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Here I outline how the movement that aimed at establishing
a national written language in the Meiji period (1868-1912) in
d épan was actually supported by the celebrated anarchist, Kotoku
Shiisui (1871-1911). Kotoku was one of the first to introduce
anarchist thought in Japan and an influential journalist during the
early days of the Japanese Left. That is followed by a translation
of Kotoku’s essay that argues for the need to reform writing and
establish a new national language. It is hoped that light will be
shed on the politics surrounding written language in Japan, and
how and why the early Japanese Left failed to confront this form of

imperialism.

1. Introduction

Ko6toku Shiisui was one of the most famous and
respected early socialists. He is often remembered today for his
critique of imperialism. His first major book was entitled
Imperialism: Monster of the Twentieth Century (1901).} Itisa
lesser known fact that over the course of his life he also helped to
pioneer a new, colloquial form of writing, and lent significant
support to the movement to establish it as the standard written
language of Japan. It eventually gained acceptance as the
National Language (kokugo). Like any national, standard
“print-language,” it supported the growth of national
consciousness, the idea that all Japanese were part of one



community and one culture, and consequently, supported the
establishment of Japan as a nation-state.!  As I will explain
bélow, although Kotoku was one of the first to advocate
anarcho-syndicalism and he paid for those beliefs with his life,
he actually ended up lending indirect support to nation-statism
and imperialism through his support for colloquial writing.

Over the course of decades of aggression and
empire-building by the Japanese government, beginning with the
First Sino-Japanese War (1894-95) and ending at the conclusion
of the Pacific War, the artificially constructed notion of the
“National Language” (kokugo) served Japan’s imperialistic
policies, and was also part of what could arguably be termed the
“domestic colonization” of communities within Japan, such as
those of the Rytikyi Islands.®  Surprisingly, Kotoku did not
resist this movement to establish one national, standard written
language, even after he began to advocate anarcho-syndicalism.

The movement that aimed to establish a standard written
language for the Nation of Japan was referred to as the
“movement to unify the spoken and written language” (genbun
itchi undo). Many people in Japan in the late 19th century who
were familiar with Western languages had felt that there was a
serious disjunction between the spoken and written languages of
Japan. While Western countries, such as England and France at
the end of the nineteenth century already had a standard written
language based on a standard spoken language, educated people
in Japan at that time generally wrote in some form of literary
Chinese (kanbun) or literary Japanese. These classical
languages were completely different from the spoken language.
And as a consequence, Japanese children had to study very
intensely for many years before they could learn to read and
write. To complicate the situation further, there was great
spoken linguistic diversity throughout the archipelago. For



example, one Japanese scholar found eleven different ways that
people asked the question, “When did you come to Edo?”” during
the Edo Period (1603-1868) that varied according to class,
gender, etc."

Aiming to bring the written language more in line with
the spoken language, reduce the burden of Chinese characters,
and overcome the communication barriers that regional dialect
diversity naturally created, Japanese literati, intellectuals, and
others began experimenting with various types of colloquial or
vernacular writing in the mid-Meiji period.  After years of
experimentation, in approximately the late Meiji period, one
form, one based on the spoken dialect of the Yamanote area of
Tokyo (the privileged dialect of Tokyo) had gained ascendance
as the dominant style of colloquial writing. This was the style
that Kotoku Shiisui helped pioneer and promote.

2. The Problem of Illiteracy and Movements to Simplify Writing
Any discussion of Kotoku’s support for this movement
to “unify the spoken language with the written language” cannot
be understood without mentioning the problem of widespread
illiteracy at that time. (Hereafter, for the sake of brevity, I will
employ the Japanese term, the “genbun itchi” movement).
Learning to read and write the various languages and styles
current in the late 19th century and become fully literate must
have been a truly daunting task for a child then. At minimum, a
child would need to learn to read and write in two non-spoken,
classical languages, one native and the other foreign, as well as
in genbun itchi, the colloquial written language of Tokyo. This
was long before the advent of radio broadcasts, so a large
percentage of the population was probably not yet fluent, or even
familiar with Tokyo Japanese. Children who lived in regions



far from the capital would have had to learn many new words.

And to complicate matters, a great deal of Western vocabulary,
especially in new scientific and technological fields, was being
adopted into the Japanese language and knowledge of that was
also often presupposed.

In the Meiji period, the period when Kotoku was
advocating language change, standard written language for most
purposes had been literary Chinese, and as a result, knowledge of
many thousands of Chinese characters continued to be necessary
for reading books, newspapers, legal documents, etc. Literary
Chinese in Japan occupied a position similar to that of Latin in
European countries. Being able to read and write literary
Chinese had long been a rare skill possessed only by a tiny
percentage of the population. The number of fully literate
people probably increased greatly during the Meiji period, but
according to Hirai Masao, a historian of written language change
in Japan, the vast majority of the population had been illiterate or
only semi-literate up until that era, and the difficulty of Chinese
had long contributed to the monopolization of knowledge by
elite, male intellectuals.Y Hirai explains that during the Edo
period the lower classes tended to write in native Japanese
phonetic orthography (kana bun), a system of writing based on
the sound of the words not unlike the Roman alphabet, while
people of the ruling class tended to use a mix of literary Chinese
and Japanese (wakan majiri bun).¥' In other words, the world of
writing in Japan had long been divided along class
lines—phonetic writing (i.e., letters or characters with sound
only) for the working class and Chinese for the ruling class.
People used the native Japanese orthography because it was
useful for everyday life, and did not require mastery of thousands
of Chinese characters. Up until the end of the 19" century, only
boys from the upper samurai class and from wealthy merchant



families had been able to receive training in written Chinese, and
as one would expect, it had always been far more difficult for
girls to acquire these skills."

This single point that Hirai makes about the legacy of
Chinese—that the difficulty of literary Chinese and Chinese
characters had allowed a small, male elite to monopolize
knowledge over many centuries—helps to answer many
questions about why written language reform progressed the way
it did in modern Japan. This point also shows that the issue of
the style reforms of Meiji (i.e., the switch from classical
vocabulary and grammar to the colloquial) on the one hand, and
orthographic reform (i.e., reducing the number of Chinese
characters in use) on the other, cannot be treated separately.

This is because of the long-running tension created by the
stigmatization of spoken language in writing as opposed to
privileged Chinese writing. The former was native,
sound-based, easy-to-learn, and looked down on as vulgar. The
latter was from a foreign country, meaning-and-sound-based,
difficult-to-learn, and universally viewed as elegant. Whether
the written language was simplified by switching to a script
employing exclusively phonetic characters such as the native
kana or the Roman alphabet, or it was simplified by using a
“style” of language or a dialect that many people were familiar
with such as the Tokyo dialect, both simplifications moved in the
direction of practicality and vulgarity, away from the aristocratic
tradition.

Conservatives naturally hoped to retain as much of the
classical writing traditions as possible, radicals aimed for
complete rationalization and thorough simplification, while
liberals tried to find some middle ground between these two
poles. In other words, liberals aimed for a written language that
would not greatly hinder the building of a modern, nation-state



but also not bring about a complete end to this aristocratic
writing culture."  This inability to let go of the elite cultural
inheritance of classical writing was part of the problem in Hirai
Masao’s view. He describes the emotional attachment to the
elite writing tradition as a “fetish” and argues that one of the
main obstacles to rationalizing the written language in Japan was
a fetishistic attitude toward language and writing.*  (The other
obstacle in his view was the incomplete democratization of the
Meiji period).

Masao Miyoshi makes a similar observation about
elegance (ga), writing, “Traditionally, the kanbun-tai [literary
Chinese style] and gabun-tai [literary Japanese style] both have
belonged to the aristocracy and have reflected the learned and
graceful culture of the few who cling to the ancient manners on
which their social distinction so largely depends.”  This quote
is part of his outline of the genbun itchi movement as it relates to
the emergence of the modern novel in Japan, but he explains that
just as the “Edo novel, like any other novel tradition, shows time
after time the characteristic middle-class hankering after the
grace and charm of the aristocracy,” the urge among liberals to
retain much of the classical language even when aiming for an
easy-to-learn written language shows a similar “hankering.”™

When the power-holders of Japan in the Meiji period
committed the nation to industrialization, many who were
knowledgeable about conditions in the West believed that
Japan’s writing system had to change and that a significant
increase in the number of literate people was necessary.

Chinese characters had certainly contributed to a stratification of
society in China, similar to the stratification of society in Japan
noted by Hirai. After China’s defeat in the first Sino-Japanese
War (1894-95), calls for strengthening native culture over
Chinese culture, such as reducing the number of Chinese



characters or using the Japanese language in writing, became
stronger. Many people believed that some nations were “fit”
for a modern world and others for extinction, in a Social
Darwinist sense. After the War, classical and traditional
Chinese culture became associated with the pre-modern, the
feudal, and the outdated.

Whether having roots in the classical liberalism of John
Stuart Mill or Adam Smith, from Herbert Spencer’s Social
Statics (popular in Meiji Japan), or from Marxism, socialists
usually aimed for an egalitarian society. In China, for
example, Mao Ze Dong (1893-1976), like many other Chinese
communists, once expressed his belief that Chinese characters
would need to be abolished in order to create an egalitarian
society, saying, “The writing system of China must be changed
to the Roman alphabet. Nevertheless, this is not something we
can do now or soon.” i  Using Romanized Chinese as the main
script for the Chinese language was probably considered a
worthy reform by many communists of his generation. In
Kotoku’s day in Japan, too, among those who wished to make
Japan a more egalitarian society, there were people who
advocated Romanization and others who advocated the native
phonetic script kana. Although Ko6toku did not advocate
Romanization or kana, he and his friend, Sakai Toshihiko
(1871-1933), also a pioneering socialist, lent their support to the
genbun itchi movement.*"

To what extent people agreed with simplification of the
written language or with the retention of traditional written
language largely depended on how serious they perceived the
problem of illiteracy to be. Estimates of literacy rates in Meiji
Japan vary widely, ranging from 6 percent to nearly everyone.*”
Much seems to depend on the definition of literacy used. Some
definitions are based on the ability to read and write at the level



of intellectuals, some on the ability to read newspapers and
participate in public life, and others on school attendance,
sometimes with only a few years of elementary school qualifying
as literate. Some studies indicate that the number of highly
literate people in the late Edo Period or early Meiji constituted a
small percentage of the population™  Others in English
scholarship, however, state that roughly 40 percent of the male
population was literate.*"!  Whether the percentage of illiterate
and semi-literate was 94 percent or 60 percent in late Tokugawa
and early Meiji society, it must have still been a major problem
at the time that Kotoku was proposing language reform, roughly
two decades later. Many people surely did not have access to
written information and had not received the kind of education
that would have enabled them to “make their voices heard” in the
world of public written communications, such as newspapers,
books, and letters to the editor. This would have been an
obstacle for Kotoku and others who were trying to democratize
society.

People who advocated the kind of radical reform
necessary to bring literacy to people of all walks of life crossed a
broad spectrum of far-sighted thinkers, including educator and
political theorist Fukuzawa Yukichi (1835-1901), philosopher
Nishi Amane (1829-97), scholar of Chinese Learning Nanbu
Yoshikazu (1840-1917), journalist Nakae Chomin (1847-1901),
minister of education Mori Arinori (1847-89), statesman Saionji
Kinmochi (1849-1940), Tokyo Imperial University professor
Basil Hall Chamberlain (1850-1935), botanist Yatabe Rydkichi
(1851-99), historian and economist Taguchi Ukichi (1855-1905),
mathematician and educator Kikuchi Dairoku (1855-1917),
physicist Tanakadate Aikitsu (1856-1952), prime minister Hara
Takashi (1856-1921), judo founding-father Kand Jigord
(1860-1938), educator and statesman Nitobe Inazd (1862-1933),



and novelist Yamamoto Y1izo (1887-1974).*  For many of
them, a hope for increased literacy among both adults and
children were behind the promotion of script reform. They may
have had ulterior motives such as a desire for increased profits
(e.g., from newspaper and book sales) alongside spreading their
political ideas, too. Nonetheless, whatever their motives may
have been, that so many respected thinkers in so many fields
advocated simplification of the script supports the view that
illiteracy was widely perceived as a major social problem.
New newspapers were being founded, such as the Eiri

Jjiyii shinbun (The Freedom Newspaper with Pictures), a paper
designed to bring Freedom Party ideas, including arguments in
favor of democracy, to “shopkeepers and workers.” Between
1884 and 1886 the Freedom Party experimented with using a
conversational style (danwatai) in the editorials of the “small
newspapers” that they operated.** In 1885 the Yomiuri was the
second largest paper and Jiyu no tomoshibi, a politically liberal
newspaper, was the third largest. These were easy-to-read
papers that catered to the working people of Tokyo.™ A brief
look at the changes in writing styles in newspapers during the
1880s indicates that the trend in mass publications was toward
greater and greater simplicity of language, with either fewer and
fewer Chinese characters or more and more reading aids to help
readers with the pronunciation of Chinese characters (furigana).
By 1901 when K&toku advocated reform, the trend would have
been clear.

