusty

Small DL-Sty

L○○se-j○i∩ted Littered

Baby'sc○t ら
meHing

Unswept

Buckets A mlnl∪m Uttered

CJLrT)et L XLJr1○uS Dusty

Chair
:●▲ Dusty

Br○k●n Uneven

Cornb wooded
E●仙

Curtain

Rag Dusty

丁○m dusty

TorTn Clean

rTISy Dusty

ice-cloth UnSwept

T○m dirtandsooty

mSy Rafters Sooty

En Sy R○○f
Leaking

Dustbins 0Verspilling Leaking

Furn托ure
crooked

Stairs

Rubbish-strewn

Cr eakinr○ld
Trashcovered

Larnp

T Dark

T Ⅰn¢lin○d
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Dickens used the differenttypes of residential settings to describe the status and influence

ofanindividual in the modemizing British society. Both thetypes of residence were

consistentand created within the British culture. The occupants could therefore relate with

the new space and the process of itscreation. On the other hand,肋angi describes a forelgn

residential space introduced from India that the native Africans were required to conform to

as they adoptthe new lifestylein a moderncity. This space was not continuous with the

culture of the occupants, but was replication of a forelgn spatial element in Nairobi･

q
l=
○

+J

局
L

トー

Suburbs

Key:

lnne｢City

Expressions by Dickens ⊂⊃ Expressions by Mwangi

Fig･ 5-1 8 Comparison oftbe descriptive illustrationof the residence
by

Dickenおand Mwangi
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The Compound and Yard

Dickens narrated his stories by us】ng different
scenes ref一ecting bothrural and urban

settings. The totterL-ng house一斤onEsof the citycenter were open
to the narrow streets withno

yard or compound due to limited space. The suburban houses however had lit(legardensthat

separated them from the streets and locked behind wooden gates･ The occupants strode the

gardens occasionally
to admire the green and wL-de landscape, the sb/,river and marshes and

various elements of nature that surrounded the dwellings.

Fig. 5-19 A yard ofamidd】e class residenceinthe Victorian period

Fig. 5120 A yard ofa residence in the upper class estate in Nairobi
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The yard in the
Dacca house is however described as cold and desertedwith abandof7ed

sweat-smel[L'ng beddings. This means that the shared space of the yard is being used for

private means･ The farms in the rural areas are however described as big and peacejTu[ by

肋ang1･

Fig1 5-21 A yard in working class residence in the Victorianperiod

Fig. 5-22 Compound in a slum town in Nairobi
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Table 5-7 The termsand adjectivesextracted