3. Linguistic Imperialism in Japan

In this climate of reform, however, Kotoku’s
Imperialism and his essay on reform of the written
language—both published in the same year 1901—did not
question the imperialistic tendencies of the genbun itchi



movement or the policies of the Japanese government with
respect to language. On the question of language, one could
say that he supported the position of the liberals. Through
government policies and other coercive means, the standard
language of Japan that the liberals supported was imposed on the
people of Japan’s colonies as well as on people living in
peripheral regions within Japan—areas that could be considered
“domestic colonies.” Beginning with Taiwan after the first
Sino-Japanese War (1894-95), people in many of Japan’s
colonies were forced to learn Japanese and to communicate in
that language instead of their own.™ Communication in their
own language was soon forbidden. Similar policies were
carried out within Japan, in Okinawa and Northeastern Japan.
The same language that was forced on non-Japanese children in
the colonies was also coercively taught in various regions
throughout the archipelago of Japan. Children who spoke
Ryukyuwan dialects and Tohoku dialects (in Northeastern Japan),
just to mention two examples of non-Tokyo Japanese, were
punished for speaking in their native tongue but rewarded for
learning the dialect of Tokyo. Students who spoke in a
Ryukyuan dialect in schools in Okinawa, e.g., were forced to
wear a “dialect card” attached to a necklace with words written
on it shaming the student for speaking in their native language
(hogen fuda). Japan annexed Okinawa in 1872, so by 1901
suppression of Ryukyuan dialects must have begun. Asa
socialist, Kotoku should have rejected such imperialistic policies,
but, in fact, when one reads what he wrote on the question of
language reform, one finds him supporting the genbun itchi
movement and recommending one standard national language,
using the dialect of the metropole. His friend, Sakai Toshihiko
(1871-1933), also a pioneering socialist in Japan, enthusiastically
supported the genbun itchi movement. ™  Sakai went as far as



to suggest, “If one were asked in the first year of the 20th century,
‘What is the most important reform project that Japanese society
actually has a chance of accomplishing?’ one would have to
answer that, ‘more than anything else, it is genbun itchi.””ili

Let us begin with a sketch of the general significance of
linguistic imperialism, followed by a discussion of Kotoku’s
particular contribution to Japan’s linguistic imperialism. The
essay that Kotoku wrote on the reform of the Japanese written
language was entitled “Genbun Itchi and Newspapers.” It was
published in 1901, the year that his book on imperialism and his
article “I Am a Socialist” were published. ™" It was around that
year that Japan had reached the point where, according to the
historian Marius Jansen, it had become a full-fledged empire.
Japan had successfully waged an imperialist war against China,
the first Sino-Japanese War (mentioned above), through which
Japan stole valuable resources to build its steel and iron industry.
Japan exploited China just as Western empires did. That War
led to China losing its grip on Korea, gave Japan greater
influence there, and allowed Japan to start colonizing Taiwan.
As Kotoku admitted in so many words in his book Imperialism
(mentioned above), nationalism had liberated the individual from
the bonds of feudalism.*!  He must have felt content that the
long-hoped-for, strong, modern nation-state had been built and
the goals of the Meiji period slogan, “enrich the nation and
strengthen the military” (fukoku kyohei), had been achieved.
These were goals that many had understandably hoped for since
the rich nation and strong military would make it possible for
Japan to escape colonization and enslavement by the Western
powers. Nevertheless, Kotoku aimed to caution, in Notehelfer’s
words, that “nationalism in its new aggressive form could well
return the individual to a new form of slavery.”™ Kgtoku
insightfully suggested that “what leads to the rise and popularity

XXV



of imperialism is not scientific knowledge, but superstition.” Vi
Kotoku warned about the dangers of the new jingoistic
patriotism and aggressive nationalism. Unfortunately, his
warnings went unheeded, and only 3 years later, Japan’s empire
expanded through the Russo-Japanese War (1904-1905).  Such
are some examples of the valuable insights in Kdtoku’s work, a
critique of imperialism from a moral standpoint.

New research by Robert Thomas Tierney sheds much
light on Kotoku’s view of the problem of imperialism. His
book Monster of the Twentieth Century: Kotoku Shiisui and
Japan's First Anti-Imperialist Movement (2015) holds up
Kotoku’s Imperialism as an early, valuable, and influential
critique of imperialism and therefore, an important moment in
intellectual history, but also convincingly argues that it deserves
attention even today, as it contains valuable insights for people
contending and resisting imperialistic policies around the
globe. X He writes that Kotoku’s “most enduring legacy was
his leadership role in the movement to oppose imperialism and
his status as a forerunner of the modern Japanese pacifist
movement.”*  He explains that Imperialism was one of the
first general studies of imperialism to be published anywhere,
and notes that it came out one year before J.A. Hobson’s
Imperialism: A Study (1902) and more than a decade before
Vladimir Lenin’s Imperialism, the Highest Stage of Capitalism
(1916).%% It took over a century before Tierney’s translation
appeared in English, but as he emphasizes, Imperialism was so
influential in East Asia that a Chinese translation was published
only one year after it appeared in Japanese. That means that its
contents were available almost immediately to intellectuals
throughout East Asia.



4. Kotoku Shiisui and Genbun Itchi

Yet Kotoku was a strong supporter of the genbun itchi
movement. He believed that if newspapers with mass
readerships would employ genbun itchi and discontinue the use
of classical styles, the number of people who could read and
understand newspaper articles would greatly increase and
Japanese society would change in various positive ways. Asa
socialist, one necessary change for him was making Japan more
democratic. It is no mistake that it was with his friend Sakai
Toshihiko (1870-1933) that Kotoku prepared the first translation
of Manifesto of the Communist Party (1848). >  Sakai was
also one of the most famous early socialists, a journalist, and a
strong supporter of genbun itchi. Historians have written
relatively little about their writings on genbun itchi, but as I
argue below about Kotoku, their views on this movement were
consistent with their goals for social change, and are worthy of
study. i Many Japanese people in the late 19th century
believed that the country’s written language needed to become
more accessible to people with limited years of schooling, that
among the benefits of adopting a colloquial style in writing
would be the democratization and modernization of Japan, and
people with such goals tended to be in favor of language reform
movements such as the genbun itchi movement and the
movement to limit the number of Chinese characters in common
use. In that sense, it is not surprising that these famous figures
of the early Left in Japan, Kotoku and Sakai, would support
reforming language along the lines of the genbun itchi
movement.

While he appears to have written only one essay
specifically advocating the style, one could argue that Kotoku
was a “pioneer of genbun itchi” in several important ways,
including at least the following five. (I list them in



chronological order—the order in which he began to engage in
each kind of support for genbun itchi).
\ 1. He may have been the first famous essayist to

write an editorial in the genbun itchi style, and
was surely one of the first ¥ He began using a
genbun itchi style in his editorials at a time when
almost everyone wrote editorials in a classical
style. Kotoku’s first editorial written in the
genbun itchi style appeared in Marumaru chinbun
in July 1897.
2. He began experimenting with the genbun itchi
style in his diary beginning on August 26, 1899.
This is a very early date for colloquial diary
writing.
3. He supported an organization that promoted
genbun itchi, among other ways through a journal
entitled Shinbun (“New Writing”). He was a
founding member of the organization. It was
founded in April 1901.%**Y
4. He promoted the style in an essay that appeared
on May 28, 1901. (This essay is translated in
full below).
5. He wrote letters in the style from at least as
early as December 1904.

5. Kotoku Shiisui’s Support for an Imperialistic Genbun Itchi
Manifesto
Kotoku, and apparently Sakai also, were members of the
Society for the Unification of Speech and Writing (Genbun Itchi
Kai), which published a journal entitled Shinbun (“New
Writing,” mentioned in point three above). At the time there



was at least one other organization with the same name (Genbun
Itchi Kai). This other organization had ties to the central
government and was more politically conservative. To
distinguish the two, I refer to Kotoku’s group as “the Shinbun
Society.”

A passage entitled “Manifesto for this Journal” that
graced the first issue of Shinbun states that one of the goals of
the Shinbun Society was to improve the language and literature
of the Nation. Another was to conduct research on the genbun
itchi style and disseminate it throughout Japan quickly. Kotoku,
who wrote the one article in favor of genbun itchi published in
Shinbun, was one of the founding members. In his Genbun
itchi futst bun (1901), Sakai quotes a petition that the Shinbun
Society submitted to the government in the early stages of the
Society’s formation, entitled “A Petition Concerning the
Implementation of the Unification of Speech and Writing”
(Genbun itchi no jikkd ni tsuite no seigan).**"! Also a sort of
manifesto, its first paragraph reads:

We believe that in order to make the National
Language independent, to disseminate it, and to
develop it, speech and writing must be unified.
This is the best way to establish the unity of the
state, to assist in the expansion of our national
power, and to hasten the progress of our national
destiny. Beginning about 300 years ago the
various European nations unified each of their
written and spoken languages, gradually stopped
writing in Latin, and made their national
languages flourish by making plans to make them
independent, disseminate them, and develop them.
It is because they made such plans that their
countries now enjoy civilization and



enlightenment, and rich nations and strong
militaries have been established. In contrast to
this, in spite of the fact that the Koreans, the
Jurchen people, the Khitan people, the
Manchurians, the Mongolians, and others like
them had their own particular national languages
and national writing, they did not plan the
independence, dissemination, and development of
their national languages; they abandoned their
national writing in favor of the writing of foreign
countries; and they did not investigate methods of
unifying their spoken and written languages.
These are some of the main reasons why their
national destinies were twisted, their national
power shrunk, and their states withered and died.
When one considers this, one realizes that not
unifying the spoken and written languages has
much to do with the rise and fall of, and the fate
of, anation. In our country the languages are
difficult and hard to select, there are a great
number of characters, and the writing and
pronunciation have many variations, so the
language is difficult to use. There are various
different writing styles. It is difficult to master
them all and there are no set dictionaries or
grammar books, so Westerners are right when
they say that the difficulty of our Nation’s spoken
and written languages is unparalleled.
Furthermore, our Nation’s children must learn this
written and spoken language that is unparalleled.
They must master literary Chinese, and learn
languages such as English, German, or French in



order to receive an education. That is to say, the
students of our Nation carry an incomparably
heavy burden in the world in terms of learning
spoken and written languages. Our children and
students spend more than half their school life in
this useless way, leaving them without the time to
acquire other important knowledge and using up
their energy. We not only believe that
hampering the growth of children and students
hurts them individually but also that there is
nothing less economical for the Nation of Japan,
standing [now] in the arena of global competition.
This is why our Nation’s speech and writing must
be unified at this time, our spoken and written
languages must be made easier to learn, and the
energy of our children and students must be
poured into the acquisition of necessary and
profitable knowledge. From this point of view,
one can understand that this is one of the urgent
tasks we face today.

In the paragraph in which Sakai evaluates this passage
he explains that it is not an example of excellent genbun itchi
writing, but that there is great merit in how the Shinbun Society
has assumed leadership and submitted this petition to the
government. In order to show its merits and the gist of it to his
readers he could “not bear to exclude it” from the examples in
his book Genbun itchi futsii bun ! He does not critique any
of this passage. Kotoku wrote the preface to Genbun itchi futsii
bun.

Sakai’s inclusion of this passage in his book and

Kotoku’s membership in the organization that produced this
passage indicates that both of them enthusiastically supported



the nation-wide adoption of genbun itchi as a national writing
standard. In Kotoku’s essay below, he writes, “If the
newspapers completely adopt genbun itchi the style will spread
throughout society and soon the time will come when the
writing of the entire country will be unified.” This is not the
kind of statement that one who is in favor of cultural diversity
and opposed to cultural imperialism would make. Also, one
can infer from their silence in not even questioning the
imperialistic tendencies in the genbun itchi movement, that on
some level, Sakai and Kotoku were consciously in support of
the expansion of Japan’s national power vis-a-vis other nations,
and viewed genbun itchi as one way to bring about such
expansion.

6. Conclusion

The above discussion provides only a sampling of the kind of
rhetoric that Kotoku employed in promoting the “genbun itchi”
style, which was only one of the multiple colloquial styles
available in Meiji; and only a hint of the historical context of
imperialism under which Kotoku labored and which he opposed
more forcefully than anyone, and of the class inequality then that
was evidenced by what one could term this “two-class system”
of written language—the phonetic script and the colloquial for
the working class (stygmatized as “vulgar”) and literary/classical
styles for the upper class (privileged as “elegant”). Tierney’s
aforementioned recent book Monster of the Twentieth Century
(2015) has eloquently and thoroughly delineated the full
historical context that is missing here, and reading that book
allows one to appreciate Kotoku’s bold and very effective attack
on the imperialism of his specific time and place. Thus one
cannot claim that Kotoku did not challenge imperialism; if any



intellectual in Meiji did, that was Kotoku. Nevertheless,
considering the nationalistic tone of support for genbun itchi that
Kotoku teamed up with in Shinbun; noting the fact that he and
Sakai are perfectly silent about the victims of standardization
(“domestic linguistic imperialism”) in Japan and of the
imposition of the Japanese language on the inhabitants of Taiwan,
citing the difficulty of the genbun itchi style compared to other
colloquial styles at the time such as “conversational styles”
(danwa tai) and the availability of phonetic scripts most
prominent of which were the Roman alphabet and kana; and
witnessing the elitist tone with which he looks down on
easy-to-read styles and praises elite styles of writing, one cannot
help but notice the lack of any concern with what is sometimes
termed today “linguistic imperialism.” In a sense, I am only
repeating Tierney when he writes, “Like his counterparts in the
United States and Europe,” Shusui “condemned imperialism
primarily because it had perverse domestic consequences and
jeopardized world peace,” but Kotoku “omitted practically any
reference to the effects of imperialism on the colonized. Vi
It would be naive to expect to find a human rights perspective of
the language rights of indigenous peoples in the kind of
“introductory” socialist discourse that Kotoku provided in 1901,
but that even he was silent about this problem and actively
supported the genbun itchi movement may explain why the Meiji
state so quickly and easily was able to implement
language-based nationalistic and imperialistic policies in places
like Okinawa and Northeastern Japan as well as in its colonies.



7. Translation of Kotoku Shisui’s Statement on Genbun Itchi:
“Genbun Itchi and Newspapers”xxxix

It is our fervent wish that all the newspapers in Japan adopt the
genbun itchi writing style. At the very least, we want the
feature page [sanmen kiji], i.e., the section in which it is possible
for journalists to write in a “flexible” fashion, to be written in
genbun itchi whenever possible.! This is both the hope of
genbun itchi advocates as well as the hope of the readers of the
feature pages. There is no reason why newspaper companies
should not immediately take this first step even if they only
consider their own goals and profits.

The number of readers would surely double or triple if all
newspaper articles were written in a genbun itchi style and even
readers without training in classical and elegant styles were able
to read them. Journalists would have a far greater impact on
society—it would be two or three times greater than the impact
they now have—and newspaper companies would enjoy far
greater profits. Even those who are fully trained in reading
classical styles and who can appreciate their elegance would
spend less mental energy and less time reading newspapers.
They would spend half, or even less than half, what they
currently spend. As a consequence, readers would be able to go
beyond simply reading the titles of articles. This is a fact
proven by our day-to-day experience. In this sense, it is surely
true that millions of newspaper readers hope for a switch to the
genbun itchi style. Little by little, newspapers are being
prompted by their readers to expand the genbun itchi sections in
their pages. X"

The fact that the storytelling transcriptions in newspapers have
become so popular over the last several years is clear proof of
this. There are various reasons why such transcriptions have
become more popular than novels. One is that the



dramatization of such transcriptions is better than that of
mediocre novels. Another is that many readers have vulgar
tastes, and even while they may be capable of enjoying the
mysteriousness of the dramatic and severe changes that are found
in storytelling transcriptions, they are not able to appreciate the
exquisiteness of certain writing styles or understand the ideals of
the authors.  Also, the payment for the manuscripts of
storytelling transcriptions is less than that for novels. But the
biggest reason of all is that the transcriptions are written in a
genbun itchi style and there is not so much suffering involved in
reading them.

Of course, we are not saying that the genbun itchi styles found
in such transcriptions are the ideal. There are indeed points
where the style must be greatly reformed and corrected, but it
must be admitted that being able to write ‘“hanashi
kawarimashite” (“and so...” [to change the topic]), and not have
to write “kanwa kytidai” is a great step forward.*

I do not know if today’s novelists have considered this, but
this new tendency—genbun itchi writing becoming so common
in newspaper novels—is cause for celebration. If this trend
continues, litterateurs and novelists will improve their writing
styles through practice, bringing those styles to a mature level,
and skill and taste in the way the genbun itchi style is used will
make a powerful and positive impact on professional-storytelling
audiences. Meanwhile, I believe, the embarrassing practice of
newspapers playing the role of branch theaters for storytellers
will soon come to an end since the stories will be used up one by
one.

If it is the mission of the newspapers to, above all, report the
facts of the present to the masses and educate them, then the
style they select must be one through which the greatest number
of people can be easily moved. It is not impossible to express



the facts of the present and approximate the truths of the present
in classical styles, but it takes a rare writing talent to do so, and
even when a piece is written with such excellent talent there are
few people who are able to appreciate such exquisite taste.

In a word, it is the difference between Ishikawa Masamochi’s
(1753-1830) Hokuri juni toki (All Hours of the “Northern
Village,” the Yoshiwara Pleasure Quarter) and Santd Kydden’s
sharebon X Ishikawa’s skill in portraying modern public life
through a style that is full of classical grace truly deserves
generous praise, but one gets the feeling that one is looking at
flowers through bamboo blinds or is talking to a foreigner
through an interpreter when one reads his works, so he cannot
evoke the readers’ feelings of identification to the extent that
Kydden can. This is not due to any faults of Ishikawa himself
but is due to the faults of the written language he uses.

Nara and Heian period love should be expressed in thirty-one
syllables, Christian agape should be expressed in the “modern
style” (shintaishi), and Fukagawa and Yoshiwara affairs should
be sung about in the hauta style*" If Christian hymns were
sung in 31 syllables, it would be like a Christian priest wearing
the pre-modern clothing of a Japanese aristocrat. Each period
has its own style and if one does not use the colloquial style of
the period it is difficult to persuade the people.

This is why most of the writings of ancient times that scholars
like to canonize are written in the vulgar language of the day.
The Book of Songs (the Shi jing) is a compilation of provincial
songs, the Analects is full of the vulgar language spoken by the
people from the State of Lu, and in the Mencius there are many
vulgar words that originate from the State of Zou where Mencius
was born.XV If you are only going to write something for your
own pleasure or show what you have written to a few
intellectuals, then any kind of style is fine, but if you want to



inform and teach millions of people you have to use the most
effective style, i.e., the colloquial style of the period.

"There have been few periods in history when there have been
as many writing styles in use as there are today, and when
writing has been so confusing. At present one must be fluent in
many styles just to read one page of the newspaper: one must
know literary Chinese, literary Japanese, the “Western-language
translation style” (yobun chokuyaku tai), and the “elegant-vulgar
mixed style” (gazoku setchiz). Is this not troublesome?

It is cause for celebration that newspapers today cannot escape
the genbun itchi style and that all of them are rushing to take
advantage of it. 'We hope that the newspapers will take the lead
and adopt genbun itchi as quickly as possible rather than waiting
to be forced to adopt colloquial styles later. Once we adopt
genbun itchi, one-month projects will be completed in a day and
one-year projects in a month, and the progress of our literary
establishment (bundan) will be amazing. If the newspapers
completely adopt genbun itchi the style will spread throughout
society and soon the time will come when the writing of the
entire country will be unified.

All sections of the newspaper do not need to be changed to the
genbun itchi style all at once, but as I explained above, every
article in the miscellaneous news section (zappd) on the feature
page (sanmen kiji) should be completely written in genbun itchi.
In fact, even the first and second pages, i.e., the “rigid” pages
could be written in this style.*™ It is clear that at least a small
portion of the rigid pages in all newspapers today is already
actually being written in genbun itchi. The only problem with
suddenly switching to the genbun itchi style on the rigid pages is
that readers would probably be a little confused. This is
because the rigid style that has been used up until now is
completely different from spoken Japanese. Such a change



would be so strange for the readers that the readers might not
take such writing seriously and misinterpret what they read. If
journalists switch to a genbun itchi style that is too elegant,
[well-educated readers] will complain that the style is not
effective for ordinary readers. Regardless whether this criticism
is valid or not, we should gradually clarify which expressions are
too elegant for ordinary readers.

There is a necessary order of events for everything. The rigid
styles should be slightly simplified and immediately brought a
little closer to the vulgar language. Such would be an
appropriate pace of change. The complete conversion to
genbun itchi can be done later. As for the flexible pages
(sanmen kiji), these are already very close to a colloquial style.
One can see that some of the remarkable genbun itchi styles that
have appeared on the feature page are superior to the old,
particularly monotonous writing styles of famous writers like
Rydtei Tanehiko (1783-1842) and Kanagaki Robun (1829-1894).
So why not immediately adopt genbun itchi in all articles on the
feature page? There are some beautiful genbun itchi writing
styles in use today, styles that are beautiful even for journalists.
Mr. Ishida of the Asahi shinbun newspaper and Mr. Hori of the
Chuo shinbun newspaper have demonstrated wonderful writing
skills in the miscellaneous news sections of those papers. We
always admire and love how they write, but in order to inform
the many, move the many, and teach the many it is necessary to
think a little about how to do that. It is especially clear that
their styles cannot be used for articles written for the general
public.

I tried using genbun itchi in editorials for the Yorozu chohé
between August 1898 and the spring of 1899 even though these
sections have always been written in the rigid style. I did not
have immediate success, however, and postponed writing in



genbun itchi in those sections because of my lack of ability and
because of the problems I mentioned above. Later the Yomiuri
shinbun newspaper used genbun itchi in editorials and the Shin
Nippon newspaper changed all its columns to that style. We did
not view these as complete successes, but it is clear that we have
reached a point in time when we must switch to genbun itchi.
For these reasons, we hope that all the newspapers will take the
first step of having every article on feature pages written in the
style, and later gradually switch to it in all other sections.