ontheCompoundstageinDicken女novels

F∪RN汀∪RE

Bedstead L○vv.w○○den

Cーlair ragpd

URBANFACⅠLmES

Streets Close.narrowqldrTluddy

AJLeys NarTqW

EMdge

W○○d○n

w○○dq1

LittJe

StreqtS NarT.○W

Fhilrqad Woodensteps

prd○n ○ld

Gard●n-wak de$○一ate

YARD

H○u8efrwts Totterhg

Ditdー Muddy

G書rd●n Little

仙envv8k NarT○W

G○t○ W○○d○∩

OTHERS

LmdS叩e

a.○○れ

Wide

N■円山●s Loqbl■ckhoriz○∩ta川ne

Fb●r Horiz○れtalline

Sky LongangyredlineS

Riv●r Bbad.$○lb

N■r■ー 与○批8rV.flat

NAMEOFPLACES
Lond○れbrid(e O一d

BillinJES朋止emarket Old

Table 5-8 The termsand adjectivesextracted

ontheCompoundstageinMwangiおnovels
蛮■､w■滞､■濡蓬琵書萱､.f#.■n'薫=ミ;ま望く=与#蒸喜∃萱

++

･w.幣粟醤冠
ー罷窮i.宅∨潜流対≡迦譜u^yw筋J.顎営賀Ⅵ..～

惑覇≠妻頁､那覇覇EW導W謀纂諒"'J.'kv掃滅芯..講敬重雷雲鎚雷罷

F∪RNⅠTURE

Beds Svpe一t-yTleHing

B○ndー W○○d●n

F汀TINGSAND

MATERLALS

D○○r Plywood

Op●rylings Wide

YARD

FanTl

Big

P○○cefu

Garden Lqe

Yd C○ldNlddeserted

STR∪CT∪R人L

COMPONENTS

R○○r

C●m○nt

R○ud1

R○○f S○○t

Wan Circular

ARCH一丁ECT∪RE

HLJtS

S○○t

hwded

Th■tdー●d

Round

Shop T盲ryy

ROOM

Sh○wq CoLdirldSble

T○ikt Unheardly

UF!BANFACILmES

PAth D+

Sew○rS Staking

NAMEOFPALCES&

COUNTRY
ShantjeS p○t○∩t

Where as the compoundand garden is depicted as a private space in Dickens novels,

compound is a communal space in肋angi査novels. This is continuation with the traditional

African lifestylethat involves the communal usage of the compound and fields for the

purpose of socialization, grazlng and watering cattle and sun drying of firmproduce･ This

space use was witnessed in Dacca house. However the compositionand usage of compound

in the upper class residential
areas of Nairobi resembled the usage in Britain･

lnnerQty

Expressions byDickens ⊂⊃ Expressions by肋angi

Fig･ 5-23 Comparison of the
descriptive illustration of the Compound and

Yard by Dicken査and肋angl
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The Bar, Restaurants and the shops

Bar and restaurant had a minimum role
to
play
jn the novels by Dt'ckens. The rooms were

small in size and empo)･
However, this is a complete opposite of the same for MwangLL女

novels･
Here they are described as usually packed and fullof llfe.Karara Center despite

being
rowdy and smelly

is described as the next warmest place after
home. It isfun to be

there all month roundwith warm aL'r and aPiendly atmosphere. The
rooms are dark with

dimly lit corridoTTS Providing a favorable environment for prostjtutjon. The bars

supplemented what was lacking in the city. Tt provided a place for socialization for the

individuals who le氏their family members intherural areas to search for green pasttlreS in

the city.The飢1Strations and 一oneliness that engulfed most of these residents forced them to

frequent the bars making them the most familiar place in the cityas seen in the recognition

uslng their names･ Thealcohol was basically the traditional brew, meaning this was one of

the places the character felt drawn back home. The women who failed to get betterjobsand

ended up being maids at the clubs supplemented the meager pay they got by practjclng

prostitution･ This could only be done in this hidden place as African traditions did not allow

the practiceand itwould be shame to beknown publicly as a prostitute. The barstherefore

provided the citydwellers with a p)ace to soothe their frustrations and at the same time to

keep some prlVaCy.

Fig･ 5-24 0penair local alcohol brewlng in the slums of Nairobi
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Table 519 The terms and adjectivesextracted
on Bad･ & Restaurant stage in Dickenよnovels

･》^/.

8∪ⅠしDING

Hotel Mighty

Church Lonely

Publich○use Dirty

Houses Dismal

Workshop G1○○my

ROOM R○○m

Small

Sma(I

L引出e

Empty

Empty

●=二●▲=

STRUCTURAL

COMPONENTS
Steps Lower

FUFMrTURES

Curtain Small

一amp Dim8nddirty

Bed Narrow

Be" Old

URBANFACⅠLmES

Streets qLJietandhands○me

Lanes R○tt●n

NAMEOFPLACES L○nd○∩ 0V●汀さt○d

OTHERS
Country Solbry

Marshes Sclhry
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Table 5-10 The terms and adjectivesextracted
on Bar 良 Restaurant stage in Mwangi女novels

'~■ー■ー薄~.苛~蛋閉MX.皇
葬trー.I I宝岩

浩

BUⅠLDⅠNG

Africanhotel Unfriendly

Bar

Shoutscrean

Dark

stinks

C一ub Packed

House toosmaJl

Kar8raCenter

rowdy,sme(ly

qease-smeared

syufFy

ーu

FrL

naIImontrI,Warmalr,

◆Alt^l..

NeXtWarn'leStaTter

Lt^l.∩_

Smokey,dusty.warm

NewGardenBar
C○ldandquiet

Ljyeliest

Restaurant Dim

SnallcLub 8 eersmeHing

ROOM

C○rrid○r
Dimlylit

Dark

F○y○r
carpeted

L○unp dimb-lit

R○○m

d

r○wdy

T○ilet らtjnks

STRUCTURAL

COMPONENTS

Ceilin( tow

wall

D irtygrey

D○rk

Stairs
dimrylh

r○uだh

FrTTⅠNGSAND

MATERIALS
d○○r

di
rty-old

Dark

FURNrTURE

Rubbishbins overflowin(

Ught d

Chair P

Tさbles Beer-Srneared
Bed Broken

MLJg
∈

R

ss○motoroil,

obbial一Ctins

Bulb C old

Jukebox D
ustv

YARD Yard iunk-littered

URBANFACILmES Street N arrow

OTHERS

Karara
l▼ーud山一water.sisal
C oncentratedacid

Beer&Karara A
cidic

FILJSh R
usted

Chan&aa L oison

Pipe B

PoDLJlation f○wDeODle



Fig. 5-25 Drinking session in a bar of the slums in Nairobi

g

｢⊃
l勺

上

Suburbs lnnerCity

Key= :, Expressions byDicke′JS ⊂二⊃ Expressions byMwang,.

Fig･ 5-26 Comparison of the descriptive illustration of the Bar, Restaurants

and the shops by Dt'cken aゝnd Aん･angl
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The Roads, streets and fields of the city

Street is a paved public parcel of land in
a built environnlent adjoinlng

buildings inan

urban context, on wbicb people may freely assemb一e, interact, and血OVe about･

DL'ckens describes the residential buildings as seen from the streets as so[L'laTy,rut'nous and

decqyed with
a dL'lapidated entrance (Table5-10)･ The suburbs are described to have

detached homes that are large in size while the modern buildings made of
bricks such as the

Brewery are described uslng the red bricks they are made from or while if made of concrete

such asthe Bank. The streets in the citycenter are expressed as diroi dreary, dark and

gloomy. The lanes, narrow streets, are also g]oomy･

Fig･ 5127 A street of the Victorian period in London

Fig･ 5-28 A section of Nairobi streets in the early 1970s
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Table 5-1 1 The terms and adjectivesextracted
on the Street's stage in Dickenおnovels

電塾窪遮p惑~雷>蛋=菜整
,.密雲≡'一塁悪妻菜整塁書

･■嚢欝虫.謝._._萱照悪漢
･...構築..喜
.#¥軒..義.深◆v遷

Ruin○uS

BUTLD[NG

H○u$○

S○libry.ruin○usan

decayed

Dark.diSrnantJedand

unjnhab托ed
Detached

Wh托e

White

Larg○andgreen

fktJec○l○nyandruin○us

Small

Building

Large

Ruinous

Sh○pS
Untenanted

fiUly

Bank White

8r○w○nl R○d

Castle Redbrick

Churches Scattered

C○ttgaes Hove[S

Entrance D"apidated

TownhaJl Y○ll○w

JajJ O一d

Publich○LJSeS Dレty

NAMEOF

PLACES

L○nd○n

DesthituteP○pulati○n

Great

[rnense

SaintSaVi○ursChurch Old

C Cr○wd○d

Bernaddsinn shabby

BethnalGreen DenSelyEIODLJtated

YARD

Gardens Large

Fields Dreary

URBAN

FACILmES

Streets

F批hyandnarrow

Dirty

Empty

Dr○ary

Enptyandn○iseless

Crowd○d

Small

---

Gl○○my

NarT,OW

Glo○my

Narrow.rnuddyandfirthy

Road

L○n○ly

NarT,OW

Dusty

Dark

Black

Lan○s
Gl○○my

LittJe

Pavement NarTOW

Ways Dirty

STR∪CT∪RAL

COMPONENTS

Wall dwarf

Waf[ dwarf

ROOM Gardens deserted

OTHERS

Neighb○rh○○d Low

Clouds DuMandst○rrny

H○usetoDS w○t

Mar*etDlace LittJ○

Tr○○s Tall

Sky =.-

V"lage Peacehlandquiet

Country QUiet
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Table 5-12 The terms and adjectivesextracted

onthe Street's stage in Mwangiおnovels

莞豪;I.l≡嚢琵≒§蚕藍冠~■ー.諾盃籍萱漕歪
璽…■■'..霞=､ヾ
〈現.......顎珊狩諜=盲;L<:W超
･一鷲冗J､.I..〉瓜ー一:齢∃3,,拙::00#iiR/m盗賊tH#