Many thanks to Stephen Brivati for help with editing an earlier,
longer version of this paper.
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K6toku　Shisui　and　Japanese　Linguistic　　　　　　　　　　　　　　　ImperialismJoseph　Essertier　　　　Here　I　outline　how　the　movement　that　aimed　at　establishinganational　written　language　in　the　Meiji　peτiod（1868−1912）inJapan　was　actually　supported　by　the　celebrated　anarchist，　K6tokuSh豆sui（1871−1911）．　K6toku　was　one　of　the　first　to　introduceanarchist　thought　in　Japan　and　an　influential　journahst　during　theearly　days　of　the　Japanese　Left．　That　is　followed　by　a　translationof　K6toku’s　essay　that　argues負）r　the　need　to　refbrm　writing　andestablish　a　new　national　language．　It　is　hoped　that　light　will　beshed　on　the　politics　surrounding　writt飽1anguage　in　Japan，　andhow　and　why　the　early　Japanese　Left£ailed　to　confront　this　fbrm　ofimperialism．1．Introduction　　　　　　　Kδto�qShOsui　was　one　of　the　most�Kmous　andrespected　early　socialists．　He　is　often　remembered　today　fbr　hiscritique　of　imperialism．　His　first　m司or　book　was　entitled1加pθγjoljぷ〃2：MoηMθγρ〆仇¢ルe川je仇Cεη伽リノ（1901）．i　It　is　alesser�qown瓶ct　that　over　the　course　of　his　li允he　also　helped　topi皿eer　a　new，　colloquial飴�oof　writing，　and　lent　signi丘cantsupport　to　the　movement　to　establish　it　as　the　standard　writtenlanguage　of　Japan．　It　eventually　gained　acceptance　as　theNational　Language（えoえz4go）．　Like　any　national，　standard‘‘垂窒奄獅煤|language，’うit　supported　the　growth　of　nationalc皿sciousness，　the　idea　that　all　Japanese　were　part　of　one一15一co�ounity　and　one　cul血re，　and　consequently，　suppo柱ed　theestablishment　of　Japan　as　a　nation−state．ii　As　I　will　explainbelow，　although　K6to�qwas皿e　of　the丘rst　to　advocateanarcho−syndicalism　and　he　paid　fbr　those　belief忌with　his　lifb，he　aCtUally　ended　Up　lending　indireCt　SU．ppOrt　tO　nati皿一StatiSmand　imperialism　through　his　support　fbr　colloquial　writing．　　　　　　　Over　the　course　of　decades　of　aggression　andempire−building　by　the　Japanese　gove�oent，　beginning　with　theFirst　Sino−Japanese「陥r（1894−95）and　ending　at　the　conclusionof　the　Pacific　VVar，　the　artificially　constructed　notion　of　the‘‘mational　Language”（んo肋go）served　Japan’s　imperialisticpolicies，　and　was　also　paれof　what　could　arguably　be　te�oed　the‘‘р盾高?唐狽奄メ@col皿ization”of　communities　within　Japan，　such　asthose　of　the　RWkyロIslands．m　Su口risingly，　K6to�qdid　notresist　this　movement　to　establish　one　nationa1，　standard　writtenlanguage，　even　a丘er　he　began　to　advocate　anarcho−syndicalism．　　　　　　　The　movemem　that　aimed　to　establish　a　standard　writtenlanguage　fbr　the　Nation　of　Japan　was　referred　to　as　the“movement　to　unify　the　spoken　and　written　language”（gεηβ朋」τc腕μη4δ）．Many　people　in　Japan　in　the　late　19th　century　whowere　familiar　with　Wstem　languages　had　fblt　that　there　was　aserious　di司uncti皿between　the　spoken　and　written　langu，ages　ofJapan．　While　Westem　countries，　such　as　England　and　France　atthe　end　ofthe　nineteenth　century　already　had　a　standard　writtenlanguage　based　on　a　standard　spoken　language，　educated　peoplein　Japan　at　that　time　generally　wrote　in　some　fb�oof　literaryChinese（んαηbzどη）or　literary　Japanese．　These　classicallanguages　were　completely　diffbrent　ffom　the　spoken　language．And　as　a　consequence，　Japanese　childr斑had　to　study　veryintensely　fbr　many　years　befbre　they　could　learn　to　read　andwrite．　To　complicate　the　situation　fUrther，　there　was　greatspoken　linguistic　diversity　throughout　the　archipelago．　For一16一example，　one　Japanese　scholar　fbund　eleven　dif琵rent　ways　thatpeople　asked　the　question，“When　did　you　come　to　Edo？”du血gthe　Edo　Period（1603−1868）that　varied　according　to　class，gender，　etc．iY　　　　　　　Aiming　to　bring　the　written　language　more　in　line　withthe　spoken　language，　reduce　the　burden　of　Chinese　characters，and　overcome　the　communication　barriers　that　regi皿al　dialectdiversity　naturally　created，　Japanese　literati，　intellectuals，　andothers　began　experimenting　with　various　types　of　colloquial　orvernacular　writing　in　the　mid−Me填period．　A丘er　years　ofexperimentati皿，　in　approximately　the　late　Me亘i　period，皿e飴�o，one　based　on　the　spoken　dialect　of　the　Wmanote　area　ofTokyo（the　privileged　dialect　ofTokyo）had　gained　ascendanceas　the　dominant　style　of　colloquial　writing．　This　was　the　stylethat　K6toku　Sh丘sui　helped　pioneer　and　promote．2．The　Problem　of　Illiteracy　and　Movements　to　SimpliW　W亘ting　　　　　　　Any　discussion　of　K6to�q’s　supPon　fbr　this　movementto‘‘unify　the　spok斑1angu．age　with　the　written　language”cannotbe　understood　without　mentioning　the　problem　ofwidespreadilliteracy　at　that　time．（Hereafter，　fbr　the　sake　ofbrevity，　I　willemploy　the　Japanese　tem，　the“gεη伽励1”movement）．Learning　to　read　and　write　the　various　languages　and　stylescurrent　in　the　late　19th　century　and　become　fUlly　literate　musthave　been　a　truly　daunting　task　fbr　a　child　then．　At　minimum，　achild　would　need　to　leam．　to　read　and　write　in　two　non−spoken，classical　languages，　one　native　and　the　other　fbreign，　as　well　asin　geη励泊τc万，　the　colloquial　written　language　ofTokyo．　Thiswas　long　befbre　the　adv斑t　ofradio　broadcasts，　so　a　largepercentage　of　the　population　was　probably　not　yet　fluent，　or　even飽miliar　with　Tokyo　Japanese．　Children　who　lived　in　regi皿s一17一血rf士om　the　capital　would　have　had　to　leam　many　new　words．And　to　complicate　matters，　a　great　deal　of　Western　vocabulary，eSpecially　in　new　scienti五c　and　tec�q010gical丘elds，　was　beingadopted　into　the　Japanese　language　and�qowledge　of　that　wasalso　often　presuPPosed．　　　　　　　In　the　Me亘i　period，　the　period　when　K6to�qwasadvocating　language　change，　standard　written　language　fbr　mostp卿oses　had　been　literary　Chinese，　and　as　a　result，�qowledge　ofmany　thousands　of　Chinese　characters　continued　to　be　necessaryfbr　reading　books，　newspapers，1egal　documents，　etc．　LiteraryChinese　in　Japan　occupied　a　position　similar　to　that　ofLatin　inEuropean　coun．tries．　Being　able　to　read　and　write　literaryChinese　had　long　been　a　rare　skill　possessed　only　by　a　tinypercentage　of　the　population．　The　number　of　fUlly　literatepeople　probably　increased　greatly　during　the　Me亘i　period，　butaccording　to　Hirai　Masao，　a　historian　of　written　language　changein　Japan，　the　vast　m司ority　ofthe　population　had　been　illiterate　oronly　semi−literate　up　until　that　era，　and　the　difficulty　of　Chinesehad　long　contributed　to　the　monopolization　of�qowledge　byelite，　male　intellectuals．v　Hirai　explains　that　during　the　Edoperiod　the　lower　classes　tended　to　write　in　native　Japanesephonetic　orthography（肋ηob協），　a　system　ofwriting　based　onthe　sound　ofthe　words　not　unlike　the　Roman　alphabet，　whilepeople　of　the　ruling　class　tended　to　use　a　mix　of　literary　Chineseand　Japanese（1〃oえoηmα1“η1ψη）．vi　In　other　words，　the　world　ofwriting　in　Japan　had　long　been　divided　along　classlines−phonetic　writing（i．e．，　letters　or　characters　with　soundonly）fbr　the　working　class　and　Chinese　fbr　the　ruling　class．People　used　the　native　Japanese　orthography　because　it　wasusefUI　fbr　everyday　lifb，　and　did　not　require　mastery　of　thousandsofChinese　characters．　Up　until　the　end　of　the　19th　century，　onlyboys丘om　the　upper　samurai　class　and　f士om　wealthy　merchant一18一families　had　been　able　to　receive　training　in　written　Chinese，　andas　one　would　expect，　it　had　always　been　far　more　difficult負）rgirls　to　acquire　these　skills．vll　　　　　　　This　single　point　that　Hirai　makes　about　the　legacy　ofChinese−that　the　difficulty　of　literary　Chinese　and　Chinesecharacters　had　allowed　a　small，　male　elite　to　monopolize�qowledge　over　many　centuries−helps　to　answer　manyquestions　about　why　written　language　refb�oprogressed　the　wayit　did　in　modem　Japan．　This　point　also　shows　that　the　issue　ofthe　style　relb�os　ofMe亘i（i．e．，　the　switch丘om　classicalvocabulary　and　grammar　to　the　colloquial）on　the　one　hand，　andorthographic　refbrm（i．e．，　reducing　the　number　of　Chinesecharacters　in　use）on　the　other，　cannot　be　treated　separately．This　is　because　of　the　long−running　tension　created　by　thestigmatization　of　spoken　language　in　writing　as　opposed　toprivileged　Chinese　writing．　The　fb�oer　was　native，sound−based，　easy−to−lea］m，　and　looked　down　on　as　vulgar．　Thelatter　was丘om　a　fbreigll　country，　meaning−and−sound−based，difficult−to−leam，　and皿iversally　viewed　as　elegant．　Whetherthe　written　language　was　simplified　by　switching　to　a　scriptemploying　exclusively　phonetic　characters　such　as　the　nativeんoηoor　the　Roman　alphabet，　or　it　was　simplified　by　using　a“style”of　language　or　a　dialect　that　many　people　were　familiarwith　such　as　the　Tokyo　dialect，　both　simplifications　moved　in　thedirection　ofpracticality　and　vulgarity，　away　fセom　the　aristocratictradition．　　　　　　　Conservatives　n．aturally　hoped　to　retain　as　much　of　theclassical　writing　traditions　as　possible，　radicals　aimed　fbrcomplete　rationalization　and　thorough　simplification，　whileliberals　tried　to　find　some　middle　ground　between　these　twopoles．　In　other　words，　liberals　aimed　fbr　a　written　language　thatwould　not　greatly　hinder　the　building　of　a　modem，　nation−state一19一bu．t　also　not　b血g　about　a　complete　end　to　this　aristocraticwriting　culture．vm　This　inability　to　let　go　of　the　elite　culturalinheritance　of　classical　writing　was　part　ofthe　problem　in　HiraiMasao’s　view．　He　describes　the　emotional　attachment　to　theelite　writing　tradition　as　a‘‘fbtish”and　argues　that皿e　ofthemain　obstacles　to　rationalizing　the　written　language　in　Japan　wasafetishistic　attitude　toward　language　and　writing．ix　（The　otherobstacle　in　his　view　was　the　incomplete　democratization　of　theMe亘i　period）．　　　　　　　Masao　Miyoshi　makes　a　similar　observati皿aboutelegance（gα），　writing，‘‘Traditionally，　theψη肋ηイo匡［literaryChinese　style］and　goゐz4ηイo∫［1iterary　Japanese　style］both　havebelonged　to　the　aristocracy　and　have　reflected　the　learned　andgracefUI　culture　of　the　fbw　who　cling　to　the　ancient　manners　onwhich　their　social　distinction　so　largely　depends．”x　This　quoteis　part　of　his　outline　of　the　gεηψη∬c玩movement　as　it　relates　tothe　emergence　of　the　modem　novel　in　Japan，　but　he　explains　thatjust　as　the‘‘Edo　nove1，1ike　any　other　novel　traditi皿，　shows　timeafter　time　the　characteristic　middle−class　hankering　after　thegrace　and　chaml　of　the　aristocracy，”the　urge　among　liberals　toretain　much　ofthe　classical　language　even　when　aiming　fbr　aneasy−to−leam　written　language　shows　a　similar“hankering．”xl　　　　　　　When　the　power−holders　ofJapan　in　the　Me亘i　periodcommitted　the　nation　to　industrialization，　many　who　were�qowledgeable　about　conditi皿s　in　the　Wst　believed　thatJapan’s　writing　system　had　to　change　and　that　a　significantincrease　in　the　number　ofliterate　people　was　necessary．Chinese　characters　had　certainly　contributed　to　a　stratification　ofsociety　in　China，　similar　to　the　stratification　of　society　in　Japannoted　by　Hirai．　After　China’s　defeat　in　the　first　Sino−JapaneseWar（1894−95），　calls　fbr　strengthening　native　culture　overChineSe　CU．