B∪ⅠLDⅠNG

Roadsideteakiosk

Crowd○d

haphazard

KararaCenter StufFywarmth

Restaurant crowd㊤d

STRUCTURAL

COMPONENTS

F1○○r C○ld

Wa". Sooty

Stairs

TrashStrewn

Dark

Dart

Streets Dusty

FmNGSAND

MATERⅠAしS
D○○r Ageless

YARD

River Marshy

Ditches

Dir,ty

Rain-swept

URBANFACluT旺S

AIleyway LJr,ine-stinking

B∪sSt○p
cranned

ittered

托tered

Drair[a丘○VentS Bーock○d

HaSratRoad Fimiliar

Lane Darker

Path urine-stinking

Road
Dart

narrow

Sewers Burst

Str,○etlights Dirn

str○○ts

Dar*anddusty

SmelJ

stink

coldStink

dark-co一d

deserted

dustyaired

rubbiShstrewn
Shit｢うddled

L托tered

N○torious

Stinking

Dirty

Rotting

Wasteland Shk-Scattered

NAMEOFPLACES&

CO∪N丁RY

Arabplace L○udrTluSic

Dukestreet populat○d

Gr○gganR○ad

Dusty-cold

Dart

Dark

Mkok○tenilane Dark

RiverR○ad

burstsewerS

d∪styjungl○

urine-smelling

Quietanddead

TRANSPORT

FACⅠLrTⅠES
Bus packed

OTHERS NajrobiRiver Stinking



A look at Mwangi's novels (Table5-11) also shows the stTleetS expressed as stinking, dark,

duso!, noisy and dzmo′with notorious happenings. The streets are lined with the haphazardly

arranged Kiosks such as the Roadside tea kiosk that was always crowded during meal times

and stu紗and
warm Karara center, the center for socialization in the evening. The places

that bordered the streets were named after them as seen in the name of places such as the

dark Groggan Road, dustyRiver road full of busted sewers, the dark Mkokoteni lane and the

populated Duke street. Apartfrom肋koteni lane, these names were all forelgn names Such

as groggan, which is a name, borrowed from India.

rq
⊂
(⊃

==l

｢⊃
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｣

トー

Subu｢bs

Key :

lnne｢City

Expressions byDickens ⊂⊃ Expressions byMwangi

Fig. 5-29 Comparison of the descriptive illustration of the Roads, streets

and fields by Dickenおand肋angi
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5.4 Discussions and Conclusions

The works of Dickens describe a gradual change of space that was taking place in London

during the industrial period･ The residential space was evolving to accommodate different

types of room exhibiting the power of influence and spatial diversification brought about by

the different type of class that emerged during this period･ The elite residing in the suburbs

met, socialized and entertain seated in chairsaround their table at home and abhorred doing

the same in public drinking places and eateries･ The form of building structure in general was

diversifyingfrom the usual residential houses and religious
buildings to ipclude moderntype

of building that referred to the newtype of occupation that was brought about by

industrialization such as the office and the bank. He mentioned the iron and described in

many instances the composition of space by describing the use glass in them all,which was a

modem material.