1tUre，　SUCh　aS　redUCing　the　nUmber　Of　ChineSe一20一characters　or　using　the　Japanese　language　in　writing，　becamestronger　Many　people　believed　that　some　nations　were“fit”fbr　a　modem　world　and　others　fbr　extinction，　in　a　SocialDarwinist　sense．　After　the　War，　classical　and　traditionalChinese　culture　became　associated　with　the　pre−modem，　thefbudal，　and　the　outdated．　　　　　　　Whether　having　roots　in　the　classical　liberalism　ofJo�qStuart　Mill　or　Adam　Smith，丘om　Herbert　Spenceピs　Sociα1＆ατicぷ（popular　in　Me輌Japan），　or　ffom　Marxism，　socialistsusually　aimed　fbr　an　egalitarian　society．xli　In　China，　fbrexample，　Mao　Ze　Dong（1893−1976），1ike　many　other　Chinesecommunists，　once　expressed　his　belief　that　Chinese　characterswould　need　to　be　abolished　in　order　to　create　an　egalitariansociety，　saying，‘‘The　writing　system　of　China　must　be　changedto　the　Roman　alphabet．　Nevertheless，　this　is　not　something　wecan　do　now　or　soonノ’x111　Using　Romanized　Chinese　as　the　mainscript　fbr　the　Chinese　language　was　probably　considered　aworthy　refb�oby　many　communists　of　his　generation．　InK6to�q’s　day　in　Japan，　too，　among　those　who　wished　to　makeJapan　a　more　egalitarian　society，　there　were　people　whoadvocated　Romanization　and　others　who　advocated　the　nativephonetic　scriptんoηα．　Although　K6to�qdid　not　advocateRomanization　orえoηo，　he　and　his　fhend，　Sakai　Toshihiko（1871・・1933），also　a　pioneering　socialist，　lent　their　support　to　thegenbun　itchi　movement．xlv　　　　　　　To　what　extent　people　agreed　with　simplificati皿ofthewritten　language　or　with　the　retention　oftraditional　writtenlanguage　largely　depended　on　how　serious　they　perceived　theproblem　of　illiteracy　to　be．　Estimates　of　literacy　rates　in　Me茸iJapan　vary　widely，　ranging　f�eom　6　percent　to　nearly　everyone．xvMuch　seems　to　depend　on　the　definition　of　literacy　used．　Somedefinitions　are　based　on　the　ability　to　read　and　write　at　the　level一21一of　intellectuals，　some　on　the　ability　to　read　newspapers　andparticipate　in　public　lifb，　and　others　on　school　attendance，sQmetimes　with　only　a　fbw　years　of　elementary　school　qualifyingas　literate．　Some　stu．dies　indicate　that　the　number　ofhighlyliterate　people　in　the　late　Edo　Period　or　early　Me亘i　constituted　asmall　percehtage　ofthe　population．xvl　Others　in　Englishscholarship，　however，　state　that　roughly　40　percent　ofthe　malepopulation　was　literate．xvll　Whether　the　perc斑tage　of　illiterateand　semi−literate　was　94　perc銀t　or　60　percent　in　late　To�qgawaand　early　Me亘i　society，　it　must　have　still　been　a　maj　or　problemat　the　time　that　K6to�qwas　proposing　language　relb�o，　roughlytwo　decades　late仁　Many　people　surely　did　not　have　access　towritten　infbmlation　and　had　not　received　the　kind　of　educationthat　would　have　enabled　them　to“make　their　voices　heard”in　theworld　ofpublic　written　co�ounications，　such　as　newspapers，books，　and　letters　to　the　editor．　This　would　have　been　anobstacle　fbr　K6to�qand　others　who　were　trying　to　democratizeSOClety．　　　　　　　People　who　advocated　the　kind　ofradical　re｛b�on．ecessary　to　bring　literacy　to　people　of　all　walks　of　life　crossed　abroad　spectrum　of　far−sighted　thinkers，　including　educator　andpolitical　theorist　Fu�qzawa　YUkichi（1835−1901），　philosopherNishi　Amane（1829−97），　scholar　of　Chinese　Leaming　NanbuYbShikaZU（1840−1917），　j　OU．maliSt　Nakae　Ch6min（1847−1901），minister　of　education　Mori　Arinori（1847−89），　statesman　Saior∂iKinmochi（1849−1940），　Tokyo　Imperial　University　professorBasil　Hall　Chamberlain（1850・・1935），　botanist　Yatabe　Ry6kichi（1851−99），historian　and　economist　Taguchi　Ukichi（1855−1905），mathematician　and　educator　Kikuchi　Dairo�q（1855−1917），physicist　Tanakadate　Aikitsu（1856−1952），　prime　minister　HaraTakashi（1856−1921），　judo　fbunding−father　KanδJigor6（1860−1938），educator　and　statesman　Nitobe　Inaz6（1862−1933），一22一and　novelist　Yamamoto　Y亘z6（1887−1974）．xv111　For　many　ofthem，　a　hope　fbr　increased　literacy　among　both　adults　andchildren　were　behind　the　promotion　of　script　relb�o．　They　mayhave　had　ulterior　motives　such　as　a　desire　fbr　increased　profits（e．g．，　f�eom　newspaper　and　book　sales）alongside　spreading　theirpolitical　ideas，　too。　Nonetheless，　whatever　their　motives　mayhave　been，　that　so　many　respected　thinkers　in　so　many　fieldsadvocated　simplification　ofthe　script　su．pports　the　view　thatilliteracy　was　widely　perceived　as　a　m司or　social　problem．　　　　　　　New　newspapers　were　being　fbunded，　such　as　the　Eiγ」ノ砂万ぷ乃加励η（The　Freedom　Newspaper　with　Pictures），　a　paperdesigned　to　bring　Freedom　Party　ideas，　including　arguments　in飴vor　of　democracy，　to‘‘shopkeepers　and　workers．ララBetween1884and　1886　the　Freedom　Party　experimented　with　using　aconversational　style（吻ηwαταi）in　the　editorials　ofthe“smallnewspapersう’that　they　operated．xlx　In　1885　the｝6η2」〃γ‘was　thesecond　largest　paper　and　J之y刀ηoτo刑oぷ乃jZ）」，　a　politically　liberalnewspaper，　was　the　third　largest．　These　were　easy−to−readpapers　that　catered　to　the　working　people　ofTokyo．xx　A　brieflook　at　the　changes　in　writing　styles　in　newspapers　during　the1880s　indicates　that　the　trend　in　mass　publicati皿s　was　towardgreater　and　greater　simplicity　of　language，　with　either　fbwer　and飴wer　Chinese　characters　or　more　and　more　reading　aids　to　helpreaders　with　the　pro皿nciation　of　Chinese　characters（�jjgoηα）．By　1901　wh斑Kδto�qadvocated　refb�o，　the　tr斑d　would　havebeen　clear．3．Hnguistic　Imperialism　in　Japan　　　　　　　In　this　climate　ofrefb�o，　however，　K6to�q’s1碗0θγ」α1匡ぷη2and　his　essay　on　refbrm　ofthe　writtenlanguage−both　published　in　the　same　year　1901−did　notquesti皿the　imperialistic　tendencies　of　the　genbun　itchi一23一movement　or　the　policies　ofthe　Japanese　govemment　withrespect　to　language．　On　the　question　of　language，　one　couldsay　that　he　supported　the　position　of　the　liberals．　Throughgovernment　policies　and　other　coercive　means，　the　standardlanguage　of　Japan　that　the　liberals　supported　was　imposed皿thepeople　ofJapan’s　colonies　as　well　as　on　people　living　inperipheral　regions　within　Japan−areas　that　could　be　considered“domestic　colonies．”　Beginning　with　Taiwan　after　the　firstSino−Japanese　War（1894−95），　people　in　many　ofJapa〆scolonies　were　fbrced　to　leam　Japanese　and　to　communicate　inthat　language　instead　of　their　own．xxl　Communication　in　theirown　language　was　soon　fbrbidden．　Similar　policies　werecarried　out　within　Japan，　in　Okinawa　and　Northeastem　Japan．The　same　language　that　was　fbrced　on　non−Japanese　children　inthe　colonies　was　also　coercively　taught　irl　various　regionsthroughout　the　archipelago　of　Japan．　Children　who　spokeRyukyuwan　dialects　and　T6ho�qdialects（in　Northeastem　Japan），just　to　menti皿two　examples　of　non−Tokyo　Japanese，　werepunished　fbr　speaking　in　their　native　t皿gue　but　rewarded　fbrleaming　the　dialect　ofTokyo．　Students　who　spoke　in　aRyukyuan　dialect　in　schools　in　Okinawa，　e．g．，　were　fbrced　towear　a‘‘dialect　card’うattached　to　a　necklace　with　words　writtenon　it　shaming　the　student　fbr　speaking　in　their　native　language（乃δgεη吻∂⇒．　Japan　annexed　Okinawa　in　1872，　so　by　1901suppressi皿of　Ryukyuan　dialects　must　have　begun．　As　asocialist，　K6to�qshould　have　r〔∂ected　such　imperialistic　policies，but，　in　fact，　when　one　reads　what　he　wrote　on　the　questi皿oflanguage　refb�o，　one　finds　him　supporting　the　genbun　itchimovement　and　recommending　one　standard　national　language，using　the　dialect　of　the　metropole．　His　f士iend，　Sakai　Toshihiko（1871−1933），also　a　pioneering　socia▲ist　in　Japan，　enthusiasticallysupported　the　genbun　itchi　movement．xxll　Sakai　went　as　far　as一24一to　suggest，‘‘lf　one　were　asked　in　the　first　year　of　the　20th　century，‘What　is　the　most　important　refb�opr（刀’ect　that　Japanese　societyactually　has　a　chance　of　accomplishing？’one　would　have　toanswer　that，↓more　than　anything　else，　it　is　genbun　itchi．’”xx111　　　　　　　Let　us　begin　with　a　sketch　of　the　general　significance　oflinguistic　ir岨eriahsm，　fbllowed　by　a　discussion　ofK6to�q’sparticular　contribution　to　Japan’s　linguistic　imperialism　Theessay　that　K6toku　wrote　on　the　re鉤�oof　the　Japanese　writtenlanguage　was　entitled“Genbun　Itchi　and　Newspapers．”　It　waspublished　in　1901，the　year　that　his　book　on　imperialism　and　hisarticle‘‘I　Am　a　Socialist”were　published．xxlv　It　was　around　thatyear　that　Japan　had　reached　the　point　where，　according　to　thehistorian　Marius　Jansen，　it　had　become　a　fhll−fledged　empire．xxvJapan　had　successf已11y　waged　an　imperialist　war　against　China，the丘rst　Sino−Japanese　War（mentioned　above），　through　whichJapan　stole　valuable　resources　to　build　its　steel　and　iron　industry．Japan　exploited　China　just　as　Wstem　empires　did．　That　Warled　to　China　losing　its　grip　on　Korea，　gave　Japan　greaterinfluence　there，　and　allowed　Japan　to　start　colonizing　Taiwan．As　K6to�qadmitted　in　so　many　words　in　his　book　1吻♂01」ぷ刑（mentioned　above），　nationalism　had　liberated　the　individual　f�eomthe　b皿ds　of　fbudalismxxvl　He　must　have　fblt　content　that　thelong−hoped−fbr，　strong，　modem　nati皿一state　had　been　built　andthe　goals　of　the　Me亘i　period　slogan，“er江ich　the　nation　andstrengthen　the　military”（β4え0えZ4々レδ12¢」），　had　been　achieved．These　were　goals　that　many　had　understandably　hoped　fbr　sincethe　rich　nation　and　str皿g　military　would　make　it　possible　fbrJapan　to　escape　colonization　and　enslavement　by　the　Westernpowers．　Nevertheless，　K6toku　aimed　to　cauti皿，　in　Notehelfbr’swords，　that“nati皿alism　in　its　new　aggressive拓�ocould　wellretum　the　individual　to　a　new　fbrm　of　slavery．”xxvll　K6to�qinsightfUlly　suggested　that“what　leads　to　the　rise　and　popularity一25一of　imperialism　is　not　scienti丘c�qowledge，　but　superstition．”xxviliK6to�qwamed　about　the　dangers　of　the　new　j　ingoisticpatriotism　and　aggressive　nationalism．　Un．fbrhmately，　hiswamings　went　unheeded，　and皿1y　3　years　later，　Japan’s　empireexpanded　through　the　Russo−Japanese　War（19044905）．　Suchare　some　eXamples　of　the　valuable　insights　in　K6to�q’s　work，　acritique　of　imperialism　f士om　a　moral　standpoint．　　　　　　　New　research　by　Robert　Thomas　Tiemey　sheds　muchlight　on　K6to�q’s　view　of　the　problem　of　imperialism．　Hisbook・磁）η5・花γ（ゾ仇ε1↓vθMjε仇CεMzのノ：1（δτoんz∫5／2Z》ぷz4j　oη07」OiρoηSFjκ5τノ4ητ1−1加iρerjoliMλ4〜）vε〃2〈≧ητ（2015）holds　upK6toku’s　1沈iρε万01」5功as　an　early，　valuable，　and　influentialcritique　of　imperialism　and　therefbre，　an　important　moment　inintellectual　history，　but　also　convincingly　argues　that　it　deservesattention　even　today，　as　it　contains　valuable　insights　fbr　peoplecontending　and　resisting　imperialistic　policies　around　theglobe。xxlx　He　writes　that　K6to�q’s“most　enduring　legacy　washis　leadership　role　in　the　movement　to　oppose　imperialism　andhis　status　as　a　fbrerunner　of　the　modem　Japanese　paci丘stmovement．’うxxx　He　explains　that飽μ7匡01iぷm　was　one　of　thefirst　general　studies　of　imperialism　to　be　published　anywhere，and　notes　that　it　came　out　one　year　befbre　J．A．　Hobson’s劫peγ乏α1∫ぷη2a　5泌φノ（1902）and　more　than　a　decade　befbreVladimir　Lenin’s　1斑ρeγioliぷm，功εH∫g乃εM＆αgαゾCαρ∫τ01iぷm（1916）．xxxl　It　took　over　a　century　befbre　Tierney’s　translationappeared　in　English，　but　as　he　emphasizes，加iρeγ」α1iぷm　was　soinfluential　in　East　Asia　that　a　Chinese　translation　was　publishedonly　one　year　after　it　appeared　in　Japanese．　That　means　that　itsconten．ts　were　available　almost　immediately　to　intellectualsthroughout　East　Asia．一26一4．K6toku　Shtisui　and　Genbun　Itchi　　　　　　Wt　K6to�qwas　a　strong　suppo柱er　of　the　genbun　itchimovement．　He　believed　that　if　newspapers　with　massreaderships　would　employ　genbun　itchi　and　discontinue　the　useof　classical　styles，　the　number　ofpeople　who　c皿1d　read　andunderstand　hewspaper　articles　would　greatly　increase　andJapanese　society　would　change　in　various　positive　ways．　As　asocialist，　one　necessary　change　fbr　him　was　making　Japan　moredemocratic．　It　is　no　mistake　that　it　was　with　his丘iend　SakaiToshihiko（1870・・1933）that　K6to�qprepared　the丘rst　translationofル臨ηグεぷτo（ゾ仇e　Co功m〃η斑Pαγリノ（1848）．xxxll　Sakai　wasalso　one　of　the　most　famous　early　socialists，　a　j　oumalist，　and　astrong　supporter　of　genbun　itchi．　Historians　have　writtenrelatively　little　about　their　writings　on　genbun　itchi，　but　as　Iargue　below　about　K6to�q，　their　views　on　this　movement　wereconsistent　with　their　goals　fbr　social　change，　and　are　worthy　ofstudy．xxx111　Many　Japanese　people　in　the　late　19th　centurybelieved　that　the　country’s　written　language　needed　to　becomemore　accessible　to　people　with　limited　years　of　schooling，　thatamong　the　benefits　of　adopting　a　colloquial　style　in　writingwould　be　the　democratizati皿and　modemization　ofJapan，　andpeople　with　such　goals　tended　to　be　in』or　of　language　re品�omovements　such　as　the　genbun　itchi　movement　and　themovement　to　limit也e　number　of　Chinese　characters　in　commonuse．　In　that　sense，　it　is　not　surprising　that　these　famous　figuresof　the　early　Left　in　Japan，　K6toku　and　Sakai，　would　supportrefb�oing　language　along　the　lines　ofthe　genbun　itchimovement．　　　　　　While　he　appears　to　have　written　only　one　essayspecifically　advocating　the　style，　one　could　argue　that　K6tokuwas　a‘‘垂奄盾獅??秩@ofgenbun　itchi”in　several　important　ways，including　at　least　the　fbllowing　five．（I　list　them　in一27一chronological　order−the　order　in　which　he　began　to　engage　ineach　kind　of　support　fbr　genbun　itchi）．　　　　　　　　　　　　1．He　may　have　been　the　first　famous　essayist　to　　　　　　　　　　　　write　an　editorial　in　the　genb皿itchi　style，　and　　　　　　　　　　　　was　surely　one　of　the　first．xxxlv　He　began　using　a　　　　　　　　　　　　genbun　itchi　style　in　his　editorials　at　a　time　when　　　　　　　　　　　　almost　everyone　wrote　editorials　in　a　classical　　　　　　　　　　　　style．　K6to�q’s丘rst　editorial　written　in　the　　　　　　　　　　　　genbun　itchi　style　apPeared　in　2吻γz4〃20η4　c乃加bz∫η　　　　　　　　　　　　in　July　1897．　　　　　　　　　　　　2．He　began　experimenting　with　the　genbun　itchi　　　　　　　　　　　　style　in　his　diary　begi�oing　on　August　26，1899．　　　　　　　　　　　　This　is　a　very　early　date　fbr　colloquial　diary　　　　　　　　　　　　wrltmg．　　　　　　　　　　　　3．He　supported　an　organization　that　promoted　　　　　　　　　　　　g斑bun　itchi，　among　other　ways　through　a　j　oumal　　　　　　　　　　　　entitledぷ乃」功協（“New　Writing”）．　He　was　a　　　　　　　　　　　　丘）unding　member　of　the　organizati皿．　It　was　　　　　　　　　　　　fbunded　in　Apri11901．xxxv　　　　　　　　　　　　4．He　promoted　the　style　in　an　essay　that　appeared　　　　　　　　　　　　on　May　28，1901．（This　essay　is　translated　in　　　　　　　　　　　　fUll　below）．　　　　　　　　　　　　5．He　wrote　letters　in　the　style丘om　at　least　as　　　　　　　　　　　　early　as　December　1904．5．K6toku　Shtisui’s　Support　fbr　an　Impαialistic　Genbun　Itchi　　　　　　Man江bsto　　　　　　Kδto�q，　and　apparently　Sakai　also，　were　members　oftheSociety　fbr　the　Unification　of　Speech　and　Writing（Genbun　ItchiKai），　which　published　a　j　oumal　entitled　5！乃仇励η（‘‘NewWriting，”mentioned　in　point　three　above）．　At　the　time　there一28一was　at　least　one　other　organizati皿with　the　same　name（GenbunItchi　Kai）．　This　other　organization　had　ties　to　the　centralgovemment　and　was　more　politically　conservative．　Todistinguish　the　two，　I　relセr　to　K6to�q’s　group　as“the　8励ゐ〃ηSociety．”　　　　　　Apassage　entitled“Mani飴sto　fbr　this　Jouma1”thatgraced　the　first　issue　of　572カめμηstates　that　one　ofthe　goals　ofthe　3乃」η肋ηSociety　was　to　improve　the　language　and　literatureof　the　Nation．　Another　was　to　conduct　research　on　the　genbunitchi　style　and　disseminate　it　throughout　Japan　quickly．　K6to�q，who　wrote　the　one　article　in　favor　of　genbun　itchi　published　inS乃仇ψη，was　one　ofthe　fbunding　members．　In　his　Gεηψηitchi　fhtsU　bun（1901），　Sakai　quotes　a　petition　that　the　S力初15z4ηSociety　submitted　to　the　govemment　in　the　early　stages　oftheSociety’s　fb�oati皿，　entitled“A　Petiti皿Conceming　theImplementation　of　the　Un翫ation　of　Speech　and　Writing”（Genbun　itchi　no　jikk6　ni　tsuite　no　seigan）．xxxvl　Also　a　sort　ofmanifξ）sto，　its　first　paragraph　reads：　　　　　　　　　　　　We　believe　that　in　order　to　make　the　National　　　　　　　　　　　　Language　independent，　to　disseminate　it，　and　to　　　　　　　　　　　　develop　it，　speech　and　writing　must　be　unified．　　　　　　　　　　　　This　is　the　best　way　to　establish　the　unity　ofthe　　　　　　　　　　　　state，　to　assist　in　the　expansion　of　our　national　　　　　　　　　　　　power，　and　to　hasten　the　progress　of　our　national　　　　　　　　　　　　destiny．　Beginning　about　300　years　ago　the　　　　　　　　　　　　various　European　nations　unified　each　of　their　　　　　　　　　　　　written　and　spoken　languages，　gradually　stopped　　　　　　　　　　　　writing　in　Latin，　and　made　their　national　　　　　　　　　　　　languages　flourish　by　making　plans　to　make　them　　　　　　　　　　　　independent，　disseminate　them，　and　develop　them．　　　　　　　　　　　　It　is　because　they　made　such　plans　that　their　　　　　　　　　　　　countries　now　erり’oy　civilization　and一29一enlightenm斑t，　and　rich　nations　and　strongmilitaries　have　been　established．　In　contrast　tothis，　in　spite　of　the　fact　that　the　Koreans，　theJurchen　people，　the　Khitan　people，　theManchurians，　the　Mongolians，　and　others　likethem　had　their　own　particular　national　languagesand　national　writing，　they　did　not　plan．　theindependence，　disseminati皿，　and　development　oftheir　national　languages；they　abandoned　theirnational　writing　in　favor　of　the　writing　of　fbreigncountries；and　they　did　not　investigate　methods　ofunifシing　their　spoken　an．d　written　languages．These　are　some　ofthe　main　reasons　why　theirnational　destinies　were　twisted，　their　nationalpower　shrunk，　and　their　states　withered　and　died．When　one　c皿siders　this，　one　realizes　that　notunifying　the　spoken　and　written　languages　hasmuch　to　do　with　the　rise　and　fall　o£and　the　fateo£anation．　In　our　country　the　languages　aredifficult　and　hard　to　select，　there　are　a　greatnumber　of　characters，　and　the　writing　andpronunciati皿have　many　variati皿s，　so　thelanguage　is　dif五cult　to　use．　There　are　variousdifferent　writing　styles．　It　is　difficult　to　masterthem　all　and　there　are　no　set　dictionaries　orgrammar　books，　so　Westemers　are　right　whenthey　say　that　the　difficulty　of　our　Natioピs　spokenand　written　languages　is　unparalleled．Furthe�pore，　our　Nati皿’s　children　must　leam　thiswritten　and　spoken　language　that　is　unparalleled．They　must　master　literary　Chinese，　and　leamlanguages　such　as　English，　Ge�oan，　or　French　in一30一　　　　　　　　　　　　order　to　receive　an　education．　That　is　to　say，　the　　　　　　　　　　　　students　of　our　Nation　carry　an　incomparably　　　　　　　　　　　　heavy　burden　in　the　world　in　te�os　of　learning　　　　　　　　　　　　spoken　and　written　languages．　Our　children　and　　　　　　　　　　　　students　spend　more　than　half　their　school　lifb　in　　　　　　　　　　　　this　useless　way，1eaving　them　without　the　time　to　　　　　　　　　　　　acquire　other　imponant�qowledge　and　using　up　　　　　　　　　　　　their　energy．　N聡not　only　believe　that　　　　　　　　　　　　hampering　the　growth　of　children　and　students　　　　　　　　　　　　hurts　them　individually　but　also　that　there　is　　　　　　　　　　　　nothing　less　economical　fbr　the　Nation　ofJapan，　　　　　　　　　　　　standing［now］in　the　arena　of　global　competition．　　　　　　　　　　　　This　is　why　ou．r　Nation’s　speech　and　writing　must　　　　　　　　　　　　be　unified　at　this　time，　our　spoken　and　written　　　　　　　　　　　　languages　must　be　made　easier　to　leam，　and　the　　　　　　　　　　　　energy　of　our　children　and　students　must　be　　　　　　　　　　　　poured　into　the　acquisition　ofnecessary　and　　　　　　　　　　　　pro丘table�qowledge．　From　this　point　of　view，　　　　　　　　　　　　one　can　understand　that　this　is　one　ofthe　urgent　　　　　　　　　　　　tasks　we　face　today．　　　　　　　In　the　paragraph　in　which　Sakai　evaluates　this　passagehe　explains　that　it　is　not　an　example　of　excellent　genb皿itchiwriting，　but　that　there　is　great　merit　in　how　the　5万η肋ηSocietyhas　assumed　leadership　and　submitted　this　petitio値o　thegovemment．　In　order　to　show　its　merits　and　the　gist　of　it　to　hisreaders　he　could‘‘not　bear　to　exclude　itううf士om　the　examples　inhis　book　Geη肋η1τc乃ち勧zぷ刀ψη．xxxvll　He　does　not　critique　anyof　this　passage．　K6to�qwrote　the　pre允ce　to　Gεηb硫∫c乃」勲ぷ刀ψη．　　　　　　　Sakai’s　inclusion　ofthis　passage　in　his　book　andK6to�q’s　membership　in　the　organization　that　produced　thispassage　indicates　that　both　of　them　enthusiastically　supported一31一the　nation−wide　adoption　of　genbun　itchi　as　a　nati皿al　writingstandard．　In　K6to�q’s　essay　below，　he　writes，“If　thenewspapers　completely　adopt　g銀bun　itchi　the　style　will　spreadthroughout　society　and　soon　the　time　will　come　when　thewriting　of　the　entire　country　will　be　unified．”　This　is　not　thekin．d　of　statement　that　one　who　is　in　favor　of　cultural　diversityand　opposed　to　cultural　imperialism　would　make．　Also，皿ecan　infbr　ffom　their　silence　in　not　even　questioning　theimperialistic　tendencies　in　the　genbun　itchi　movement，　that　onsome　level，　Sakai　and　K6to�qwere　c皿sciously　in　supPort　ofthe　expansion　of　Japanうs　national　power　vis・・a−vis　other　nations，and　viewed　genbun　itchi　as　one　way　to　bring　about　suchexpanslon・6．Conclusion　　The　above　discussion　provides　only　a　sampling　of　the　kind　ofrhetoric　that　K6to�qemployed　in　promoting　the‘‘genbun　itchi”style，　which　was　only　one　of　the　multiple　colloquial　stylesavailable　in　Me亘i；and皿1y　a　hint　of　the　historical　context　ofimperialism　under　which　K6to�qlabored　and　which　he　opposedmore　fbrcefUlly　than　anyone，　and　of　the　class　inequality　then　thatwas　evidenced　by　what　one　could　te皿this‘‘two−class　system”of　written　language−the　phonetic　script　and　the　colloquial　fbrthe　working　class（stygmatized　as“vulgar’う）and　literary／classicalstyles　fbr　the　upper　class（privileged　as“elegant”）．　Tiemey’safbrementioned　recent　book　MOη5τεγ（〜ρ舵7玉〃ε功θτ乃CθM〃リノ（2015）　has　eloquently　and　thoroughly　delineated　the　fhllhistorical　context　that　is　missing　here，　and　reading　that　bookallows　one　to　appreciate　K6to�q’s　bold　and　very　effbctive　attack皿the　imperialism　of　his　specific　time　and　place．　Thus　onecannot　claim　that　K6to�qdid　not　challenge　imperialism；if　any一32一intellectじal　in　Me亘i　did，　that　was　K6to�q．　