While Dickens glVeSanimpression of gradual evolution from old to new,the works by

肋angi depicts spatial replacement exhibited by the extreme difference in terms of building

types of house and hut･ Names such as Dacca house, borrowed from the capital cityof

Bangladesh build by the British in the 19thcentury'shows the replication of the forelgn

spatial elements･ The residential houses are illustrated as lacking enoughspace depicted by

the limited room vocabulary. The names of bar and restaurants extracted showed that these

places played a vital role in the city worth mentioning･

While Dickens narrations described the general happenlngS in England and other countries

that were under its control･ On the other hand Mvangi dwelt on the happenlngS Within

Nairobi only as shown by the range of name ofplaces such as the Groggan Road, River T10ad

and Cedw Avenue･ These were places identified by the streets passlng nearthem･ This was

totally different from the traditional system of namlng by the locals whose namlng Was done

either by using the names of the occupants or the phenomenaaround them･ Basically the

natives could not identifywith the new modernspace in the city. Everything had been

pre-determined and native Africans had to conformto the new space･

The transport facilitiesby Dickens included both the traditional and the modernmodes of

transport describing the gradual transformation of the urbanspace in London･ On the other

hand肋angiおnovel described afully developed moderntransport system in Nairobi･

In conclusion, Dickens novels describe the modemization in Britain as a process-taking

place simultaneously withcultural transformation of space･ On the other hand肋angi

describes a
modemization process of spatial replacement rather that spatial development or

cultural evolution.
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CHAPTER 伝

CONCLUSIONS AND RECOMENDÅrIONS

6.1 The process of urban modemization in Nairobi

6.2 Recommendations for future considerations



6.1 The Process Ofurban modernization in Nairobi

This section summarizes the general trend of the conclusive observations made from each

section.

explained the general background of the research together with the

objectivesand
a review of other research done that correlates with this on_e.

explained the research theory and the methodology applied in the

research･ The overview of the selected works and the authors together with the reasons for

their choice was given.

wasthe general study of urbanand architectural space in the urban trilogleS Of

Meja Mwangl Written during the 1970s with speciflC attention to the theme of slums in

Nairobi area. The followlng Observations were made.

The spheres of streets, the residence and the barsand restaurants formthe slum

area in Nairobi. All theseare simple in formorganized and composed in a rowdy

env ironm ent.

The residence of the slums consists of a slngle room servlng multipurpose for all

the domestic spatial requlrementS･ The bars and restaurants supplemented this lack

of enoughspace for interactioninthe homes.

The afrlnityfor public space in the streets, compounds and barand restaurants

relate to the space in traditional African lifestylewhere communal space was the

major spot for interaction.

The observation of this tendency in the slums of Nairobi shows a trend of

importing the traditional space from therural to the modernurban space, a

tendency that needs to be glVen attention in formulating policies on slums･
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analyzed the process of urban andarchitecture modemization in the novels by

Charles Dickens that revealed the followlng.

Victorian was a period of transformation in Britain making it the flrStcountry tO

experience the preliminary innuence of industrial modemization.

The middle-class homes in the suburbs were spacious enoughto
have varioustypes

of rooms. These were secluded from the public space by a surrounding fenceand

gardens. The working class lived in communal housing in the citycenter.

The middle-class spent more time in their suburban residence making the Victoria

to be a period of domestic culture with various activities happenlng in the home.

The culturalambiguities of the process of modemization separated both the spatial

spheres of the residence and the cityinto Master's space and servant's space

witnessed in the growthofthe suburbs.

was a comparison of the trends observed in both the use of architectural terms,

their descriptionand the stage applied by the authors. Below are the conclusions drawn.

The novels by Dickens described a gradual transformation that was taking place in

Britain while on the other hand肋angi was describing a culture that is trying to

accommodate the introduced forelgn space.

Dickens described the interior of the residential houses highlightingthe spacious

nature of the suburbanresidenceand the meager space for the residence by the

working class. This was done to expressthe classand illustratethe process of

individua'l advancement during this period. Even thoughthe transformation was

rapid, itinvolved the transformationand development of the inhabitants'culture.

肋angi's novels illustrate a communitythat had to conformto accommodate a

new lifestylewithin a culture that was inconsistent withthe local one. The process

of change lgnOredand did not involve the native culture of the inhabitantsand the

communityit was affecting.
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The process of modemization in Kenya was rapid in 1907･ This was the same period that

many native Africans came into contact for the first time with the spatial elements of a

moderncity･ Prior to this, the colonialists regulated the number of A&icans in the city.

A丘i∽ns were restricted to living in the residence provided by the employers with controlled

movement in the city.