Nevertheless，considering　the　nationalistic　tone　of　supPort　fbr　genbun　itchi　thatK6to�qteamed　up　with　inぷ励肋η，’noting　the飽ct　that　he　andSakai　are　perfbctly　silent　about　the　victims　of　standardization（“domestic　linguistic　imperialism”）in　Japan　and　of　theimposition　of　the　Japanese　language　on　the　inhabitants　of　Taiwan，citing　the　dif丘culty　of　the　genbun　itchi　style　compared　to　othercolloquial　styles　at　the　time　such　as‘‘conversational　styles”（ぬηwo　τo『）　and　the　availability　of　phonetic　scripts　mostprominent　of　which　were　the　Roman　alphabet　andえoηα：andwitnessing　the　elitist　tone　with　which　he　looks　down　oneasy−to・・read　styles　and　praises　elite　styles　of　writing，　one　cannothelp　but　notice　the　lack　of　any　concern　with　what　is　sometimeste�oed　today“1inguistic　imperialism．”In　a　s斑se，　I　am皿1yrepeating　Tiemey　when　he　writes，“Like　his　counteΨarts　in　theUn．ited　States　and　Europe，”Shusui‘‘condemned　imperialismprimarily　because　it　had　perverse　domestic　consequences　andjeopardized　world　peace，ラ’but　K6toku“omitted　practically　anyrefbrence　to　the　effbcts　of　imperialism　on　the　colonized．”xxxvmIt　would　be　naive　to　expect　to　fhd　a　human　rights　perspective　ofthe　language　rights　of　indigenous　peoples　in　the　kind　of“introductory”socialist　discourse　that　K6to�qprovided　in　1901，but　that　even　he　was　silent　about　this　problem　and　activelysupported　the　genbun　itchi　movement　may　explain　why　the　Me亘istate　so　quickly　and　easily　was　able　to　implementlanguage−based　nati皿alistic　and　imperialistic　policies　in　placeslike　Okinawa　and　Northeastem　Japan　as　well　as　in　its　colonies．一33一7．Translation　of　K6toku　Sh｛isui’s　Statement　on　Genbun　Itchi：　　　　　　“Genbun　Itchi　and　Newspapers”工　　It　is　our　fbrvent　wish　that　all　the　newspapers　in　Japan　adopt　thegenbun　itchi　writing　style．　At　the　very　least，　we　want　the允ature　page［ぷαηη2eη匂〜］，　i．e．，　the　section　in　which　it　is　possiblefbr　joumalists　to　write　in　a“flexible”fashion，　to　be　written　ingenbun　itchi　whenever　possible．xl　This　is　both　the　hope　ofgenb皿itchi　advocates　as　well　as　the　hope　of　the　readers　of　the允ature　pages．　There　is　no　reason　why　newspaper　companiesshould　not　immediately　take　this　first　step　even　if　they　onlyconsider　their　own　goals　and　profits．　　The　number　of　readers　would　surely　double　or　triple　if　allnewspaper　articles　were　written　in　a　genbun　itchi　style　and　evenreaders　without　training　in　classical　and　elegan．t　styles　were　ableto　read　them．　Joumalists　wou．1d　have　a　far　greater　impact　onsociety−it　would　be　two　or　three　times　greater　than　the　impactthey　now　have−and　newspaper　companies　would　epjoy　fargreater　profits．　Even　those　who　are　fUlly　trained　in　readingclassical　styles　an．d　who　can　appreciate　their　elegance　wouユdspend　less　mental　energy　and　less　time　reading　newspapers．They　would　spend　ha1£or　even　less　than　ha1£what　theycurrently　spend．　As　a　consequence，　readers　would　be　able　to　gobeyond　simply　reading　the　titles　of　articles．　This　is　a　factproven　by　our　day−to−day　experience．　In　this　sense，　it　is　surelytrue　that　millions　of　newspaper　readers　hope　fbr　a　switch　to　thegenb皿itchi　style．　Little　by　little，　newspapers　are　beingprompted　by　their　readers　to　expand　the　genbun　itchi　sections　intheir　pages．xli　　The　fact　that　the　storytelling　transcriptions　in　newspapers　havebecome　so　popular　over　the　last　several　years　is　clear　proof　ofthis．　There　are　various　reasons　why　such　transcriptions　havebecome　more　popular　than　novels．　　One　is　that　the一34一dramatization　of　such　transcriptions　is　better　than　that　ofmediocre　novels．　Another　is　that　many　readers　have　vulgartastes，　and　even　while　they　may　be　capable　of　e句oying　themysteriousness　ofthe　dramatic　and　severe　changes　that　are　fbundin　storytelling　transcriptions，　they　are　not　able　to　appreciate　theexquisiteneSs　of　certain　writing　styles　or　understand　the　ideals　ofthe　authors．　Also，　the　payment　fbr　the　manuscripts　ofstorytelling　transcriptions　is　less　than　that　fbr　novels．　But　thebiggest　reason　of　all　is　that　the　transcriptions　are　written　in　ag斑bun　itchi　style　and　there　is　not　so　much　suffbring　involved　inreading　them．　　Of　course，　we　are　not　saying　that　the　genbun　itchi　styles　fbundin　such　transcriptions　are　the　idea1．　There　are　indeed　pointswhere　the　style　must　be　greatly　re飴�ped　and　corrected，　but　itmust　be　admitted　that　being　able　to　write　‘‘hanashikawarimashite”（‘‘and　so＿”［to　change　the　topicD，　and　not　haveto　write‘‘kanwa　ky通dai”is　a　great　step　fbrward．xlii　　Ido　not�qow　if　today’s　novelists　have　considered　this，　butthis　new　tendency−genbun　itchi　writing　becoming　so　commonin　newspaper　novels−is　cause　fbr　celebration．　If　this　trendcontinues，1itterateurs　and　novelists　will　improve　their　writingstyles　through　practice，　bringing　those　styles　to　a　mature　leve1，and　skill　and　taste　in　the　way　the　genbun　itchi　style　is　used　willmake　a　powerfhl　and　positive　impact　on　profbssional−storytellingaudiences．　Meanwhile，　I　believe，　the　embarrassing　practice　ofnewspapers　playing　the　role　of　branch　theaters　fbr　storytellerswill　soon　come　to　an　end　since　the　stories　will　be　used　up　one　byone．　　If　it　is　the　mission　of　the　newspapers　to，　above　all，　report　the血cts　of　the　present　to　the　masses　and　educate　them，　then　thestyle　they　select　must　be　one　through　which　the　greatest　numberof　people　can　be　easily　moved．　It　is　not　impossible　to　express一35一the　facts　of　the　present　and　approximate　the　truths　of　the　presentin　classical　styles，　but　it　takes　a　rare　writing　talent　to　do　so，　andeven　when　a　piece　is　written　with　such　excellent　talent　there　are允wpeople　who　are　able　to　appreciate　such　exquisite　taste．　　In　a　word，　it　is　the　diffbrence　between　Ishikawa　Masamochi’s（1753−1830）五）ψγ」ノ刀η」τoん」（All　Hours　of　the“Northemvillage，’うthe　Ybshiwara　Pleasure　Quarter）and　sant6　Ky6den’s5乃oκゐoη．xliii　Ishikawa’s　skill　in　portraying　modem　public　lifbthrough　a　style　that　is　fhll　of　classical　grace　truly　deservesgenerous　praise，　but　one　gets　the　fbeling　that　one　is　looking　atflowers　through　bamboo　blinds　or　is　talking　to　a　fbreignerthrough　an　interpreter　when　one　reads　his　works，　so　he　cannotevoke　the　readers’fbelings　of　identification　to　the　extent　thatKy6den　can．　This　is　not　due　to　any　faults　of　Ishikawa　himselfbut　is　due　to　the　faults　ofthe　written　language　he　uses．　　Nara　and　Heian　period　love　should　be　expressed　in　thirty−onesyllables，　Christian　agape　should　be　expressed　in　the“modemstyle”（ぷ万Moi3旬，　and　Fukagawa　and　Ybshiwara　affairs　shouldbe　sung　about　in　the加吻s取1e．xliv　If　Christian　hy�os　weresung　in　31　syllables，　it　would　be　like　a　Christian　priest　wearingthe　pre−modem　clothing　of　a　Japanese　aristocrat．　Each　periodhas　its　own　style　and　if皿e　does　not　use　the　colloquial　style　ofthe　period　it　is　difficult　to　persuade　the　people．　　This　is　why　most　of　the　writings　of　ancient　times　that　scholarslike　to　canonize　are　written　in　the　vulgar　language　of　the　day，The　Book　of　Songs（the　S乃匡ノ加g）is　a　compilation　of　provincialsongs，　the　Analects　is　fUll　of　the　vulgar　language　spoken．　by　thepeople　from　the　State　of　Lu，　and　in　the　Mencius　there　are　manyvulgar　words　that　originate丘om　the　State　of　Zou　where　Menciuswas　bom．xlv　If　you　are　only　going　to　write　something　fbr　yourown　pleasure　or　show　what　you　have　written　to　a　fbwintellectuals，　then　any　kind　of　style　is　fine，　but　if　you　want　to一36一infb�oand　teach　millions　of　people　you　have　to　use　the　mostef董bctive　style，　i．e．，　the　colloquial　style　of　the　period．　　There　have　been　fbw　periods　in　history　when　there　have　beenas　many　writing　styles　in　use　as　there　are　today，　and　whenwriting　has　been　so　confUsing．　At　present　one　must　be　fluent　inmany　styleS　just　to　read　one　page　of　the　newspaper：one　must�qow　literary　Chinese，　literary　Japanese，　the“Western−languagetranslation　style”（γδZ）z4ηc乃oえz4ソαえz∫τoi），　and　the“elegant−vulgarmixed　style”（gαzoψぷε励の．　Is　this　not　troublesome？　　It　is　cau．se　fbr　celebration　that　newspapers　today　cannot　escapethe　genbun　itchi　style　and　that　all　of　them　are　rushing　to　takeadvantage　of　it．　We　hope　that　the　newspapers　will　take　the　leadand　adopt　genbun　itchi　as　quickly　as　possible　rather　than　waitingto　be　fbrced　to　adopt　colloquial　styles　later．　Once　we　adoptgenbun　itchi，　one−m皿th　pr（ヵects　will　be　completed　in　a　day　andone−year　pr（ヵects　in　a　month，　and　the　progress　of　our　literaryestablishment（ψη吻η）will　be　amazing．　If　the　newspaperscompletely　adopt　genbun　itchi　the　style　will　spread　throughoutsociety　and　soon　the　time　will　come　when　the　writing　of　theentire　country　will　be　unified．　　All　sections　ofthe　newspaper　do　not　need　to　be　changed　to　thegenbun　itchi　style　all　at　once，　but　as　I　explained　above，　everyarticle　in　the　miscellaneous　news　secti皿（zαρρo）on　the　fbaturepage（30η〃zεη砂）should　be　completely　written　in　genbun　itchi．In　fact，　even　the　first　and　second　pages，　i．e．，　the“rigid”pagescould　be　written　in　this　style．xlvi　It　is　clear　that　at　least　a　smallporti皿of　the　figid　pages　in　all　newspapers　today　is　alreadyactually　being　written　in　genbun　itchi．　The　only　problem　withsuddenly　switching　to　the　genbun　itchi　style　on　the　rigid　pages　isthat　readers　would　probably　be　a　little　confUsed．　This　isbecause　the　rigid　style　that　has　been　used　up　until　now　iscompletely　diffbrent　f�eom　spoken　Japanese．　Such　a　change一37一would　be　so　strange　fbr　the　readers　that　the　readers　might　nottake　such　writing　seriously　and　misinterpret　what　they　read．　IfjQumalists　switch　to　a　gen．bun　itchi　style　that　is　too　elegant，［well−educated　readers］will　complain　that　the　style　is　noteffbctive　fbr　ordinary　readers．　Regardless　whether　this　criticismis　valid　or　hot，　we　should　gradually　clarify　which　expressi皿s　aretoo　elegant　fbr　ordinary　readers．　　There　is　a　necessary　order　of　events　fbr　everything．　The　rigidstyles　should　be　slightly　simplified　and　immediately　brought　alittle　closer　to　the　vulgar　language．　Such　would　be　anappropriate　pace　of　change．　The　complete　conversion　togenbun　itchi　can　be　done　late£　As　fbr　the　flexible　pages（5αη〃2θηえグ」），these　are　already　very　close　to　a　colloquial　style．One　can　see　that　some　of　the　remarkable　genbun　itchi　styles　thathave　appeared　on　the　fbature　page　are　superior　to　the　old，particularly　monotonous　writing　styles　of　famous　writers　likeRytitei　Tanehiko（1783−1842）and　Kanagaki　Robun，（1829−1894）．So　why　not　immediately　adopt　genbun　itchi　in　all　articles　on　the允ature　page？　There　are　some　beautifUI　genbun　itchi　writingstyles　in　use　toda弘styles　that　are　beautifUI　even　fbr　joumalists．Mr　Ishida　of　the　4ぷo腕ψ」ηψ刀newspaper　and　Mr　Hori　of　theC加o功加ψηnewspaper　have　demonstrated　wonderfUI　writingskills　in　the　miscellaneous　news　sections　oぷhose　papers．　Wealways　admire　and　love　how　they　write，　but　in　order　to　i曲�othe　many，　move　the　many，　and　teach　the　many　it　is　necessary　tothihk　a　little　about　how　to　do　that．　It　is　especially　clear　thattheir　styles　cannot　be　used　fbr　articles　writt斑fbr　the　generalpublic．　　Itried　using　genbun　itchi　in　editorials　fbr　the　｝わ乃ozμcゐδ乃δbetween　August　1898　and　the　spring　of　1899　even　though　thesesections　have　always　been　written　in　the　rigid　style．　Idid　nothave　immediate　success，　however，　and　postp皿ed　writing　in一38一genbun　itchi　in　those　sections　because　of　my　lack　of　ability　andbecause　of　the　problems　I　mentioned　above．　Later　the｝そ）功jz〃」ぷゐ仇ψηnewspaper　used　genbun　itchi　in　editorials　and　the　3乃」η1伽oηnewspaper　changed　all　its　colu�os　to　that　style．　We　didnot　view　these　as　complete　successes，　but　it　is　clear　that　we　havereached　a　point　in　time　when　we　must　switch　to　genbun　itchi．For　these　reasons，　we　hope　that　all　the　newspapers　will　take　thefirst　step　of　having　every　article　on　fbature　pages　written　in　thestyle，　and　later　gradually　switch　to　it　in　all　other　sections．Many　thanks　to　Stephen　Brivati丘）r　help　with　editing　an　earlier，longer　version　ofthis　paper，lAnew，　exceUent　English　translation　by　Robert　Thomas　Tiemey　has　be斑recently　published　in　his　book，ルた）η訂εγq〆仇e瓦eη力eτゐCeη伽リノごぷτoえz／5嬬〃匡oηゴ」クρo泊F斑4ητ匡吻Pθγ」α1」ぷル伽¢〃2εητ（Oakland，　Califbmia：University　of　Califbmia　Press，2015）．　There　also　exists　a　French　translation，五うτoえz48乃乞膓ぷz4」，・乙’か呼）〈か」6τ1」ぷ1ηe，1eΨθcτrε6『z4　v∫η9τ」（≧7ηe∫」εcle，　trans．　ChristineLevy（Paris：CNRS，2008）．　For　the　original　text　in　the　dif五cult，1iteraryChinese−Japanese　blend（καηbz∫ηえz4η∂ヒ）え〃style），　there　is7も」えo勧ぷ加gjご1V萌ぷe∫ん∫ηoんα功μ磁，　ed．　Yamaizurni　Susumu，　Iwanami　Bunko（Iwanami　Shoten，2004）．　In　2010atranslation　into　colloquial　Japanesebecame　available，　too：　7辺えoψぷ吻9た1Vグηぷε∫んfηoね》励斑，　trans．　End6Toshikuni（Michitani）．　All　books　in　Japanese　listed　here　were　published　inTbkyo　unless　otherwise　noted．ii　I　borrow　this　tenn‘‘print−language”f壬om　Benedict　R．σG　Anderson，17ηαgカ2e61　Coη2η2zどη〃je5ごR弓〆7ecτioη30ητ乃e　O1イgjηoηo「5ργεα4（ゾ』Vατ∫oη乙〜1〜ぷ〃2，Rev．　and　extended　ed．（London：Verso，1991）chapters　2　and　3．　This　book　byAnders皿demonstrates　how　national　languages　make　possible　the“imagined”community　of　the　nation−state．iii　For　more　on　the　nationalism　and　imperialism　of　the　movement　fbr　anat輌onal　written　language，　see　Lee　Yeounsuk，　Zらθ1鹿0109ソ（〜∫κoψgoごハ励oη01jzjηg　Loηg〃oge元ηMb庇γη」φαη，　trans．　Maki　Hirano　Hubbard（Honohllu：University　of　Hawai’i　Press，2010）．iv　See　Mizuhara　Akito，　E∂bgo，7δ吻δgo，吻万Mgo，（K6dansha，1994）20−21．vHirai　Masao，κ0肋go瓦o励’肋oη痂ηo磁」ぷ万［The　Histo巧of　the　National一39一Language　and　National　Script　Issue］（Sangensha，1998）102．vi　Hirai，」（と）んz4goんoえzグ∫脚oη6七」ηoγ¢ん元ぷ乃」102．vii・Hirai，　KOえz∫goんoたzグ∫moη6わiηo形厄3腕98＝・99．viii　For　a　history　ofthe　debate　between　the　liberals　and　conservatives，　see　oneof　Nanette　TWine’s　works，　such　as　Lα〃gμogeαηれ舵肋庇m　57α彪：7WθR4わγ〃2（ゾ〃γ友彪η」0ραηeぷε（London：Routledge，1991）．For　a　history　of　themore　radical　proposals，See　Yasuda　Toshiaki，瓦αη1’肪o元訪」η05万ぷδ5万（Heibonsha，2016）．iX@Hirai，」i（b／tz4goκoえz｛ノ’」〃20η磁」ηo形え」∫」ら」159．xMasao　Miyoshi，4cco卿1jcθ3（〜ブ8」1eηce：η2εル4吻γη」4ραηeぷελな）vε1（Berkeley：University　of　Califbmia　Press，1974）10−11．xi　Miyoshi，メccomρ1たeぷ（〜∫Sjleηce：η2ε1腋）漉γη」砲oηeぷe∧％）v¢11Lxii　Herbert　Spencer，　Soc∫α1＆ατたぷ：0ち仇εCoη読τioηぷ五∬εη伽17b仇moη働」刀eぷぷ埴θcφε4∠4刀∂仇θFj7sτ《2〆乃θ〃21）ev〈〜1（ψε∠〕（New　Ybrk：D．Appleton，1865）．xiii　Zhou　Ybu　Guang，καηノ」んo疏oψgojκ）η（An　Introduction　to　the　Refbrm　ofChinese　Characters，仇ηzj　go元9θgoj1μηis　the　original　Chinese　title），　trans．Kitta　Hiro�qni（Nihon　no　R6m勾i　Sha，1985）507．　The　third　edition　of　thisbook　was　published　in　Be亘ing　in　1979　by　Wenzi　gaige　chubanshe．xiv　Umemori　Naoyuki，‘‘20　seiki　no　sh6en　yori（り’iisan　e：Sakai　Toshihiko　niokeru‘genbun　itchi，’‘katei，’‘shakaishugi∵’5乃oん五∫乃oんα」1∫肋rgjκeη左ソ戎10（1997）．　Sakai’s　works　on　genbun　itchi　include　Sakai　Kosen（Toshihiko），Gεηbμη」τc乃ち海ぴ刀b〃〃（Naigai　Shuppan　Ky6kai，1901），　Sakai　Kosen（Toshihiko），‘‘Genbun　itchi　no　tegami，”8乃仇b朋1．3（1901），　and　Sakai　Kosen（Toshihiko），“Genbun　itchi　j　igy6　to　sh6setsuka，”S万ηbμη1．4（1901）．xv@Unger　refbrs　to　a　literacy　study　conducted　in　1948　in　which　the　number　ofpeople　deemed　to　have　sufficient　literacy　totaled　6．2　percent　ofthose　tested．Assuming　that　the　number　of　literate　people　did　not　decrease　between　theMe垣period　and　1948，皿e　could　conclude　that　approximately　6　percent　of　thepopulati皿was　literate　in　Me亘i．　It　could　have　been　even　less．　See　J．Marshall　Unger，疏eγα（ッαη∂ぷc吻τR4∂γm　iηOccz卿τjoη」φαη：Rεα吻g．Beルεεηオ舵」Liηθぷ（New　York：Oxfbrd　UP，1996）36−37．　According　toHuf£man，“When　you　reached　the　third　Me茸i　decade［＿］ahigh　level　ofschool　attendance、　Nearly　all　of　the　population　had　entered　the　hterateclass．”James　L　Huf6man，色ατfη9αPμゐ1たごPe（〜ρ1eα功Pτε∬匡η」脆グ」ゐ！ραη（Honoluh1：University　of　Hawai’i　Press，1997）172．xvi　See　the　fbllowing　sources：Jiri　V　Neus加pny，“Literacy　and　Minorities：Diverge磁Perceμions，”L加σμ斑jc　Mηo功」ε5α刀∂L舵γ06：Loη微ePoljcふμ¢ぷ仇Devθ10匡η　Coμ磁rjeぷ，　ed．　Florian　Coulmas，　Trerlds　in　Linguistics（Berlin：Mouton，1984）；Umesao　Tadao　and　Ogawa　Ry6，』血鋤αηo嬬αψ一40一』巫（Fu�qtake　Shoten，1990）；Richard　Tbrrance，“Literacy　andModem　Literature　in　the　Izumo　Region，1880−1930，”」0μ」・ηα1（ゾ」4ραηe5θぷ伍4ieぷ222（Summer　1996）；To�qgawa　Munemasa，“Niho顛n　no　riterashii：Me亘i　14　nen　no‘Shik茸i　ch6’kara，”」ζbψgogαψ158（Sept．30，1989）；Yarnamoto　Taketoshi，　K沈∂已∫λ励oηηo∫万ηろ〃η∂と）ψ5加5δ（H6sei　Daiga�qShuppankyo�q，1981）．xvli　Jansen　fbllows　Dore　in　claiming　40　percent　literacy　among　boys　in　lateTo�qgawa、　Marius　B．　Jansen，“Japan　in　the　Early　Nineteenth　Century，”7カeCo功γ匡4gε」肋τoワ（〜〃aiρoη，　ed．　Marius　B．　Jansen，　vo1．5（Cambridge，　UK：Cambridge　UP，1989）67．XVIII@Unger，　L舵γoのノαη6『8σ似Rφγη7仇Oocμρατjoη」4ραη：、R¢α直η9Bε∧〃θeη功eL仇eぷ5−6．　Nakae　Ch6min，‘‘lchinen）厄han，’うハ似んαe　C乃δ〃2仇，0ぷ〃g∫ぷo輪θ，καwαんαmj吻励εぷ玩，　Gendai　Nihon　bunga�qzensh亘（Chi�qma　Shob6，1957）12．　Shiga　Kazukiyo，“Genbun　itchi皿d6　to　Me輌no　ky6i�qni　okeru　fUtatsu　no　taish6tekina　shis6　no　sugata　ni　tsuite：kakikotoba　to　hanashikotoba　no　aida　no　gyapPu　yori，”）そ）んo乃αη2αんoえz〃」応μ由jgαψ幼δ（Dec．10，1986）119．　The“iko�qKy6i�qKai，　ofwhich　theGenbun　Itchi　Kai　was　a　part，　also丘led　a‘‘Petition　fbr　National　Language，Letters，　and　Descriptive　Method　Improvemenでう（Kok両i　kokugo　ko�qbun　nokairy6　ni　kansuru　seigansh6）with　the　Upper　House，　Lower　House，　theCabinet，　and　each　Ministry，　in　1900　in　which　they　requested　that　wri廿enChinese　characters　be　either　decreased　or　abandoned．　See　Norikazu　Shioda，〜V功oηηogeηgoぷく3」50え〃ηoえeηえア刀（Kuro　shio　ShupPanう1973）45．　OnFu�qzawa’s　proposal，　see　Fu�qzawa　YUkichi，　Go吻初oηηoぷμ5醐ε，　Iwanamiburiko（Iwanami　Shoten，1996）12；or　see　Pascal　Griolet，　Lo沈o庇m斑τjoη血力poηe〃απφγη2e庇ぷ07〜εcγ匡τz〃℃，　Bibliotheque　Japonaise（Paris：Publications　orientalistes　de　France，1985）78．xix　Mmamoto　Masahide，ノ（」η磁b吻o肪o∬θτηoぷ厄θえ」舵η妙刀（lwanamiShoten，1965）459．XX@Huf℃man，αeατ」ηgo1）μゐ1」α1）θ（〜ρ1θαη41）形∬加」脆η元」砲αη142．xxi　Miyawaki　Hiroyuki，“Colonial　Language　Policies　and　their　Ef允cts”（2002）＜http：／／www．1inguapax．org／wp−content／uploads／2015／07／CMPL2002＿T　1＿MHiroyuki．pdf＞．xxii　See　Umemori　Naoyuki’s　article，“20　seiki　no　sh6en　yori（蓼iisan　e：SakaiT◎shihiko　ni　okeru‘genbun　itchi，’‘katei，’‘shakaishugi，’”S乃oん∫ぷ乃αんα」3乃z／g〜舵城翅10（1997）．　And　see　Sakai’s　works　on　genbun　itchi　mentioned　above．xxiii　Sakai　Tbshihiko，50輪∫刀）訪匡万克o　Zeηぷ励，　ed．　Kawakuchi　Takehiko，　vol．1（Kyoto：Hδritsu　Bu凶ka　Sha，1971）497．xxiv“I　Am　a　Socialist”（Ware　wa　shakaishugisha　nari）was　published　on　Apri19，1901in　theγbγozμCゐδカδ．一41一xxv　Marius　B．　Jansen，　C』η9」ηg　Jαρoηeぷθ4〃∫τμ庇57bwαw1ル励碗jzατjoη（Princeton：Princeton　UP，1965）77．xxvi　F．　G．　Notehelfbr，』（δτoψ5妬ぷ〃匡，　Poηγαπ（ゾo　J4ρoηθ5εRoφco1（Cambridge，　Eng．：Cambridge　UP，1971）84．　For　some　valuable　discussionof　Sh己sui’s　1沈狽eγぬ1」5〃2　see　pages　82　to　87．xxvii　Notehe1允r，』（δτoえ〃8乃刀ぷz4」，　Poγτγα泣（〜∫o　JOPαηe5・e。〜〜06『icα184．xxviii　Notehelfer，．κラωえz45乃刀ぷz4」，1）oγぴα方q∫α」δpoηeぷεRo61jco182．xxix　See　Tiemey’s　Epilogue　in　M）ηぷ彪γ（ヅψθルeM元θ功Cε励7γK6τoえμ5力刀ぷz4joη∂�dゆαηSFかsτノ4ηガー1mρeγ」α1jM」倣）vε〃2eητ209・・18．XXX@Tiemey，λ4〜）ηぷτθγρブ仇く27Weη’je仇Ceητz4リノ：2（δτoんz45i乃刀3μ」αη∠7」φα刀SFj汀τノ4ητ乏一1碗peγiα1∫ぷτノ汲）vε御θητ2．xxxi　Tienユey，ノ吸）ηぷ彪ア（〜∫仇θWεηガθτ力C（ヲητzηア：」碇5τoんz∫5！乃∬ぷzノ∫αη∂ノ4ραηSFr川4砿加卿riα1匡ぷね協vαηeητ1．xxxil　Wri杜en　by　Karl　Marx　and　Friedrich　Engels，　also　o且en　referred　to　asη2εCo功沈〃η∫ぷね協ηφぷτo．　ShOsui　and　Sakai’s　translation　appeared　onNovember　11，1904　in　Vblume　530f漉伽∫η5腕ηψη．xxxlii　Umemori　Naoyuki　has　made　a　similar　argument　about　Sakai　Toshihiko．See　Umemori　Naoyuki，‘‘20　seiki　no　sh6nen　yori（ヵiisan　e：Sakai　Toshihiko　niokeru‘genbun　itchi，’‘katei，’‘shakaishugi，’”5みoえ」ぷ乃oえα」8カz∫9」えeη元ソ刀10（1997）．Socialism，　women’s　rights，　and　the　unification　of　speech　and　writingwere　concems　fbr　both　Sakai　and　Sh蕊sui　at　the　tum　ofthe　century．xxxiv　Mmamoto　Masahide，　Geηb卿」∫c万ηo酩渤jmηえδ（O釦sha，1971）226−53．Yamamoto　covers　points　one，　two，　fbur，　and　five　in　detai1．xxxv@“Honkai　no　bu句ih（ガoin，う’5乃∫ηbz∫η1．1：5−8．xxxvi　Sakai　Kosen（Tbshihiko），　GeηZ）z4η友cゐちψな刀力zイη（Naigai　ShuppanKy6kai，1901）118−23．xxxvll@Sakai，　Gθη力卿」τc万ノ斑ぷ刀ψη123．xxxvlll@Tiemey，、M）ηぷτ（2γ（ゾ功θ7Weητ∫ε功Cεητz〃γご」（δτoえz／5乃刀ぷz4iαη67」4ραηSFf斑加が一1吻eγjo1斑」吻ve〃2θM　50．xxxix“Genb皿Itchi　and　Newspapers”（Genbu疏chi　to　shinbun　shi，　May　28，1901）．xl　Theぷoη％ηたグj　sectlon　in　newspapers　consisted　of　human−interest　storiesabout　social　problems，　especially　sensational　or　scandalous　topics，　and　wastypically　the　easiest　section　ofthe　newspaper　to　read．xli　He　also　made　this　poinトthat　the　millions　wanted　genbun　itchi　to　bewidely　adopted−in　the　preface　he　wrote　fbr　Sakai’s　Gεηbμη∫τc屍ψぴ露bμη．xlii“Kanwa　kyOdai”is　a　compound　of　fbur　Chmese　characters　that　is　raretoday．xliii　Ishikawa　Masamochi　was　an　author　ofえ」クγδぷ万，アomj乃oη，　and　comicpoetry，　as　well　as　a　scholar　ofNational　Leaming（κoえμgα切．　Kiby6shi　were一42一agenre　ofpicture　books　with　appended　writing　that　arose　during　the　18thcentu］ヴ．　X）斑乃oηwere　a　type　ofnovel　that　appeared　iぷhe　Edo　Period（1603−1868）that　told　stories　ab◎ut　ghosts，　demons，　fairy　princesses，　andheroic　warriorsうof　which　Sant6　Ky6den（1761−1816）and　Takizawa　Bakin’s（1767−1848）works　are　representative．　Influenced　by　National　Leaming，Ishikawa　wrote　some　stories輌n　litera］ヴJapanese（goゐμη）．　He　tended　tor（ヵect　the　popular，　commoner・・oriented　cultural　tendencies　of　comic　poetry　ofthe　1780s　and，　showing　off　his　appreciation　ofhigh　culture，　he　r（蓼ected加〜ψ」（agenre　of　poetry　meant　fbr　commoners）and　emphasized　the　need　fbr　wit　andhumor．5泌陀ゐoηwere　another　popular　prose　ge倣e，　which　also　arose　duringthe　18th　century．　　」％えz〃ゴノ刀η『τoえ〜is　also　pronounced　as　2％えz〃」ノ刀η」ノj　and乃ぷ万wαταノ励」ノ」．Ishikawa　Masamochi，猛）ψγη刀η〃o痘．（The　publisher，date　of　publication，　and　city　of　publication　are　unknown）．　The　phrase‘‘morthem　Village”mthe　title　of　this　story　was　a　euphemism　fbr　the　red−1ightdistrict　ofYbshiwara．xllv　The　Nara　period　spans　f士om　710to　784　and　the　Heian　period丘om　794　to1185．　5乃励α」ψjwere　a　genre　ofpoetry　written　in　colloquial　Japarlese　in　theMe亘i　period（1868−1912）．　They　were“new”in　the　sense　that　they　wereplaced　in　opposition　to　literary　Chinese　poet］［y　in　Japan（Kαηぷ旬．　A加〆o　isatraditional　Japanese　ballad　sung　to　the　accompaniment　of　the　samisen．xlv　Lu　was　an　ancient　state　in　China　during　the　Spring　and　Autumn　Period（770−446BCE）．xlvi　By　the‘‘rigid”pages，　he　is　refbrring　in　particular　to　the　first　and　secondpages　ofthe　newspapers　of　the　day．　These　sections　covered　news　aboutserious　t◎pics　such　as　politics　and　business，　and　the　writing　style　used　in　suchsection．s　were　the　most　traditional，　conservative，　and　dif五cult−to−change．Hence，　the　te�o“rigid”拓r　the丘rst　and　second−page　a姉icles　versus　the　term“flex輌ble”fbr　the　third　page　a］醜icles．一43一