The colonialists therefore blinded themselves to the plightof natives by building their

living environment based on ideologleS borrowed from their culture･ The other people who

were considered were the skilled laborers from India drawn to help with the construction of

the Kenya-Uganda railway･ The residential built were therefore meant for houslng the

Indians and the Europeans･

This space was foreign tothe natives streamingintothe cityin the 1970s compared to the

traditional homesteads leftin the countryside･ They therefore had to conformto the new

lifesty1eand spatial composition･ In the process came the cultural connict of space that

resulted into several factors that have determined the process of modemization in Kenya･

The natives converted the public yards and streets in their residentialareas into spaces for

their private use the same way they used the compound in the traditional homesteads. Lack

of enoughhousing
due to the increasedrural-urbanmigration was supplemented by using

bandy materials such as the mud walls covered with irons and comgated iron sheets f♭rthe

roof to make residential structures that formthe current state of slums in Nairobi.

Sincethe afnuent estates in Nairobi were under the European names, they became the

symbol of statusand wealthy Africans bought houses in these areas. Due to lack of cultural

ties with the place, many natives however chose to live in the citytemporarily in a rented

house with a hopeofmovlng back to therural areas where they had cultural attachment after

retirement･ This has been a mindset for and it is only recently that Africans have started

investing in properties in the city.

As slums towns grewand many people mocked the city,a new form of ethnic grouping

began taking shape･ Lifestyleinthe slums and in many middle-class housing areas in Nairobi

such as Makongeni, Kaloleni, Bahati and Maringo tend to be occupied by a certain etlmic

group showing that the traditional lifestyleof ethnic groupings is replicatedinthe city.

h conclusion the process of urbanization in Kenya is highlyaffected by the link lost in the

development and transformation of the cultural aspects of space due to the fact the traditional

African space was not developed, but was replaced by the imported westernspace･ The

modemization process therefore involves the remodeling of the introduced forelgn space by

the natives to fitthe traditional lifestyleof the native inhabitants.
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As a result, the process ofmodemization witnessed in this research is composite in nattlre

as a result of cultura一 conf一ict between the native and the forelgn Culture resulting ln a

phenomenon termed informal modernization. S)uns in Kenya are partly a product of this

phenomenon and it can bewitnessed not only in the slums but also in the new upcom)ng

middle-class estates in Nairobi such as in Dandora and Urnoja.

Fig.6-1 Tnformal modemism I A section of an estate in Nairobi

Fig.6-2 Informal modemism 2 A section of an estate in Nairobi
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6.2 Recommendations for future consideration

There is a need to carry out studies on other novels of the 1970s that have Nairobi
as their

stage. This could help in verifyingthe
flndings of this research and enhancing the trust of the

data &om these findings.

There is also the need to carry out a comparison of the findings and the previous findings

from various fleldwork research done in Nairobi.

Lastly, there is very littlearcheological evidence in deflning what
an African space entails･ A

study uslng the methodology applied here
on the African songsand folktales will help ln

defining the cultural aspects of space that canhelp in defining A&icanspace･
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CHAPTER 7
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7.0 List of Publications and proceedings

ll Published

James ODERO, YoshinoriNATSUMEand ShigeruWAKAYAMA: THE URBAN AND

ARCHITECTURAL SPACE OF TI{E SLUMS IN KENYAN LITERATUK: Space in the

urbantrilogleS Written by Meja Mwangi, Vol. 74, No. 638, pp.993-1001, 2009.

2) Under Review

James ODERO, Shigeru WAKAYAMA: URBAN AND ARCHITECURAL

MODEmTION IN CHARLES DICKENS NOVELS, Journal of Architectureand

Planning (TransactionsofAIJ),Currently Under review (SubmittedinNovember 2009)

3) Proceedings

James ODERO､若山滋,夏目欣昇:ケニア文学におけるスラム街の都市と建築,日

本建築学会学術講演梗概集.E-2分冊､ pp.91192, 2004年7月(Surrmaries of

techmical papers ofAmual Meeting ArchitecturalInstitute of Japan. E-2,

ArchitecturalplaJmlngand design II, Dwelling housesand houslng Sites, rural

planning, education 2004 pp.91-92 2004073 1)
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